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(Credit: Edmund Sumner/BFI) BFI announce the programme for the second edition of the BFI FILM ON FILM FESTIVAL, taking place at BFI Southbank and BFI IMAX from 12-15 June 2025 opening with STAR WARS (1977), screening publicly for the first time in decades in its original 1977 version. Today marks the 35th anniversary of TWIN PEAKS’
(1990) first broadcast on US television and we are thrilled that Kyle MacLachlan will be joining us on stage at the festival to present the pilot episode of TWIN PEAKS for our closing night. While the majority of contemporary cinema screenings are digital, the festival is a celebration of the medium of ‘film’ itself, where every film, without exception, is
projected from a print. The festival provides a unique, cinematic experience that enables audiences to enjoy film in all its glory, exploring its aesthetics and celebrating the skills required to work with it. This year’s festival promises a wealth of both familiar and rare, discovery titles, (almost) all of them taken from the vast collections of the BFI
National Archive, which celebrates its 90th anniversary this year. The programme spans fiction features, documentaries, artists’ work, and much more in between, across the widest range of formats, from 8mm to IMAX and everything in between, there’s even room for Pathé’s forgotten 28mm gauge. The prints in this year’s programme have many
stories to tell. There’s the original, unfaded dye transfer IB Technicolor British release print of STAR WARS (1977), preserved in the BFI National Archive, and ready to transport us to a long time ago, and a galaxy far, far away, back to the moment in 1977 when George Lucas’s vision cast a spell on cinema audiences. There’s also the 35mm print of
the US pilot episode of David Lynch’s much loved TWIN PEAKS, the very same print used for the first UK television broadcast in 1990, presented at Film on Film by special guest and star of the series, Kyle MacLachlan, plus a chance to experience unique prints of THE KILLING (1956), and Stanley Kubrick’s very first short THE DAY OF THE

FIGHT (1951) loaned from Kubrick’s own personal print collection. In 2023 Film on Film offered the first UK public screenings of nitrate in over a decade. The BFI’'s commitment to screening nitrate continues with five precious nitrate prints, among them an original 1929 print of Luis Bufiuel and Salvador Dali’s Surrealist masterpiece UN CHIEN
ANDALOU (1928) making it the oldest print ever projected to UK audiences. Watching such original release prints carries an unmistakable emotional charge, putting us in touching distance of a film'’s first release. We know we are looking upon and experiencing the very same object as its initial audience. Every film print is a unique object, with its
own life story. There’s also the opportunity to see prints of comparatively recent films, such as Mary Harron’s I SHOT ANDY WARHOL (1996) which is currently unavailable on home entertainment in the UK, plus pristine release prints of Prince’s UNDER THE CHERRY MOON (1986) (ripe for reappraisal) and Mohsen Makhmalbaf’s A MOMENT OF
INNOCENCE (1996), one of a number of the Iranian filmmaker’s family films that have been recently donated to the BFI National Archive. Film on Film will also premiere five 35mm prints newly created by the BFI, part of an ongoing commitment to ensuring audiences can enjoy the rare experience of watching an excellent 35mm film print projected.
These 35mm print premieres include Bill Forsyth’s LOCAL HERO (1983) and Vernon Sewell’s gripping thriller STRONGROOM (1962), a favourite of Scorsese, Tarantino and Edgar Wright, as well as screening original release 70mm prints of AMADEUS and EMPIRE OF THE SUN plus a 2018 15 perf/70mm IMAX print of 2001: A SPACE

ODYSSEY (1968), created under the supervision of Christopher Nolan, and screening for the first time on Britain’s biggest cinema screen at the BFI IMAX. Our documentary strand features THE GRIERSON SISTERS: TODAY WE LIVE, a programme of BFI-created 35mm prints celebrating the innovative films of Ruby and Marion Grierson, sisters of
revered documentarian John Grierson and premiering new BFI National Archive 35mm prints of their films. Deep Cuts on Super 8 and 16mm in the Experimenta programme includes artist Wendy Smith’s THERE’'S ONLY ONE UNITED (1974), documenting her beloved Leeds United on Super 8 during the team’s celebrated 1973-74 season. Formed in
response to the repressive state of American politics and social relations, the Newsreel Collective made dynamic use of the opportunities afforded by mobile 16mm cameras to report from the frontline on intersectional struggles. The State of the Union: The American Newsreel Collective programme retains a sense of urgency in its exploration of
everyday working lives. The festival weekend will also include workshops, talks and a number of free events, including the chance to hear from expert voices from the BFI's world-leading conservation, curatorial and projection teams. BFI National Archive’s conservation specialists will be available for drop-in Handling Film sessions, where visitors will
have the opportunity to handle, wind, measure, identify, and cut and join film. This year Film on Film will also bring the 35mm projection booth to the audience, installing a projector and platter system in the main foyer and screening a surprise BFI print with the equipment in full view to see how film was projected in most cinemas from the 1980s to
the 2010s. Drawn almost exclusively from films preserved in the BFI National Archive, with screenings introduced by members of the archival team, the festival will include 38 features, 36 shorts, and 1 Television work, screening from 2 8mm, 20 17mm prints, 52 35mm prints (including 5 nitrate; 4 x scope formats) and 3 70mm prints; the combined
length of these prints is around 380,000 feet. James Bell Senior Curator of Fiction, BFI National Archive and Programme Director, BFI Film on Film Festival says, “The BFI Film on Film Festival is a true showcase for the richness of the BFI National Archive, and the expertise of our curators, archivists and projectionists. Every print in the programme
is a unique object, with its own life story, and they all bear their scars with pride. They put us at touching distance to the past, and we can’t wait for audiences to experience them all. We’'re grateful for the generous support from philanthropic champions who have helped us deliver a rich and exciting programme that keeps Film on Film alive.” The
BFI Film on Film Festival is made possible thanks to the generous support of the BFI Patrons Consortium, BFI America, the Adam S Rubinson Charitable Fund*, The Charles Skey Charitable Trust, The Polonsky Foundation and The Thompson Family Charitable Trust. (*Donation made to BFI America.) OPENING NIGHT - STAR WARS An unmissable
treat for Star Wars fans. A long time ago, George Lucas’s original space fantasy set in a galaxy far, far away was released in 1977, captivating countless imaginations for generations to come and forever shifting popular culture. Film on Film presents STAR WARS exactly as experienced by audiences on its original release, screening from one of the
precious handful of dye transfer IB Technicolor prints produced for the first British release, preserved in the BFI National Archive. On display to coincide with the opening night screening there is also a rare opportunity to view material from the original continuity script for STAR WARS, which includes rare on-set Polaroids, annotations and deleted
scenes. The script is from the collection of Ann Skinner, script editor on the original film, and is now cared for by the BFI National Archive. CLOSING NIGHT - TWIN PEAKS - ORIGINAL US PILOT EPISODE Screening on a 35mm print for the first time ever in the UK, David Lynch’s masterful mystery series begins when the death of Laura Palmer
devastates the residents of Twin Peaks. The US pilot episode for TWIN PEAKS introduces us to David Lynch and co-creator Mark Frost’s beloved characters, along with FBI Agent Dale Cooper’s appreciation for black coffee and Douglas Firs. This closing night presentation is from the very same pristine 35mm print used for the original BBC TV
