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In accepting this interim position I hoped 

that, together, we would be able to make 

a difference. I am now able to report that 

a number of important milestones have 

been met and IHF moves forward that 

much stronger, with sound foundations 

for the future. The year under review 

was marked by a number of successful 

initiatives. These include the adoption of 

a new and modernised Constitution and 

the establishment of various committees 

concerned with governance and 

management. A Nominations Committee 

has been set up to vet senior appointments 

and a Finance Committee to prepare and 

monitor budgets on a rolling basis. The 

Academic Committee was strengthened 

by the addition of new members. Its remit 

may now be extended to the supervision 

of the IHF Fellowships at various academic 

institutions – currently Oxford, Cambridge 

and St Andrews universities, as well as SOAS.

The remit for the Events Committee was 

also extended to new activities over and 

above the Norouz Gala. The Persian New Year 

function at Grosvenor House has exceeded 

best expectations year after year, which is 

entirely due to the remarkable effort of the 

volunteer ladies of the Norouz Committee. 

The summer of 2008 saw the opening of our 

joint activity with Asia House in London,  

30 Years of Solitude. This exhibition ran for 

three months and showed the works of 

various women photo/cinematographers 

based in Iran.

In the autumn of 2008 audiences were able 

to enjoy Iranian theatre in London. The season 

opened at the Barbican with great critical 

acclaim and included plays by Iran-based 

artists in sold-out performances. Throughout 

the year, various other contemporary art 

shows were sponsored by the Foundation, 

the success of which has now warranted the 

creation of a permanent contemporary arts 

group at IHF.

During the year, the teaching of the Persian 

language took centre stage and our ongoing 

support for the Rustam School will hopefully 

be complemented by new Persian studies at 

other schools. As well, the Trustees reaffirmed 

their annual contribution to the Encyclopædia 

Iranica programme at Columbia University.

Golha, Flowers of Persian Song and Poetry is 

another exciting initiative. This outstanding 

series was broadcast on Iran Radio from 1956 

through to 1979 and now, thanks to a British 

Library grant, has been collected and digitized 

by the American scholar, Jane Lewisohn, 

and will be made available online with 

comprehensive notes and research tools.

The year will also be remembered for 

IHF’s extraordinary support for the British 

Museum in its themed exhibitions on three 

great emperors. Shah ̀ Abbas: the Re-Making 

of Iran will run for five months in 2009. It has 

already received extensive coverage in the 

national media and will no doubt enjoy the 

international acclaim received by those staged 

before it - The First Emperor: China’s Terracotta 

Army and Hadrian: Empire and Conflict.

IHF is working with the British Museum 

to extend its reach to schools across Britain, 

by providing educational material and 

encouraging organised visits to the Museum. 

We hope these cultural tours will repeat 

the success of the British Museum’s 2005 

Achaemenid exhibition – Forgotten Empire: 

the World of Ancient Persia.

In 2008 we also formed our Advisory 

Board, chaired by Lord Gowrie. Grey Gowrie, 

formerly Minister for the Arts and Chairman 

of Sotheby’s and the Arts Council, brings 

scholarship and experience to IHF. The team 

is complemented with Maryam Alaghband, 

Lady Teresa Clarke, Sir John Boyd and 

Lord Lamont; I join all our stakeholders in 

extending a warm welcome.

Consistent with our longer term objectives, 

we have also started the recruitment of a full-

time Managing Director. This will allow me 

to hand over, and we are hoping to make an 

announcement in the next few weeks.

My warm thanks to all IHF supporters, 

volunteers, colleagues and Trustees for their 

harmonious and productive work. Equally, my 

gratitude to Maryam Alaghband, Roshanak 

Dwyer and Kimya Kamshad, without whose 

relentless effort, little would have been 

achieved. Finally, I wish again to acknowledge 

my predecessor’s great contribution to the 

Foundation over many years.  

Farad Azima

2008 was another successful year of growth in funding 

and programme support for Iran Heritage Foundation. 

A significant portion of our funds comprise of multi-

year contributions by members of our Board of Trustees 

and a select number of corporations and institutions. 

We are grateful for the support received from Bank Julius 

Baer, Targetfollow Group, and Balli Group Plc. As always, 

our overhead costs were covered by donations from the 

Trustees, enabling us to apply all other incoming funds 

directly to programme support.

Our revenue in 2008 grew 26% compared to 2007. This 

significant acheivement was primarily driven by a record-

breaking Norouz Gala auction which pays for half of our 

commitment in 2009 and 2010 to our exhibition, Shah 

‘Abbas: The Remaking of Iran, at the British Museum. 

Our costs of administration grew from £113,000 in 2007 

to £159,000 in 2008. The increase represents the addition 

of a permanent member of staff to support our ever 

growing programme of academic grants and fellowships. 

