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Uilleann	piping	vaudeville

Uilleann	pipes	history.		Uilleann	pipe	makers.		Uilleann	pipes	for	beginners.		Uilleann	pipes	notes.		Uilleann	pipes	plans.		

Dicky	Deegan	plays	his	Uilleann/Union	pipes	made	by	Geoff	Wooff	in	1988.	These	rare	pipes	are	a	replica	of	a	19th-century	J.	Coyne	C#	full	set	with	a	double-bass	regulator,	one	of	only	two	sets	in	the	world.	The	photograph	was	taken	during	Dicky's	European	tour	in	the	Vondelpark,	Amsterdam.	If	you've	visited	an	Irish	pub,	you	may	have	seen	the
Uillean	pipes,	characteristic	national	bagpipes	of	Ireland.	Unlike	Scottish	Great	Highland	pipes,	which	are	often	busked	on	street	corners,	Uilleann	piper	tends	to	be	seated	and	chatting	with	patrons.	The	instruments'	unique	harmonic	structure	gives	them	a	sweeter,	softer	sound.	The	term	"Uilleann"	was	coined	by	Irish	author	Grattan	Flood,	who
used	an	Irish	word	to	describe	these	bagpipes.	Unlike	Scottish	pipes,	which	rely	on	continuous	blowing,	Irish	pipes	use	a	small	set	of	bellows,	allowing	players	more	freedom	to	converse	and	even	sing	along.	The	dry	air	pushed	between	the	bellows	and	bag	makes	them	less	vulnerable	to	moisture	and	humidity.	Check	out	this	video	featuring	two
musicians	playing	Uilleann	and	Great	Highland	Pipes.	For	lessons	and	maintenance	tips,	consult	resources	like	The	Davy	Spillane	Uilleann	Pipe	Tutor	or	Wilbert	Garvin's	Irish	Bagpipes:	Their	Construction	and	Maintenance.	Online	platforms	like	YouTube	offer	set-up	guidance,	beginner	lessons,	and	hints	for	setting	up	your	new	bagpipe.	The	Uilleann
pipes	have	seven	reeds,	with	four	being	double	reeds	like	those	in	an	oboe	or	bassoon,	while	the	other	three	are	single	reeds,	similar	to	a	clarinet.	Unlike	great	highland	bagpipes,	the	Uilleann	has	a	two-octave	range,	including	sharps	and	flats,	which	can	be	produced	by	overblowing	the	chanter.	This	allows	for	a	softer	and	sweeter	sound,	making	it
suitable	for	indoor	playing.	The	instrument	is	much	quieter	than	great	highland	bagpipes,	allowing	for	more	intimate	performances.	There's	an	Irish	influence	on	Uilleann	pipe	music,	but	you	can	still	play	traditional	bagpipe	tunes.	The	tone	of	the	Uilleann	pipes	is	distinct	due	to	their	harmonic	structure	and	is	sweeter	and	quieter	than	that	of	great
highland	bagpipes.	The	instrument	has	a	rich	history,	emerging	alongside	Northumbrian	smallpipes	and	Scottish	Lowland	pipes	in	the	eighteenth	century.	It's	theorized	that	Irish	pipes	originated	from	pastoral	bagpipes.	A	full	set	of	Uilleann	pipes	includes	a	chanter,	drones,	and	regulators,	while	a	half-set	lacks	regulators.	A	practice	set	is	even
simpler,	lacking	both	regulators	and	drones.	All	three	are	used	in	professional	performances.	The	instrument	uses	animal	skin	or	synthetic	bags	and	a	small	set	of	bellows	to	control	airflow.	This	design	helps	protect	the	instrument	from	moisture	damage,	making	it	easier	to	care	for	than	mouth-blown	pipes.	The	chanter	allows	players	to	produce
melodic	notes,	with	eight	finger	holes	like	those	on	great	highland	bagpipes.	However,	the	Uilleann	pipe	has	a	unique	feature	–	sealing	off	the	bottom	of	the	chanter	produces	staccato	notes	and	allows	for	the	second	octave.	This	technique	also	requires	using	a	piece	of	leather	draped	over	the	knee	to	seal	the	pipe	when	the	chanter	is	closed.	When
pressure	is	applied	to	the	bag,	the	instrument	comes	alive	with	its	distinctive	sound.	The	sound	of	the	second	octave	is	anticipated	to	fill	the	air.	If	you're	eager	to	start	playing	the	Uilleann	pipes,	consider	reaching	out	to	na	píobairí	uilleann,	a	non-profit	organization	dedicated	to	the	instrument	and	traditional	Irish	music.	Online	communities	can