broadcast in October 1990, which was later donated to the BFI National Archive and will be followed by a Q&A with special guest and star of the series Kyle MacLachlan. STANLEY KUBRICK’S PERSONAL PRINT COLLECTION An opportunity to watch two early Stanley Kubrick classics - his very first short and breakthrough feature - screen from
unique prints loaned from the filmmaker’s own personal collection, introduced by Stanley Kubrick’s long-term Executive Producer, brother in-law and close friend, Jan Harlan. THE KILLING (1956) Kubrick’s breakthrough, written by pulp novelist Jim Thompson, thrillingly reinvented the heist film, recounting the robbery of a racetrack by a motley
gang of criminals in radical, chronology-splintering fashion, delivering a noir masterpiece. Screening with DAY OF THE FIGHT (1951), Kubrick’s very first film which displays his masterly control and visual panache, following a boxer preparing for a fight. NITRATE FILM PROGRAMME - INCLUDING THE OLDEST PRINT TO BE PROJECTED IN THE
UK A festival highlight from 2023, a rare nitrate programme returns to Film on Film, with BFI Southbank being the only cinema in the country equipped to screen nitrate. The programme of five films includes an unmissable opportunity to see two contrasting classics of European cinema screening from original 35mm nitrate prints, Luis Bufiuel and
Salvador Dali’s Surrealist masterpiece, and the oldest print ever projected to UK audiences, UN CHIEN ANDALOU (1929) (beating 1932’s SERVICE FOR LADIES which screened in 2023 by three years), and Jean Renoir’s PARTIE DE CAMPAGNE (1946). Also screening, a release print of Hitchcock’s original version of THE MAN WHO KNEW TOO
MUCH (1934), the film that launched Hitchcock’s peerless series of spy thrillers, starring Peter Lorre in his first English-speaking role, Leslie Banks and Edna Best. Plus, Richard Attenborough and Sheila Sima star in John Paddy Carstairs’s exuberant crime drama DANCING WITH CRIME (1947) and Marc Allégret’s stunning Technicolor British
melodrama BLANCHE FURY (1947) starring Valerie Hobson and Stuart Granger screen from original post-war nitrate prints. SPECIAL PRESENTATION - THE STUDENT PRINCE IN OLD HEIDELBERG AND TRIBUTES TO CINEMATIC GREATS Lubitsch’s silent classic, THE STUDENT PRINCE IN OLD HEIDELBERG (1927) serves up lantern-lit beer
gardens, moonlit apple blossom and young love in old Heidelberg, accompanied by one of Carl Davis’s best orchestral scores. The 35mm print being shown is from the Photoplay restoration and is screening as a tribute to the late Carl Davis, who died in 2023, the score will be live-synched to accompany this very special screening. Also screening in
tribute, FINYE (1983) a post-colonial moving drama from Malian director Souleymane Cissé, who died in February. Cissé’s beautifully shot film is a clear-eyed satire of the injustices of postcolonial Mali inside an achingly tender Romeo and Juliet love story. Gene Hackman, who died in February stars in Barry Sonnenfeld’s whip-smart Elmore Leonard
adaptation GET SHORTY (1995) screening in a pristine original release print. Hackman stars as Harry Zimm, a Hollywood producer of sleazy horror flicks, alongside John Travolta’s mob loan shark Chili Palmer turned film producer and performances from Danny Devito, Rene Russo, Delroy Lindo and James Gandolfini. 2025 marks Elmore Leonard’s
centenary, the festival programme also celebrates the centenaries of D.A. Pennebaker and Paul Newman. D.A. Pennebaker’s landmark documentary follows Bob Dylan on his 1965 tour of England DON’'T LOOK BACK (1967) screens in a pristine 35mm print blown up from the film’s original 16mm release. Paul Newman is unscrupulous, unrepentant
and magnetic as the titular character in HUD (1963), Martin Ritt’s story of generational tension and rugged individualism gone sour on a small-town cattle ranch. HUD screens from a 1992 print and is part of a focus on black and white Cinemascope alongside an original release print of Otto Preminger’s Washington set thriller ADVISE AND
CONSENT (1962) and Mikloés Jancsé’s searing portrayal of Hungarian political oppression and conflict, THE ROUND-UP (1966), screening in a new print made by the Hungarian National Film Institute for the BFI, from restored negatives. 70MM CELEBRATION AT BFI SOUTHBANK AND BFI IMAX Big is beautiful at Film on Film as we celebrate the
sumptuous scale of 70mm on a pair of excellent original release prints. Donated to the BFI National Archive in 2006 by the Saul Zaentz Company, this is a rare chance to experience Milos Forman and Peter Shaffer’s sumptuous Oscar®-winning AMADEUS (1984), on an original 70mm blow-up release print. Tom Hulce stars as the young genius in this
dramatization of the last decade of Wolfgang Amadeus Mozart’s short life alongside F. Murray Abraham’s Oscar®-winning performance as the overshadowed and resentful Antonio Salieri. Steven Spielberg’s adaptation of EMPIRE OF THE SUN (1987) J.G. Ballard’s autobiographical account of survival under Japanese occupation during the Second
World War, sees a young Christian Bale shines in this moving tale of trauma and resilience. Shot on 35mm the film had a limited release blown-up to 70mm. Screening for the very first time on Britain’s biggest cinema screen at BFI IMAX is a magnificent 15 perf/70mm IMAX print of 2001: A SPACE ODYSSEY (1968), viewers will have a chance to
experience Kubrick’s cosmic-scale masterpiece in the highest resolution possible. The film’s warnings about the dangers of unbridled technology, via the sentient HAL 9000, feel particularly resonant with the current debates around Al. The print was created in 2018 in an entirely photochemical process supervised and approved by Christopher Nolan.
The ultimate trip indeed. NEW 35MM PRINTS Film on Film will premiere four 35mm prints newly created by the BFI, Bill Forsyth’s dazzling cinematic gem LOCAL HERO (1983), Jacques Tourneur and Val Lewton’s I WALKED WITH A ZOMBIE (1943), described by filmmaker Apichatpong Weerasethakul as one of the most beautiful black-and-white
films ever made, Roberto Rossellini’s classic portrait of loneliness, longing and marital strife, JOURNEY TO ITALY (1954) and the rediscovery of Vernon Sewell’s highly influential British heist film STRONGROOM (1962), hailed by the likes of Tarantino, Scorsese and Edgar Wright. Over 100 35mm prints of classic films have been created by the BFI as
part of an ongoing commitment to ensuring audiences can enjoy the rare experience of watching an excellent 35mm film print projected, this flagship programme has been funded by the National Lottery with support of donors to the BFI’s Keep Film on Film campaign, plus additional support from The Polonsky Foundation for the print of JOURNEY
TO ITALY. MAKHMALBAF FAMILY ARCHIVE DONATION Ingeniously revisiting an incident in the director’s own life, Mohsen Makhmalbaf’'s A MOMENT OF INNOCENCE (1996) is one of the key Iranian films of the 1990s. Brilliantly traversing past and present, fact and fiction, memory and reality. Resident in London after fleeing Iran along with his
family (filmmakers Marziyeh, Samira, Maysam and Hana), who also hold refugee status in Britain, the multi award-winning director recently donated a number of his family’s films to the BFI National Archive including this original 1996 release print in excellent condition, which will be introduced by Mohsen Makhmalbaf at the festival. RARITIES,
DISCOVERIES AND CULT CLASSICS The festival programme also offers a wealth of discoveries, rare prints, cult classics and exciting surprises for audiences, that are difficult to see in cinemas and in some cases currently unavailable on home entertainment/streaming formats. Highlights of rarities and discoveries on offer include a pristine 16mm
print of Mary Harron’s long unavailable superb feature debut, I SHOT ANDY WARHOL (1996), tackling the troubled life of Valerie Solanas (a fabulous performance by Lili Taylor), radical feminist, playwright, sex worker and attempted murderer of Andy Warhol (here played by Jared Harris). Following the screening of the Perrys’ THE SWIMMER in