We continue to use our Mayfair premises free of charge 

courtesy of one of our corporate supporters.

Finally our grants and donations in 2008 witnessed a 

spectacular 25% increase over the previous year in line 

with the increase in our sources.

Despite the challenges of the credit crunch, 2009 

promises to be another record year in the funding of  

our programmes.

150%

120%

90%

60%

30%

0%
2007 2008 2009 

Forecast

Growth in support expenditure

Appropriation of funds - 2008

49% Academic and cultural grants 

23% Administration

28% Exhibitions and events

financial review for 2008
chief executive’s review of 2008
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The reception for opening and private viewing of the 

Shah ‘Abbas exhibition was attended by more 400 invited 

guests in the magnificent, high vaulted room crammed 

with treasures, appropriately entitled the Enlightenment 

Gallery,next to the reading room where the exhibition 

is being staged. Flanked by huge marble statues of 

Apollo and Discophores, curator Dr Sheila Canby indeed 

enlightened the assembled crowd, explaining how 

the pieces for the exhibition were chosen and their 

importancein linking the past with the present.

Shah ̀ Abbas: the Remaking of Iran is the result of a 

unique collaboration between the British Museum and 

the National Museum of Iran. Not only did the National 

Museum of Iran coordinate the loans from seven Iranian 

museums, but its curators and conservators also shared 

their expertise and knowledge of Safavid history and art. 

About one third of the loans to the exhibition come from 

Iranian museums and many have never before left Iran. 

‘The British Museum is privileged to be able to exhibit 

such treasures which exemplify one of the high points  

of Iranian cultural history,’ said Dr Canby.

The guests were truly enthralled by the exhibition, 

a unique collection, sympathetically presented in low-

level lighting for the protection of the valuable works, 

painstakingly selected and installed by the museum. 

Neil MacGregor, Director of the British Museum 

expressed appreciation for the involvement of the Iran 

Heritage Foundation in this milestone exhibition. ‘It was 

during the Shah ‘Abbas reign that Persia fully entered 

European consciousness, as trade, diplomacy and military 

expansion multiplied the contacts between Isfahan  

and the capital cities of Europe. Ever since, it has been  

of the greatest importance to Europeans to study  

and understand the history and culture of Iran. This 

exhibition will, we hope, contribute to that process.

‘My colleagues and I are grateful to the Iran Heritage 

Shah ‘Abbas: The Remaking of Iran highlights the 

accomplishments of the reign of Shah ‘Abbas who ruled 

Persia until 1629, ushering in a golden age for arts and 

culture, and opening the country 

to European trade. He was one  

of the great rulers of his age  

and, during whose reign, Iranian 

power reached dazzling heights. 

His territories stretched from the 

Tigris in present-day Iraq, to the 

Indus in Pakistan and north into 

modern Georgia and Azerbaijan. 

Shah ‘Abbas was a stabilising 

force. He is credited with unifying 

a culturally and politically 

splintered country by creating  

a new sense of nationhood.

‘He created a multi-faith 

society in touch with the rest of the world. That’s why, 

now, he is someone really worth thinking about,’ says  

Neil MacGregor, Director of the British Museum.

The exhibition graphically illustrates Shah ’Abbas’ 

prowess in trade: silks, spices and porcelain arrived at the 

Isfahan bazaar from China and India, traders came from 

England and Holland with gold and silver. Shah ’Abbas 

struck deals with the East India Company in the early  

17th century and appointed an adventuring Englishman 

– Robert Sherley – as a sort of foreign secretary. By the  

late 16th Century, much of the world was aware of  

Shah ’Abbas’ influence on trade. 

Shah ‘Abbas revitalised the state religion of Shi’a Islam 

which is still practised today – and imposed Persian as a 

unifying language throughout the land. Isfahan was a multi-

cultural and multi-faith city and remains so today. With its 

mosques and palaces, many built by Shah ‘Abbas, it is  

The British Museum,  

venue for the exhibition  

Shah ‘Abbas: The 

Remaking of Iran.  

Right: Soussi Kerman-

Rastegar, Ali Sattaripour, 

Lord Lamont, May 

Rashidian and Iradj 

Bagherzade.  

Far right: The Director of 

the British Museum, Neil 

MacGregor, addresses 

guests at  

the opening night of 

Shah ‘Abbas.

shah ‘abbas: the remaking of iran, opening and private view

Foundation and its Chairman Vahid Alaghband for  

its generous support of the exhibition, the latest in  

a long series of joint projects with the British Museum to 

present Iranian culture to the widest public in London.’

Dr Sheila Canby also paid tribute to the IHF’s support. 

‘The major source of funding has come from the 

Iran Heritage Foundation, an organisation that has 

assiduously promoted the culture of Iran in the United 

Kingdom and beyond. The IHF’s desire to educate  

a broad public about Iranian culture has made the job  

of organising this exhibition easier and more pleasurable 

than it would have been otherwise.’

shah ‘abbas: remaking of iran

British Museum, Feb – June 2009
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Below: Curator Sheila Canby addressing the 

private view audience. 