provide	valuable	support	for	enthusiasts	and	advanced	players	alike.	These	platforms	offer	guidance	on	initial	costs	and	what	to	expect	when	investing	in	a	beginner's	set.	You	may	also	find	our	article	on	the	cost	of	bagpipes	informative,	as	many	principles	apply	universally.	Patrick	J.	Touhey,	a	celebrated	Uilleann	pipes	player,	left	an	indelible	mark
on	the	instrument's	style.	His	innovative	technique,	travels	across	America,	and	recordings	influenced	Irish-American	pipers.	Touhey's	journey	began	in	Ireland,	where	he	was	born	near	Loughrea,	County	Galway,	to	a	family	of	accomplished	piper.	After	his	father's	passing,	Touhey	laid	the	pipes	aside	but	rediscovered	them	after	being	enthralled	by
John	Eagan's	virtuosity	at	a	Bowery	music	hall.	Under	Eagan	and	Billy	Taylor's	instruction,	Touhey	became	a	master.	Touhey	toured	with	"Harrigan's	Double	Hibernian	Co."	and	appeared	in	several	theatre	productions,	including	"Inshavogue"	and	"The	Ivy	Leaf."	He	played	at	the	1893	World's	Columbian	Exposition	in	Chicago	and	was	later	engaged
for	the	1904	World's	Fair	in	St.	Louis.	Touhey	spent	many	years	playing	in	vaudeville	skits	with	his	wife	Mary	and	their	on-again,	off-again	partner	Charles	Henry	Burke,	combining	slapstick	humor,	Irish	nostalgia,	and	piping	finales.	---	Please	note	that	I	have	kept	the	original	text's	language	and	formatting,	only	rephrasing	it	as	requested.	A	stranger
to	jealousy,	Patsy	Touhey	was	renowned	for	his	kind	and	unassuming	nature.	He	lived	in	various	locations	throughout	New	York	City	and	Connecticut	from	at	least	1900	until	his	death	in	1923.	Touhey	was	a	left-handed	uilleann	pipes	player	who	used	instruments	made	by	the	Taylor	brothers.	His	unique	style	featured	legato	passages,	staccato
ornaments,	and	emphasis	on	broader	structure	over	strict	tempo.	Although	he	didn't	employ	certain	modern	ornaments,	his	proficiency	and	creativity	set	him	apart	from	prominent	influences	in	Irish	piping.	Touhey's	uilleann	pipes	had	a	distinct	feature:	a	single-key	regulator	replacing	the	middle	drone,	which	allowed	for	an	E-note	that	would
otherwise	have	been	unavailable.	His	recordings	showcase	his	ability	to	seamlessly	transition	between	different	styles	and	tempos.	Touhey	was	also	known	for	his	encores,	including	performances	of	American	pieces	like	"Turkey	in	the	Straw".	Captain	Francis	O'Neill	praised	Touhey's	music,	stating	it	had	the	power	to	captivate	audiences	regardless	of
their	nationality.	Touhey	recorded	several	78	rpm	sides	with	Victor	in	1919	and	also	made	cylinders	at	home,	filling	orders	for	his	music.	Some	of	these	recordings	survive	and	can	be	heard	on	CDs	like	"The	Wheels	of	the	World".	The	legacy	of	Patsy	Touhey,	an	Irish-American	piper,	has	had	a	profound	impact	on	the	world	of	piping.	His	recordings
have	influenced	generations	of	pipers,	including	Gildas,	who	said	his	own	learning	was	not	influenced	by	Touhey's	playing	at	the	time.	Séamus	Ennis	described	Touhey's	playing	as	"hyper-phenomenal"	and	considered	him	the	best	piper	before	his	father.	Although	Touhey	left	no	children,	he	had	several	notable	pupils,	such	as	Michael	Carney	and
Michael	Morris.	Touhey's	style	can	be	heard	in	the	playing	of	many	pipers	who	were	either	born	or	spent	time	in	the	United	States,	including	Michael	Gallagher,	Paddy	Lavin,	Tom	Busby,	Tom	Ennis,	Hugh	McCormick,	Eddie	Mullaney,	Joe	Shannon,	and	Andy	Conroy.	This	close-fingered	way	of	playing	is	often	referred	to	as	the	Connaught	style.	The
late	Thomas	Standeven	studied	with	Busby	and	went	on	to	teach	many	students,	some	of	whom	are	well-known	in	piping	circles.	Although	there	may	be	unique	features	of	an	American	style	of	piping,	it's	difficult	to	discern	due	to	a	lack	of	recorded	evidence.	Several	albums	feature	Patsy	Touhey's	music,	including	"The	Piping	of	Patsy	Touhey"	and	"A
New	Dawn."	Additionally,	various	books	have	been	written	about	his	life	and	playing	style.