2023, we're offering an ultra-rare opportunity to see LAST SUMMER (1969), Frank and Eleanor Perry’s exploration of the power plays and casual cruelties that surface between a group of teenagers over one summer, presented in association with Lost Reels, an independent organisation dedicated to showing lost, unavailable and out-of-circulation
films. One of the great African films of the 1970s, Haile Gerima’s HARVEST: 3000 YEARS (1976) urgent critique is a magnificent account of the inequities of neo-colonial Ethiopia, combining a neo-realist approach with experimental techniques. Haile Gerima returned to Ethiopia to shoot the film in the immediate aftermath of the overthrow of Haile
Selassie, against the backdrop of civil war and a military dictatorship on its way. THE OUTFIT (1973) Robert Duvall avenges his brother’s murder by the mob in John Flynn’s unsparingly tough inheritor of classic 1940s noir. A favourite of Tarantino, who once planned to remake it, Flynn’s film ranks among the most overlooked US films of its era. Ripe
for reappraisal is Prince’s monochrome follow up to PURPLE RAIN, UNDER THE CHERRY MOON (1986), striking in a pristine original release print. Opening to hostile reception, Prince’s second feature now offers audiences a fascinating insight into his mindset in his most creative era. An anachronistic fantasy of the 1940s French Riviera, Prince
plays a pianist and gigolo-on-the make who falls (for real) for a rich girl, Kristin Scott Thomas, in her feature debut. After the sell-out screening of ASH WEDNESDAY at the 2023 festival, Liz Taylor returns to Film on Film with NIGHT WATCH (1973), another lost star-vehicle from Taylor’s most underappreciated era. Taylor ventures into Grand Guignol
territory, in this London-set chiller about an unstable woman who may have witnessed a murder. A lot of fun and a must see for ‘late Liz’ fans. Cult-film master Larry Cohen disrupts New York’s densely packed streets with Q: THE WINGED SERPENT (1982) his monstrous, trashy tale of a giant flying lizard terrorising the city from its nest high above
in the Chrysler Building starring Michael Moriarty, Candy Clark, David Carradine and Richard Rowntree. In ON APPROVAL (1944) two courting couples cohabit with farcical results in this brilliantly conceived romp, the only feature that star Clive Brook ever directed. With costumes by Cecil Beaton, music by William Alwyn and photography by Claude
Friese-Greene, The BFI National Archive preserves the original negatives of the film and this 35mm print made in 1996 has only been screened publicly once since its creation. Also screening, James Cagney is a ball of energy as a hustler-on-the make in Mervyn LeRoy’s pre-Code comedy TOO HOT TO HANDLE (1933). A real rediscovery, Laila
Mikkelsen’s heartrending drama, LITTLE IDA (1981) follows seven-year-old Ida, who faces ostracism from her schoolmates in occupied northern Norway towards the end of the Second World War. DIMENSIONS OF SVANKMA]JER (1964-89) is a selection of surreal shorts from the extraordinary career of Czech filmmaker and animator Jan Svankmajer
is enriched by the unique colour palette of the Orwo colour film stock, widely used in Eastern Europe. The mythical life of the great Georgian primitivist artist Niko Pirosmani is revealed in Giorgi Shengelaia’s beautifully shot and sensitive film portrait PIROSMANI (1969). Film noir is bathed in the opulent and lurid look of 1950s melodrama in Allan
Dwan’s James M. Cain adaptation, SLIGHTLY SCARLET (1956), shot in vivid SuperScope Technicolor by John Alton. Irene Dunne has lessons in love in Gregory La Cava’s UNFINISHED BUSINESS (1941), a uniquely bittersweet spin on the classic Hollywood screwball. William A Wellman’s unflinching Western, WESTWARD THE WOMEN (1951) turns
the genre’s traditionally genteel women into tough, trailblazing ladies ready to outride and outlive any cowboy, hinting at the revisionist Westerns to come. Drama and documentary are woven around each other in DuSan Makavejev’s extraordinary smash-hit WR: MYSTERIES OF THE ORGANISM (1971), a cinematic artefact about radical politics and
sex. DOCUMENTARY AND EXPERIMENTA Film on Film also shines a spotlight on documentary including THE GRIERSON SISTERS: TODAY WE LIVE, a programme celebrating the innovative films of Ruby and Marion Grierson, sisters of revered documentarian John Grierson and premiering new 35mm prints of BESIDE THE SEA (1935) and THEY
ALSO SERVE (1940), made by the BFI National Archive. In our experimenta strand, the work of filmmaker Yugesh Walia is celebrated with a discussion, Yugesh Walia and the Birmingham Film Workshop and screening of AFRICAN OASIS (1982) Walia’s impressionistic yet highly informative documentary portrait about Birmingham’s Handsworth
Cultural Centre, made in the Birmingham Film Workshop. Presented as part of an on-going BFI project on the Black and South Asian Workshops. FUN FOR ALL THE FAMILY For the young, and young-at-heart, a rare screening of Don Bluth’s Amblin-produced animated gem AN AMERICAN TAIL (1986), will screen from an original release print. A
veteran of the Disney machine, Don Bluth was able to recapture some of this magic in his own mouse tale, an immigrant’s fairytale of New York: an idyllic dreamland of peace and prosperity, following immigrant Fievel Mousekewitz in a search for family and freedom on the scuzzy streets of 1880s New York. A programme of Children’s classics on
16mm will screen a colourful medley of cartoons, with something for everyone in this family screening including Henry’s Cat, Charles and Ray Eames’ classic POWERS OF TEN (1977) and SQUIRREL ON MY SHOULDER (1979) alongside a family workshop session. STRAIGHT 8 FILMMAKING WORKSHOP The festival are partnering with Straight 8 on
a filmmaking workshop for 16-18-year-olds, entitled Filmmaking on Film: straight 8 x FoFF taking participants from conception to premiere in one weekend. EVENTS PROGRAMME Expert voices from the BFI's world-leading curatorial, conservation and projection teams will lead a vibrant programme of events, talks and discussions, a number of them
for free, throughout the festival weekend, including a panel discussion on The Star Wars Influence, looking at how STAR WARS revolutionised film technology, pioneering motion control photography, groundbreaking compositing and advanced lab techniques that set industry standards, transforming filmmaking, distribution and restoration for
decades to come. 28mm Film: Rediscovering Pathé’s Forgotten Home Movie Gauge explores the largely forgotten and rarely shown format, featuring original prints projected on a 28mm hand-cranked Victor projector. This year we celebrate The BFI National Archive at 90, in a panel discussion BFI Executive Director of Knowledge and Collections
Arike Oke and other members from the archive will explore and celebrate the history of the Archive on its 90th anniversary and the vital work undertaken for film preservation and restoration, and much more. The new 35mm prints created for the BFI National Archive are made possible by working with a global network of expert photochemical
laboratories. Laboratories who've struck prints within the programme include: L'Immagine Ritrovata, HagheFilm Digitaal, FotoKem and Hungarian Film Archive Laboratory. Related Posts Derniere mise a jour : juin 2nd, 2025 at 09:40 pmLa 78¢ édition du Festival de Cannes, présidée par Juliette Binoche, a livré un palmares traversé par les enjeux
contemporains, entre engagement politique et récits intimes. Plusieurs films primés s’apprétent a sortir en salles frangaises, promettant une rentrée cinématographique dense. Quand voir les films primés au palmares du Festival de Cannes 2025 dans les salles de cinéma en France ? La Palme d’or 2025, Un simple accident de Jafar Panahi, sortira le
10 septembre 2025. Tourné clandestinement en Iran, ce thriller politique s’annonce comme un événement cinématographique de la rentrée. Le film figure déja parmi les films a voir apres Cannes 2025. Le Grand Prix du Festival de Cannes 2025, Valeur sentimentale du Norvégien Joachim Trier, sera en salles des le 20 aofit 2025. Cette chronique
familiale portée par Renate Reinsve explore les failles intimes de la filiation. Doublement récompensé avec le Prix de la mise en scene et le Prix d’interprétation masculine, L’Agent secret de Kleber Mendonga Filho, avec Wagner Moura, est annoncé pour le 14 janvier 2026. Ce thriller brésilien sur fond de dictature militaire s’inscrit dans la lignée des