Right: Shah ‘Abbas, detail depicted  

on the wall of Chihil Sutun Palace, Isfahan, 

c. ad 1647. 

Far right: An inscription on the lid  

of the pouring vessel gives the date  

1616/17 and reads: ‘The work of Mahmud 

Micmar-i Yazdi’. 

Right: 17th century steel alam, a standard 

carried in Shi’i religious procession.

Below: The entrance to the exhibition and 

message from trustees of IHF

considered one of the most beautiful cities in the world. 

Objects in the exhibition, many of which have not been 

seen outside Iran – alongside loans from Europe and the 

US – include exquisite Qur’ans, mosque lamps, luxurious 

gold-ground carpets, beautiful Chinese porcelains, 

illustrated manuscripts, watercolour paintings, metalwork 

and gorgeous silks, objects similar to those Shah ‘Abbas 

gave to important religious sites across Iran. 

The famous calligrapher Ali Riza ‘Abbasi was a key 

figure throughout Shah ‘Abbas’ reign and examples  

of his work are a major feature of the exhibition. One  

of the most talented of all Iranian painters, Ali Riza 

‘Abbasi flourished at the court of Shah ‘Abbas.

Shah ‘Abbas died in 1628 at the age of 70 in 

Mazanderan. His tomb is in Kashan, in the Shrine of 

Habib ibn-Musa. This city lay on the route from Isfahan to 

the former capital of Qazvin, and had a beautiful garden 

laid out there, the Bagh-e-Fin, which exists to this day.

Sheila Canby, curator of the exhibition  

says, ‘Shah ‘Abbas was restless, decisive, ruthless  

and intelligent. This exhibition will provide a rare 

opportunity to learn about this important ruler and 

critical figure in the development of Iran. The legacy  

of Shah ‘Abbas is still with us today.’ 

press reviews

‘The British Museum seeks to break down the  

perception of Iran as a hostile state on the fringe — 

politically and culturally — of the modern world. 

‘For Iran’s curators, politics underscores every  

exchange, and sending relics abroad requires 

authorisation from some of Iran’s most powerful 

bureaucrats. That makes the Shah ‘Abbas show  

all the more significant’.  

William Lee Adams, Time magazine

‘This world is intricate, complex, luxurious and rare. 

Follow this show attentively and it might do for your 

ideas what Shah ‘Abbas did for design: open them up, 

make them bigger and bolder and, above all, more clear’. 

Rachel Campbell-Johnston, The Times 

‘We too often think of Iran in terms of darkness, as if 

through the blackness of the veil. This exhibition shines  

a corrective light onto that idea. The mesmerising magic 

eye patterning of mosque and manuscript may speak of 

piety, but its subtext is vivid with wit and life. In creating 

his nation Shah ‘Abbas clearly tolerated the sternness  

of the mullahs, but his indulgences were to beauty’.  

Tim Adams, The Observer

‘Modern Iran owes much to Shah ‘Abbas, who 

consolidated Shia Islam as the state religion and 

encouraged clerics to establish the country’s  

framework of law. Yet one of the most striking  

portraits here shows ‘Shah Abbas cosying up to a 

pageboy and enjoying a flask of wine. Though probably 

intended for a personal album, it testifies both to the 

human side of a formidable ruler and to the fact that 

piety is not always cloaked in fundamentalism’.  

Neville Hawcock, Financial Times

related events

The World of Shah ‘Abbas
A symposium covering the period of Shah ‘Abbas, from 

various points of view. Thanks to recently discovered 

historical texts, international scholars reassess Shah 

‘Abbas’ place in history, as well as considering the art  

of Iran in this period and its impact on the arts in Turkey 

and India. The economic, religious and legal aspects of  

his reign will also be discussed to provide a well-rounded 

view of his achievements and legacy. 

The Sophy’s Englishman: Robert Sherley  
and his Persian Odyssey
Independent scholar Edward Faridany retells the 

extraordinary tale of Robert Sherley, who arrived at the 

court of Shah ’Abbas in 1598 at the age of 18. Part loyal 

servant, part self-publicist, he stayed eight years,  

married a Circassian and began a lifetime’s service  

as Shah ’Abbas’ roving ambassador.

The Persian Garden: an image of Paradise
By the late 16th century, gardens had become  

centres for enjoyment and relaxation, expressions of  

a ruler’s power and prestige, with little spiritual meaning. 

Garden historian Penelope Hobhouse uncovers how  

Shah ‘Abbas and his successors used the grid system  

to create gardens of great beauty.