films engagés Cannes 2025. Le Prix d’interprétation féminine a été attribué a Nadia Melliti pour La Petite derniére de Hafsia Herzi, récit d’émancipation LGBTQ+ adapté du roman de Fatima Daas. Sa sortie est prévue le 1er octobre 2025. Déja couronné par la Queer Palm, ce film fait partie des plus attendus de I’automne. Le Prix du jury ex sequo a
récompensé deux ceuvres contrastées : Sirat d’Oliver Laxe, prévu pour le 3 septembre 2025, et Sound of Falling de Mascha Schilinski, dont la date de sortie n’est pas encore confirmée, mais attendue d’ici fin 2025. Quant a Résurrection du réalisateur chinois Bi Gan, distingué par le Prix spécial du jury, sa sortie est pressentie pour I’hiver 2025, sans
date officielle a ce jour. Enfin, The President’s Cake de Hasan Hadi, lauréat de la Caméra d’or 2025, pourrait étre visible en festivals avant une éventuelle sortie en salles courant 2026. BFI have announced a stellar programme for the second edition of the BFI Film on Film Festival, taking place at BFI Southbank and BFI IMAX from 12-15 June 2025,
opening with Star Wars (1977), screening publicly for the first time in decades in its original 1977 version. Star Wars is only one of the many celluloid treats at this year’s Film on Film Festival. As we mark the 35th anniversary of Twin Peaks (1990), BFI are thrilled to announce that Kyle MacLachlan will be joining the festival on stage to present the
pilot episode of Twin Peaks on closing night. While most contemporary cinema screenings are digital, the festival celebrates the medium of ‘film’ itself, where every film, without exception, is projected from a print. The festival provides a unique cinematic experience that enables audiences to enjoy film in all its glory, exploring its aesthetics and
celebrating the skills required to work with it. This year’s festival promises a wealth of both familiar and rare discovery titles, (almost) all of them taken from the vast collections of the BFI National Archive, which celebrates its 90th anniversary this year. The programme spans fiction features, documentaries, artists’ work, and much more in between
across the widest range of formats, from 8mm to IMAX and everything in between. There’s even room for Pathé’s forgotten 28mm gauge. Star Wars (1977) The prints in this year’s programme have many stories to tell. There’s the original, unfaded dye transfer IB Technicolor British release print of Star Wars (1977), preserved in the BFI National
Archive, and ready to transport us to a long time ago, and a galaxy far, far away, back to the moment in 1977 when George Lucas’s vision cast a spell on cinema audiences. There’s also the 35mm print of the US pilot episode of David Lynch’s much loved Twin Peaks, the very same print used for the first UK television broadcast in 1990, presented at
Film on Film by special guest and star of the series, Kyle MacLachlan, plus a chance to experience unique prints of The Killing (1956), and Stanley Kubrick’s very first short The Day of the Fight (1951) loaned from Kubrick’s own personal print collection. The Killing (1956) In 2023, Film on Film offered the first UK public nitrate screenings in over a
decade. The BFI's commitment to screening nitrate continues with five precious nitrate prints, among them an original 1929 print of Luis Bufiuel and Salvador Dali’s Surrealist masterpiece Un Chien Andalou (1928), making it the oldest print ever projected to UK audiences. Watching such original release prints carries an unmistakable emotional
charge, putting us in touching distance of a film’s first release. We know we are looking upon and experiencing the very same object as its initial audience. Every film print is a unique object with its own life story. There’s also the opportunity to see prints of comparatively recent films, such as Mary Harron’s I Shot Andy Warhol (1996) which is
currently unavailable on home entertainment in the UK, plus pristine release prints of Prince’s Under the Cherry Moon (1986) (ripe for reappraisal) and Mohsen Makhmalbaf’s A Moment of Innocence (1996), one of a number of the Iranian filmmaker’s family films that have been recently donated to the BFI National Archive. Film on Film will also
premiere five 35mm prints newly created by the BFI, part of an ongoing commitment to ensuring audiences can enjoy the rare experience of watching an excellent 35mm film print projected. These 35mm print premieres include Bill Forsyth’s Local Hero (1983) and Vernon Sewell’s gripping thriller Strongroom (1962), a favourite of Scorsese,
Tarantino and Edgar Wright, as well as screening original release 70mm prints of Amadeus and Empire of the Sun plus a 2018 15 perf/70mm IMAX print of 2001: A Space Odyssey (1968), created under the supervision of Christopher Nolan, and screening for the first time on Britain’s biggest cinema screen at the BFI IMAX. Empire of the Sun (1987)
Our documentary strand features The Grierson Sisters: Today we Live, a programme of BFI-created 35mm prints celebrating the innovative films of Ruby and Marion Grierson, sisters of revered documentarian John Grierson and premiering new BFI National Archive 35mm prints of their films. Deep Cuts on Super 8 and 16mm in the Experimenta
programme includes artist Wendy Smith’s There’s Only One United (1974), documenting her beloved Leeds United on Super 8 during the team’s celebrated 1973-74 season. Formed in response to the repressive state of American politics and social relations, the Newsreel Collective made dynamic use of the opportunities afforded by mobile 16mm
cameras to report from the frontline on intersectional struggles. The State of the Union: The American Newsreel Collective programme retains a sense of urgency in its exploration of everyday working lives. The festival weekend will also include workshops, talks and a number of free events, including the chance to hear from expert voices from the
BFI’s world-leading conservation, curatorial and projection teams. BFI National Archive’s conservation specialists will be available for drop-in Handling Film sessions, where visitors will have the opportunity to handle, wind, measure, identify, and cut and join film. This year, Film on Film will also bring the 35mm projection booth to the audience,
installing a projector and platter system in the main foyer and screening a surprise BFI print with the equipment in full view to show how film was projected in most cinemas from the 1980s to the 2010s. Drawn almost exclusively from films preserved in the BFI National Archive, with screenings introduced by members of the archival team, the festival
will include 38 features, 36 shorts, and 1 Television work, screening from 2 8mm, 20 17mm prints, 52 35mm prints (including five nitrate; four x scope formats) and 3 70mm prints; the combined length of these prints is around 380,000 feet. James Bell, Senior Curator of Fiction, BFI National Archive and Programme Director, BFI Film on Film Festival,
said, “The BFI Film on Film Festival is a true showcase for the richness of the BFI National Archive, and the expertise of our curators, archivists and projectionists. Every print in the programme is a unique object with its own life story, and they all bear their scars with pride. They put us at touching distance to the past, and we can’t wait for
audiences to experience them all. We're grateful for the generous support from philanthropic champions who have helped us deliver a rich and exciting programme that keeps Film on Film alive.” Subscribe to get the latest posts sent to your email. Ce mercredi 23 avril, le Festival de Cannes a ajouté seize films a sa sélection officielle, dont deux en
compétition, dévoilant ainsi I’ensemble de la programmation. Voici tout ce qu’on sait de la 78e édition, qui se déroulera du 13 au 25 mai 2025.L’événement approche a grands pas et les annonces s’enchainent. Alors qu’on découvrait ce lundi la double affiche dévoilée il y a quelques jours, le Festival de Cannes a récemment communiqué les derniers
sélectionnés. On retrouvera donc en compétition Die My Love de la réalisatrice britannique Lynne Ramsay ainsi que Woman and Child du réalisateur iranien Saeed Roustaee, qui avait déja fait forte impression sur la Croisette en 2022 avec Leila et ses freres. Kristen Stewart présentera The Chronology of Water, son premier film en tant que
réalisatrice, dans la catégorie « Un certain regard ».Festival de Cannes 2025 : un hommage sera rendu a la carriére de Pierre Richard, avec la projection de son dernier film en tant qu’acteur et réalisateur : L’'Homme qui a vu 1’ours qui a vu I’homme. Film d’ouverturePartir un jour d’Amélie Bonnin (1er film)Compétition officielle du Festival de
Cannes The Phoenician Scheme de Wes AndersonEddington de Ari AsterJeunes meéres de Jean-Pierre et Luc DardenneAlpha de Julia DucournauRenoir de Hayakawa ChieThe History of Sound de Olivier HermanusLa Petite Derniére de Hafsia HerziSirat de Oliver LaxeNouvelle vague de Richard LinklaterDeux procureurs de Sergei LoznitsaFuori de
Mario MartoneO Agente Secreto (L’Agent secret) de Kleber Mendonga FilhoDossier 137 de Dominik MollUn simple accident de Jafar PanahiDie My Love de Lynne RamsayThe Mastermind de Kelly ReichardtWoman and Child de Saeed RoustaeeLes Aigles de la République de Tarik SalehSound of Falling de Mascha SchilinskiRomeria de Carla
SimoénSentimental Value de Joachim TrierFestival de CannesUn certain regardLove Me Tender de Anna Cazenave CambetLa Misteriosa Mirada del Flamenco (The Mysterious Gaze of the Flamingo) de Diego Céspedes (ler film)Météors de Hubert CharuelMy Father’s Shadow de Akinola Davies Jr (1ler film)L’'Inconnu de la Grande Arche de Stéphane
DemoustierUrchin de Harris Dickinson (1er film)Homebound de Neeraj GhaywanA Pale View of Hills de Ishikawa KeiEleanor the Great de Scarlett Johansson (1er film)Karavan de Zuzana Kirchnerova (1er film)Pillion de Harry Lighton (1er film)Un Poeta de Simén Mesa SotoAisha Can’t Fly Away de Morad Mostafa (1er film)Once Upon a Time in Gaza
de Arab et Tarzan NasserO Riso e a Faca (Le Repos sous I'orage) de Pedro PinhoThe Plague de Charlie Polinger (1er film)Promis le ciel de Erige SehiriLe Citta di pianura (Un dernier pour la route) de Francesco SossaiThe Chronology of Water de Kristen Stewart (1ler film)Testa o croce? (Heads or Tails?) de Matteo Zoppis et Alessio Rigo de RighiHors
compétitionLa Venue de I'avenir de Cédric KlapischL.a Femme la plus riche du monde de Thierry KlifaHighest 2 Lowest de Spike LeeMission: Impossible - The Final Reckoning de Christopher McQuarrieVie privée de Rebecca ZlotowskiSéances de minuitLe Roi Soleil de Vincent Maél CardonaHoney Don’t! de Ethan CoenDalloway de Yann GozlanExit 8
de Kawamura GenkiSons of the Neon Night de Mak JunoCannes PremiéreAmrum de Fatih AkinSplitsville de Michael Angelo CovinoMagalhédes de Lav DiazLove on Trial de K6ji Fukadala Ola (La Vague) de Sebastidn LelioConnemara de Alex LutzAstin Sem Eftir Er d’Hlynur PalmasonOrwell : 2 + 2 = 5 de Raoul PeckDas Verschwinden des Josef
Mengele (La Disparition de Josef Mengele) de Kirill SerebrennikovSéances spéciales du Festival de Cannes Arco de Ugo Bienvenu (1er film)Dites-lui que je ’aime de Romane BohringerMarcel et Monsieur Pagnol de Sylvain ChometBono: Stories of Surrender de Andrew DominikQui brille au combat de Joséphine Japy (ler film)Mama de Or Sinai (ler
film)Amélie et la Métaphysique des tubes de Mailys Vallade et Liane-Cho Han (ler film)Une Palme d’or d’honneur sera remise a Robert De Niro pour I’ensemble de sa carriere durant ce Festival de Cannes 2025Et dans le cadre d’'un hommage a Pierre Richardl.’Homme qui a vu l’ours qui a vu ’homme de Pierre RichardLe Festival de Cannes 2025
s’ouvrira avec Partir un jour, le premier long-métrage de Amélie Bonnin, et se cléturera avec Mission: Impossible - The Final Reckoning de Christopher McQuarrie. Le maitre de cérémonie sera Laurent Laffitte, habitué de 1’exercice. On sait également que la chanteuse Mylene Farmer, membre du jury en 2021, livrera une prestation pendant la
cérémonie d’ouverture.On devrait apprendre tres prochainement qui constituera les différents jurys de cette édition du Festival de Cannes, rejoignant ainsi Juliette Binoche (présidente du jury des longs-métrages), Alice Rohrwacher (présidente du jury de la Caméra d’or) et Christophe Honoré (président du jury de la Queer Palm).Ne manquez aucun
article : abonnez-vous gratuitement a Cultea sur Google News Film Fest Report provides you with insights to anticipate the 2025 film festival season. Explore the dates of the world’s major film festivals including Cannes, Berlin, Sundance, Venice, Locarno, Hot Docs, IDFA, and many more. As the Film Fest Report team pursues its mission to promote
independent cinema and report from the film festival circuit to our engaged audience of filmmakers, film professionals, and film enthusiasts, we compiled one of the most extensive lists of film festivals taking place in 2025 as possible. Feel free to reach out to us to highlight your festival so we can include it in our listing. Also, explore how we can
promote your film festival by taking a look at our coverage opportunities (on-site coverage, interviews, etc.). January Palm Springs International Film Festival 2025, USA, 2-13 January 2025 Tromsg International Film Festival 2025, Norway, 13-19 January 2025 Trieste Film Festival 2025, Italy, 16-24 January 2025 Sundance Film Festival 2025, USA, 23
January - 2 February 2025 FIPADOC International Documentary Film Festival 2025, France, 24 January - 1 February 2025 International Film Festival Rotterdam 2025, The Netherlands, 30 January - 9 February 2025 Goteborg Film Festival 2025, Sweden, 24 January - 2 February 2025 Clermont-Ferrand International Short Film Festival 2025, France,
31 January - 9 February 2025 February DocPoint Helsinki 2025, Finland, 4-9 February 2025 Santa Barbara International Film Festival 2025, USA, 4-15 February 2025 Pan African Film & Arts Festival 2025, USA, 4-17 February 2025 Victoria Film Festival 2025, Canada, 7-16 February 2025 Available Light Film Festival 2025, Canada, 7-16 February
2025 Berlin International Film Festival 2025, Germany, 13-23 February 2025 Big Sky Documentary Film Festival 2025, USA, 14-23 February 2025 FESPACO 2025, Burkina Faso, 22 February - 1 March 2025 Punto de Vista 2025, Spain, 24 February - 1 March 2025 Glasgow Film Festival 2025, Scotland, 26 February - 9 March 2025 True/False Film
Fest 2025, USA, 27 February - 2 March 2025 March IDFF Artdocfest / Riga 2025, Latvia, 1-8 March 2025 Tempo Documentary Festival 2025, Sweden, 3-9 March 2025 Tampere Film Festival 2025, Finland, 5-9 March 2025 Thessaloniki Documentary Film Festival 2025, Greece, 6-16 March 2025 SXSW 2025, USA, 7-15 March 2025 Manchester Film
Festival 2025, UK, 7-16 March 2025 Vilnius International Film Festival 2025, Lithuania, 7-23 March 2025 HUMAN International Documentary Film Festival 2025, Norway, 10-16 March 2025 BUFF Malmoé Film Festival 2025, Sweden, 15-21 March 2025 Visegrad Film Forum 2025, Slovakia, 19-22 March 2025 One World Festival 2025, Czech Republic,
12-20 March 2025 International Festival of Films on Art (FIFA) 2025, Canada, 13-23 March 2025 Sofia International Film Festival 2025, Bulgaria, 13-31 March 2025 Fribourg International Film Festival 2025, Switzerland, 21-30 March 2025 CPH:DOX 2025, Denmark, 19-30 March 2025 Regard - Saguenay International Short Film Festival 2025,
Canada, 19-23 March 2025 Boston Underground Film Festival 2025, USA, 19-23 March 2025 Cinéma du réel 2025, France, 21-30 March 2025 Kaboom Animation Festival 2025, The Netherlands, 21-30 March 2025 Ann Arbor Film Festival 2025, USA, 25-30 March 2025 Cleveland International Film Festival 2025, USA, 26 March - 5 April 2025
Annapolis Film Festival 2025, USA, 27-30 March 2025 Hong Kong International Film Festival 2025, Hong Kong, 27 March - 7 April 2025 April Film & Folklore Festival 2025, Trinidad & Tobago, 1-7 April 2025 Visions du Réel 2025, Switzerland, 4-13 April 2025 Vues sur mer 2025, Canada, 10-13 April 2025 Ho Chi Minh City International Film Festival
(HIFF) 2025, Vietnam, TBA Milwaukee Film Festival 2025, USA, 24 April - 8 May 2025 Sunny Bunny 2025, Ukraine, 18-25 April 2025 goEast - Festival of Central and Eastern European Film 2025, Germany, 23-29 April 2025 Brussels Short Film Festival 2025, Belgium, 23 April - 3 May 2025 Independent Film Festival Boston 2025, USA, 23-30 April
2025 Made Here Film Festival 2025, USA, 24-27 April 2025 Hot Docs 2025, Canada, 24 April - 4 May 2025 Atlanta Film Festival 2025, USA, 24 April - 4 May 2025 Sands: International Film Festival of St Andrews 2025, USA, 25-27 April 2025 Novi Sad Film Festival 2025, Serbia, 25-27 April 2025 Jeonju International Film Festival 2025, South Korea,
30 April - 9 May 2025 May IndieLisboa 2025, Portugal, 1-11 May 2025 DOXA Documentary Film Festival 2025, Canada, 1-11 May 2025 Open City Documentary Film Festival 2025, UK, 6-11 May 2025 Documenta Madrid 2025, Spain, 6-11 May 2025 DOK.fest Miinchen 2025, Germany, 7-25 May 2025 Docs Barcelona 2025, Spain, 12-16 May 2025
Taiwan Documentary Film Festival 2025, Taiwan, TBA Cannes Film Festival 2025, France, 13-24 May 2025 Beldocs Internatinoal Documentary Festival 2025, Serbia, 21-27 May 2025 Krakow Film Festival 2025, Poland, 25 May - 1 June 2025 Vienna Shorts 2025, Austria, 27 May - 1 June 2025 Leiden Shorts 2025, The Netherlands, 30 May - 3 June
2025 June Bali International Film Festival 2025, Indonesia, 1-7 June 2025 San Diego French Film Festival 2025, USA, TBA Hamburg Short Film Festival 2025, Germany, 3-8 June 2025 International Film Festival Innsbruck 2025, Austria, 4-9 June 2025 Tribeca Film Festival 2025, USA, 4-15 June 2025 Sydney Film Festival 2025, Australia, 4-15 June
2025 Annecy International Animation Film Festival 2025, France, 8-14 June 2025 Norwegian Short Film Festival 2025, Norway, 11-15 June 2025 Provincetown International Film Festival 2025, USA, 11-15 June 2025 FIDADOC 2025, Morocco, 13-18 June 2025 Sheffield Docfest 2025, UK, 18-23 June 2025 Champs Elysées Film Festival 2025, France,
17-24 June 2025 Ouray International Film Festival 2025, USA, 19-22 June 2025 FIDBA 2025, Argentina, 19-29 June 2025 Brussels International Film Festival 2025, Belgium, 20-28 June 2025 Doc Edge 2025, New Zealand, 25 June - 24 August 2025 Oak CIliff Film Festival 2025, USA, 26-29 June 2025 International Film Festival Cologne 2025, Germany,
TBA July Amman International Film Festival 2025, Jordan, 2-10 July 2025 Karlovy Vary International Film Festival 2025, Czech Republic, 4-12 July 2025 FID Marseille 2025, France, 8-13 July 2025 Melbourne Documentary Film Festival 2025, Australia, TBA Maine International Film Festival 2025, USA, 11-20 July 2025 Golden Apricot - Yerevan
International Film Festival 2025, Armenia, 13-20 July 2025 Durban International Film Festival 2025, South Africa, 17-27 July 2025 Jerusalem Film Festival 2025, Israel/Palestine, 17-27 July 2025 Fantasia International Film Festival 2025, Canada, 17 July - 3 August 2025 IceDocs 2025, Iceland, 23-27 July 2025 Ariano International Film Festival 2025,
Italy, 28 July - 3 August 2025 Cobb International Film Festival 2025, USA, 31 July - 3 August 2025 August Dokufest 2025, Kosovo, 1-9 August 2025 Membrana Film Festival 2025, UK, 3 August 2025 Locarno Film Festival 2025, Switzerland, 6-16 August 2025 Melbourne International Film Festival 2025, Australia, 7-24 August 2025 Edinburgh
International Film Festival 2025, Scotland, 14-20 August 2025 Sarajevo Film Festival 2025, Bosnia and Herzegovina, 15-22 August 2025 Norwegian International Film Festival 2025, Norway, 16-22 August 2025 Oslo Pix Film Festival 2025, Norway, 25-31 August 2025 Venice International Film Festival 2025, Italy, 27 August - 6 September 2025
Telluride Film Festival 2025, USA, 28 August - 1 September 2025 September Toronto International Film Festival 2025, Canada, 4-14 September 2025 DMZ International Documentary Festival 2025, South Korea, 11-17 September 2025 Nordisk Panorama 2025, Sweden, 18-23 September 2025 Boston Film Festival 2025, USA, 18-21 September 2025
Fantastic Fest 2025, USA, TBA Busan International Film Festival 2025, South Korea, 17-26 September 2025 Nashville Film Festival 2025, USA, 18-24 September 2025 San Sebastian International Film Festival 2025, Spain, 19-27 September 2025 Oslo/Fusion International Film Festival 2025, Norway, 19-28 September 2025 Tirana Film Festival 2025,
Albania, 21-27 September 2025 Filmfest Hamburg 2025, Germany, 25 September - 4 October 2025 Reykjavik International Film Festival 2025, Iceland, 25 September - 5 October 2025 Zurich International Film Festival 2025, Austria, 25 September - 5 October 2025 New York Film Festival 2025, USA, 26 September - 13 October 2025 October
Vancouver International Film Festival 2025, Canada, 2-12 October 2025 Mill Valley Film Festival 2025, USA, 2-12 October 2025 Altered Images Fest 2025, UK, 3-4 October 2025 International Human Rights Documentary Film Festival 2025, Lithuania, 7-26 October 2025 Film Fest Gent 2025, Belgium, 8-19 October 2025 Festival du Nouveau Cinéma
(FNC) 2025, Canada, 8-19 October 2025 BFI London Film Festival 2025, UK, 8-19 October 2025 NatureTrack Film Festival 2025, USA, 9 October 2025 Silicon Valley African Film Festival 2025, USA, 9-12 October 2025 Yamagata International Documentary Film Festival 2025, Japan, 9-16 October 2025 DocsMX 2025, Mexico, 9-19 October 2025 New
York Greek Film Expo 2025, USA, TBA San Diego International Film Festival 2025, USA, TBA Adelaide Film Festival 2025, Australia, 14-25 October 2025 Bergen International Film Festival 2025, Norway, 15-23 October 2025 Newport Beach Film Festival 2025, USA, 16-23 October 2025 Doclisboa 2025, Portugal, 16-26 October 2025 Vermont
International Film Festival 2025, USA, 17-26 October 2025 Philadelphia Film Festival 2025, USA, 17-27 October 2025 Black Bear Film Festival 2025, USA, 17-19 October 2025 Byron Bay International Film Festival 2025, Australia, 17-26 October 2025 Morelia International Film Festival (FICM) 2025, Mexico, 17-26 October 2025 Planet in Focus 2025,
Canada, 21-26 October 2025 Ji.hlava International Documentary Film Festival 2025, Czech Republic, 24 October - 2 November 2025 Jakarta Film Week 2025, Indonesia, 22-26 October 2025 DOK Leipzig 2025, Germany, 27 October - 2 November 2025 November Fort Lauderdale International Film Festival 2025, USA, TBA Festival dei Popoli 2025,
Italy, 3-9 November 2025 Rehoboth Beach Independent Film Festival 2025, USA, 3-9 November 2025 Norwich Film Festival 2025, UK, 3-16 November 2025 Libeck Nordic Film Days 2025, Germany, 5-9 November 2025 Coronado Island Film Festival 2025, USA, 5-9 November 2025 Cinemania 2025, Canada, 5-16 November 2025 Stockholm
International Film Festival 2025, Sweden, 5-16 November 2025 Mar del Plata International Film Festival 2025, Argentina, 6-16 November 2025 Tucson Film Festival 2025, USA, 7-9 November 2025 POFF Tallinn Black Nights Film Festival 2025, Estonia, 7-23 November 2025 Indie Memphis Film Festival 2025, USA, TBA Zagreb Film Festival 2025,
Croatia, 10-16 November 2025 Cairo International Film Festival 2025, Egypt, 12-21 November 2025 International Documentary Festival Amsterdam (IDFA) 2025, The Netherlands, 12-23 November 2025 DOC NYC 2025, USA, 12-30 November 2025 Doha Film Festival 2025, Qatar, 20-28 November 2025 Montreal International Documentary Festival
(RIDM) 2025, Canada, 20-30 November 2024 Jogja-Netpac Asian Film Festival 2025, Indonesia, TBA Marrakech International Film Festival 2025, Morocco, 28 November - 6 December 2025 December Red Sea Film Festival 2025, KSA, 4-13 December 2025 Anchorage International Film Festival 2025, USA, 5-14 December 2025 Nuevas Miradas 2025,
Cuba, TBA The dates mentioned above are subject to change and are regularly updated. Related On peut évidemment regretter I’absence de grands noms attendus ou plutot espérés a ce stade : Na Hong-jin et son thriller de science-fiction Hope, Terrence Malick et son étrange film sur Jésus The Way of the Wind, Park Chan-wook et son thriller sur
fond de comédie noire No Other Choice ou bien encore les freres Danny et Michael Philippou avec leur film d’horreur Bring Her Back. Rien qui n’empéche toutefois cette sélection de créer une grande impatience au sein d’Ecran Large.On s’est donc amusé a lister 15 films qu’on ne voudra surtout pas manquer dans cette édition 2025. Et évidemment
avec quinze films, on a di faire des choix cornéliens, tant et si bien qu’on aurait pu en rajouter facilement une bonne vingtaine. Ne nous en voulez donc pas de ne pas forcément voir vos chouchous. C’est parti (par ordre alphabétique des titres, et non des attentes) !NB : Ce papier a été légerement modifié mais écrit avant les ajouts de Die My Love de
Lynne Ramsay, Woman and Child de Saeed Roustaee et Resurrection de Bi Gan en compétition, trois films qui auraient indiscutablement intégré cette liste. On n’a pas mis Jeunes meéres, car on ne va pas citer les Dardenne chaque année Sortie : 20 aolit Durée : 2h08 Sélection : Compétition officielle Une premiere photo qui nous emmene déja dans un
autre mondeAprés avoir recu la Palme d’or des mains de Spike Lee en 2021 pour Titane, Julia Ducournau va donc faire son retour en compétition pour son troisieme film. Mené par Tahar Rahim, Golshifteh Farahani, Emma Mackey ou encore Finnegan Oldfield, Alpha suivra son héroine éponyme de 13 ans dans une ville imaginaire tres inspirée de New
York, au coeur des années 80. Selon le synopsis officiel, cette adolescente agitée vit seule avec sa mere et « leur monde s’écroule quand Alpha rentre de 1’école avec un tatouage sur le bras ».Il s’agit a priori d’un des films les plus personnels de Julia Ducournau, qui devrait se situer dans le contexte de I’épidémie de sida, explorant a la fois le deuil, la
résilience, ’hérédité, la destruction et la reconstruction. Un programme chargé qui devrait bien évidemment foncer dans le genre avec quelques saillies horrifiques. Sortie : 23 juillet Durée : 1h33 Sélection : Quinzaine des cinéastes « Ca va saigner ! »« Zephyr, une surfeuse intrépide au tempérament libre est kidnappée par un tueur en série obsédé
par les requins. Séquestrée sur son bateau et confrontée a la folie de son ravisseur, elle va devoir se battre pour survivre face a tous les prédateurs... »Lorsque la bande-annonce de Dangerous Animals a été mise en ligne, on ne pensait pas que ce film de requins au pitch mi-génial mi-débile se retrouverait sur la Croisette. C’était oublié que le film est
réalisé par Sean Byrne, derriére le passionnant The Loved Ones au début des années 2010. Il sera donc a surveiller de pres, d’autant plus que le délégué général de la Quinzaine, Julien Rejl, I’a d’ailleurs promis : « Ca va saigner sur la Croisette » avec Dangerous Animals. Vivement. Sortie : 16 juillet Durée : 2h25 Sélection : Compétition officielle Ari
Aster n’avait jamais mis les pieds dans un des trois grands festivals européens malgré ses trois joyaux horrifiques Hérédité, Midsommar et Beau is Afraid. Cette grossiére erreur sera réparée avec son quatrieme film Eddington, non seulement sélectionné par le comité de Thierry Frémaux mais en plus en compétition pour la Palme d’or. De quoi
promettre une séance de folie tant le pitch et le teaser ont promis un véritable chaos entre conflits politiques, meurtres, complots et exploration anxiogéne de ’enfer du Covid.Le tapis rouge sera en plus au rendez-vous avec le casting principal composé de Joaquin Phoenix, Pedro Pascal, Austin Butler et Emma Stone. Peut-étre le film qu’on ne
manquera pour rien au monde a Cannes (pas méme une soirée sur la plage Magnum). Sortie : 3 septembre Durée : 1h35 Sélection : Séance de minuit Celle-la, on ne 1’avait pas vu venir. Développé par le studio japonais Kotake Create, Exit 8 est un jeu d’horreur psychologique qui a fait son petit effet, en racontant 1’errance oppressante d’'un homme
coincé dans les couloirs sans fin du métro. Pour s’en sortir, il faut scruter la moindre des anomalies, sous peine de se perdre, ou pire, de revenir au point de départ. Avec son décor immaculé et aseptisé, qui semble prét a accueillir ce cauchemar labyrinthique, le jeu s’est offert une adaptation par la Toho, réalisée par Genki Kawamura (par ailleurs
producteur de Belle et Suzume). Ce sera en séance de minuit, et on a hate de frissonner. Sortie : 5 septembre sur Apple TV+ Durée : 2h13 Sélection : Hors-compétition La scene du train va t-elle devenir une scene de métro ?En 2018, Spike Lee avait remporté le Grand Prix du Jury avec son Blackkklansman et en 2021, il était président du jury (tout en
étant le visage de l'affiche du festival). Quatre ans plus tard, I’Américain revient enfin avec son nouveau film, Highest 2 Lowest, revisite moderne se déroulant dans le New York d’aujourd’hui du Entre le ciel et ’enfer, le chef-d’ceuvre d’Akira Kurosawa.Cette fois, c’est un magnat de la musique (incarné par Denzel Washington), réputé pour avoir
I'oreille la plus fine du milieu, qui sera victime d'une rangon et sera confronté a un dilemme moral de vie ou de mort. Difficile de ne pas étre un minimum intrigué. Sortie : Prochainement Durée : 2h15 Sélection : Cannes Premiere Peut-étre le futur film polémique de Cannes ?Kirill Serebrennikov est devenu un des plus grands habitués du Festival de
Cannes puisque ses quatre derniers films ont concouru pour la Palme d’or entre Leto en 2018, La Fiévre de Petrov en 2021, La Femme de Tchaikovski en 2022 et Limonov en 2024. Pour autant, malgré des réceptions plutot positives, le Russe était toujours reparti bredouille de la Croisette... et il en sera de méme avec La Disparition de Josef Mengele
puisqu’il ne sera pas en compétition pour la Palme d’or.Relégué a la prestigieuse section Cannes Premiere (ou sont passés des films comme La nuit du 12, As Bestas, Miséricorde ou Vortex par le passé), le film est ’adaptation du roman éponyme d’Olivier Guez, prix Renaudot 2017. Il suivra ainsi Josef Mengele, médecin nazi du camp d’Auschwitz, au
lendemain de la Seconde Guerre mondiale, dans sa fuite pour échapper a toute forme de proces (de I’Argentine au Brésil en pensait par le Paraguay). Avec Serebrennikov aux commandes, on ne serait pas étonné que le film divise fortement les festivaliers en mai prochain. Sortie : 22 octobre Durée : 2h05 Sélection : Compétition officielle Tarik Saleh
avait été tres justement récompensé du prix du scénario en 2022 avec La Conspiration du Caire, thriller tendu et passionnant plongeant dans les arcanes du pouvoir religieux égyptien, s’inquiétant autant d’un fanatisme dangereux que d’une corruption politique inébranlable. Avec Les aigles de la république, il continuera probablement a explorer les
meémes questions entre « éthique, convictions, transparence, combats et esprit de contradiction » selon les mots de Thierry Fremaux.Le film racontera en effet 'histoire de George Fahmy (Fares Fares), acteur le plus adulé d’Egypte, devant accepter sous la contrainte de jouer dans un film commandé par les plus hautes autorités du Pays et se
retrouvant plongé, malgré lui, dans le cercle étroit du pouvoir. La franco-algérienne Lyna Khoudri sera aussi de la partie. Sortie : 1er octobre Durée : 1h13 Sélection : Semaine de la critique (film d’ouverture) Encore un duo tres solide en perspective« Adam, 4 ans, est hospitalisé pour malnutrition a la suite d’une décision de justice. Lucy, I'infirmiere
en chef autorise la mére d’Adam a rester auprés de son fils au-dela des heures de visite fixées par le juge. Mais la situation se complique quand celle-ci refuse une nouvelle fois de quitter son fils. Dans I'intérét de ’enfant, Lucy fera tout pour venir en aide a cette mére en détresse. »A défaut d’accompagner ses compatriotes les fréres Dardenne en
compétition pour la Palme d’or, la jeune Belge Laura Wandel ouvrira les hostilités de la Semaine de la critique avec L’intérét d’Adam. Si elle avait déja marqué les esprits avec Un monde, son premier film sur le harcélement scolaire filmé a hauteur d’enfants (passé par Un certain regard en 2021), son deuxiéme long-métrage pourrait bien en faire tout
autant avec son sujet social et son casting porté par Léa Drucker et Anamaria Vartolomei. Sortie : Prochainement Durée : 1h34 Sélection : Un Certain Regard Sope Dirisu dans le role du pereC’est la premiere fois de 1'histoire du Festival de Cannes qu’un film nigérian est sélectionné et forcément, on ne voudra pas rater ce petit événement. D’autant
plus que My Father’s Shadow, premier film réalisé par Akinola Davies et mené par Sope Dirisu (Gangs of London), a un pitch prometteur avec son pére et ses deux garcons déambulant dans Lagos lors de la crise électorale nigériane de 1993.De quoi présager d’une plongée angoissante au cceur de la mégalopole avec des situations tendues et
violentes, tout en promettant une exploration sans détour des troubles politiques ayant traversé le pays a cette époque. Sortie : 8 octobre Durée : 1h45 Sélection : Compétition officielle A bout de souffleQu’il filme pendant 10 ans ses acteurs (Boyhood) ou sur trois films 1’évolution d’une relation amoureuse (la trilogie du Before), Richard Linklater s’y
connait en dispositifs de cinéma hors normes, qui redéfinissent a leur maniére la « réalité » du médium. On comprend donc la fascination du réalisateur pour la Nouvelle Vague francaise, et sa malice 1égendaire semble tout indiquée pour raconter le tournage du film matriciel de Jean-Luc Godard : A bout de souffle.Avec Guillaume Marbeck en Jean-
Luc Godard, Zoey Deutch en Jean Seberg et Aubry Dullin en Jean-Paul Belmondo, on a tres hate de voir Nouvelle Vague, d’autant que Linklater promet de présenter ce faux biopic a la maniere de son modele. Sortie : Prochainement Durée : 2h12 Sélection : Séance de minuit Une explosion et une fusillade dans un quartier de Hong Kong s’avérent étre
une diversion a une série d’actions sauvages. Au milieu de tout ¢a, il est question d'un conglomérat pharmaceutique et de barons de la drogue, pour dépeindre un monde toujours plus corrompu. Au méme titre que City of Darkness en 2024, ¢a fait plaisir de voir le cinéma hongkongais de retour avec sa hargne d’antan. Sons of the Neon Night a tout du
polar urbain bien énervé, et il s’offre pour 1’occasion quelques grands noms a son casting : Takeshi Kaneshiro, Louis Koo et Tony Leung Ka Fai. On bave d’avance. Sortie : Prochainement Durée : 1h40 Sélection : Cannes Premiere Un quatuor qui risque de bien nous faire marrerMichael Angelo Covino s’était fait remarquer a Cannes en 2019 dans la
section Un Certain Regard avec The Climb reparti avec le prix Coup de coeur du Jury. C’était mérité tant le film de 1'Italien était une petite pépite tragicomique. Avec une mise en scéne savante pour un premier film, il y mélait habilement un humour de situation a une réflexion plus délicate sur la virilité teintée d’une jolie mélancolie. On est donc
forcément curieux de découvrir son deuxieme long-métrage : Splitsville.D’autant plus qu’il devrait, encore une fois, lier le drame intime a des situations rocambolesques avec ses deux couples d’amis se retrouvant dans une maison de vacances. Et alors que I'un des couples est en instance de divorce, 'autre semble détenir les clés du bonheur grace a
un élément phare : leur relation libre. Avec Dakota Johnson, Adria Arjona, Kyle Marvin et Michael Angelo Covino au casting. Sortie : 28 mai Durée : 1h41 Sélection : Compétition officielle Que serait une sélection du Festival de Cannes sans Wes Anderson. Passé trois fois en compétition pour la Palme d’or (Moonrise Kingdom, The French Dispatch et
Asteroid City), I’Américain est toujours reparti les mains vides de la Croisette. Avec The Phoenician Scheme, il pourrait bien rafler la mise, le cinéaste conservant son style unique, mais semblant explorer des territoires plus sombres avec 1'histoire du magnat Zsa-zsa Korda, 1'un des hommes les plus riches d’Europe, son entreprise familiale et sa fausse
mort pour faire hériter sa fille, la nonne Sceur Liesl.Si, par malheur, le film ne convainc pas le jury de Juliette Binoche, le tapis rouge sera en tout cas comblé avec encore un casting faramineux : Benicio Del Toro, Mia Threapleton, Michael Cera, Tom Hanks, Bryan Cranston, Riz Ahmed, Mathieu Amalric, Jeffrey Wright, Scarlett Johansson, Richard
Ayoade, Rupert Friend, Hope Davis et Benedict Cumberbatch. Sortie : Prochainement Durée : 2h29 Sélection : Compétition officielle Un voyage entre les temps« Au cours d’un siecle, alors que quatre filles de différentes époques vivent leur jeunesse dans une ferme allemande, leurs vies s’entremélent jusqu’a ce que le temps semble se

dissoudre. »Sound of Falling (autrefois intitulé The Doctor Says I'll Be Alright, But I'm Feelin’ Blue, traduisible en Le docteur dit que tout ira bien, mais je me sens déprimé) arrive avec une énorme réputation a Cannes. On va espérer que la réalisatrice Mascha Schilinski puisse supporter cette pression et engouement précoce sur ses épaules, puisqu'’il
ne s’agit que de son deuxieme film, apres Dark Blue Girl en 2018 (inédit en France). L’ambition sera en tout cas au rendez-vous, le film étant décrit comme « une expérience cinématographique envoutante » féministe, sur le site de MK2. Sortie : 20 aolt Durée : 2h12 Sélection : Compétition officielle Prét a verser toutes les larmes de notre corpsTout
ce que touche Renate Reinsve a Cannes se transforme en or (ou presque). En 2024, elle était la téte d’affiche de La Convocation, récompensé de la Caméra d’or (soit le meilleur premier film) et en 2021, elle avait remporté le prix d’interprétation féminine pour Julie (en 12 chapitres) de Joachim Trier. Pour Valeur sentimentale, elle renoue justement
avec le cinéaste norvégien dans ce qui devrait étre « une exploration intime et émouvante de la famille, des souvenirs et du pouvoir guérisseur de I’art ».En effet, Renate Reinsve jouera une célébre actrice de théatre, dont la vie (et celle de sa soeur) est bouleversée lorsque leur pére Gustav (Stellan Skarsgard), autrefois réalisateur de cinéma célébre,
revient inopinément, en quéte de rédemption et offre a Nora le réle principal de son film de comeback. Une proposition qui va rouvrir de vieilles blessures chez Nora avant qu’une star de cinéma américaine (Elle Fanning) ne vienne accentuer le chambardement en cours.Léa Drucker sur tous les frontsImpossible de se contenter de seulement quinze
films, tant notre liste d’attentes est longue. En compétition pour la Palme d’or, on est ainsi tres curieux de découvrir le road-movie en plein désert marocain d’un pere et son fils cherchant le fille/soeur disparue dans Sirat d’Oliver Laxe, tout autant que 1'histoire d’apprentissage sur fond d’onirisme de Renoir réalisé par la Japonaise Chie Hayakawa ou
celui de La Petite derniére réalisé par Hafsia Herzi.Le genre policier aura également une large place en compétition, puisqu’entre la « revisite du film policier des années 70 » de Kelly Reichardt avec The Mastermind, le polar en pleine dictature brésilienne L’agent secret de Kelber Mendongca Filho, I’affaire d’'une enquétrice de I'IGPN dans Dossier
137 de Dominik Moll ou encore Deux Procureurs de Sergei Loznitsa et ses purges staliniennes, on devrait étre servi. « Allo, oui ? C’est pour vérifier que je suis bien a Cannes ? »Hors-compétition, on surveillera évidemment de trés pres Mission : Impossible - The Final Reckoning qu’on n’a pas cité, tout autant que la « screwball comedy » Vie Privée de
Rebecca Zlotowski avec Jodie Foster et Virginie Efira notamment. Chez Un Certain Regard, on ne va pas cacher notre impatience de découvrir la dramédie Eleanor The Great signée Scarlett Johansson, l'intrigante romance queer dans l'univers des motards Pillion d’Harry Lighton ou le thriller The Plague de Charlie Polinger dans un camp de water-
polo.Le documentaire Orwell de Raoul Peck devrait nous inquiéter encore un peu plus de ’avenir du monde en Cannes Premiere, mais on essaiera de se rassurer a la Semaine de la critique avec A Useful Ghost du Thailandais Ratchapoom Boonbunchachoke et le fantdéme d’une femme prenant possession d’un aspirateur. Méme chose a la Quinzaine des
cinéastes avec sa comédie Classe moyenne au casting francais impressionnant ou Mehdi va devoir gérer « un conflit entre la famille de sa fiancée et le couple de gardiens de la villa » ou tout ce beau monde a prévu de passer 1’été.0On sera aussi curieux du mystérieux drame Miroirs N°3 de Christian Petzold, de L’engloutie de Louise Hémon et sa jeune
institutrice se rendant dans un « hameau encerclé par la neige sur les hauts plateaux d’'une montagne reculée » dans les Alpes de 1899 ou de la fresque japonaise Kokuho au milieu des gangsters et de I'univers du kakubi. Le dossier de presse 2025, le podcast de la conférence de presse, les éléments iconographiques ainsi que la liste des attachés de
presse des films sont mis & disposition des journalistes dans la rubrique Espace presse. DOSSIER DE PRESSE La Sélection officielle est dédiée & la mémoire de Emilie Dequenne, Prix d’interprétation du Festival de Cannes en 1999 dans le film Rosetta de Jean-Pierre et Luc Dardenne, qui remporta la Palme d’or cette année-la.