British Museum/The Guardian Public Forum
Jon Snow, writer and broadcaster will chair a high-profile 

panel for a broader discussion of contemporary issues 

relating to Iran, with an introductory talk by Neil 

MacGregor, Director of the British Museum.

Persepolis
Based on Marjane Satrapi’s autobiographical graphic 

novel, and winner of the highly regarded Jury Prize at  

the 2007 Cannes Film Festival, Persepolis tells the story  

of a young girl’s coming of age, against the backdrop  

of the Iranian revolution.

‘it has been of the greatest importance  

to Europeans to study and understand the history 

and culture of Iran. This exhibition will, we hope, 

contribute to that process’
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In 2005 Vali Mahlouji returned to Iran to research the 

active, Iranian contemporary art scene. Over two years he 

interviewed writers, directors, choreographers and artists 

and the directors of the Dramatic Arts Centre and the 

Tehran Museum Of Contemporary Art in depth. By 

focusing on contemporary Iranian art and the cultural 

scene, in effect he put together an ‘art map of Iran’.

‘In 2008 I was Associate Producer and Curator for  

the ‘Iran: New Voices’ a two-week season in collaboration 

with the Barbican Centre. I approached IHF and then the 

Barbican and both put their weight behind my project. 

This was the first project evolving out of an intense 

research and development process conducted over two 

years. The show was a composite presentation, which 

involved a season of live theatre performances and 

screenings in video art, panel discussions and  

a symposium on performance art in Iran involving  

both Barbican Theatre and Barbican Film.

‘The objectives behind the idea were two-fold. Firstly, 

the exposure for Iran, and addressing British and European 

publics to fill a gap in relation to contemporary Iranian 

reality. The Barbican show was important since it presented 

(for the first time) seasons of live performance and video 

art as new genres of expression from Iran. It was also 

important to collaborate and expand on the Barbican’s 

broader interests in Iran since its 2001 show on 

contemporary Iranian art. The season was to open the doors 

to these art forms and cement interest among British 

audiences and encourage the Barbican’s commitment  

Attending the symposium in the Pit, 

the Barbican Centre: 

Sitting, left to right Dr. Sophie Nield, 

Susan Taslimi, Shohreh Aghdashloo 

 Standing front row, left to right: 

Attila Pessyani, Mohammad Bagher 

Ghaffari, Vali Mahlouji, Arby 

Ovanessian, Iraj Anvar 

Standing back row, left to right: 

Professor William Beeman, Professor 

Peter Chelkowski, Jon Snow, Professor 

Joseph Kelleher 

to producing future, and hopefully regular seasons.

‘The second objective was an internal analysis. It was  

a type of experiment on a critical approach to general 

Iranian culture. The aim was to expose internal 

movements, conflicts and developments within  

modern and contemporary Iranian culture. I chose  

a conceptual approach working with artists from inside 

and outside Iran, across generations. It was an attempt  

to promote critical discourse, to examine perspectives 

across a spectrum and allow dialogue between  

Iranian artists that hasn’t really existed until now. 

‘The theatre section comprised of three examples of 

experimental works and a symposium which brought 

together experts and practitioners in three areas:

1. Traditional forms (Ritual and Folklore): This looked  

at aspects of traditional performance forms as well  

as raising the debate about whether these can be 

‘modernised’ in a contemporary, international context.

2. The Modern movement of 1970s Iran and avant-garde 

innovations. This session looked at the flourishing  

of new Iranian theatre in the 70s and its place within  

the international experimental and avant-garde 

movements, as well as influences and ‘modern’ uses  

and influences from traditional aesthetics. 

3. Contemporary practice in Iran: This session discussed 

some aspects of the contemporary scene in Iran and  

its dialogue with audiences inside Iran and abroad.

As convener, what was important was to create  

contact and discourse between pre- and post-revolution 

iran: new voices

Barbican Centre, London Nov, 2008

Top from left:Attila 

Pessyani, Vali Mahlouji, 

Mahmoud  

Bakhshi-Moakhar, Barbad 

Golshiri and Mandana 

Moghaddam. 

Centre and below:The 

Mungu Theatre Company’s 

UK debut with Daedalus 

& Icarus.

Iran: New Voices was a wonderful opportunity 
for the Barbican to “update” its strong artistic 
relationship with Iran, to see and hear new 
drama, to explore new film and video art, and 
to debate the issues. The two drama companies 
we presented were in sharply contrasted styles, 
both were richly textured and inventive.
The opportunities to explore the links between 
politics, religion and society in an international 
artistic context were right at the core of our 
mission to increase mutual understanding and 
intercultural dialogue. 
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in an attempt to make sense of our heritage, innovations 

and future direction especially in more experimental 

genres. Participants came from different artistic and 

historical sensibilities and created a very passionate, 

entertaining and enthusiastic debate full of humour and 

wit in creating links between periods of modern and 

recent movements in performance and in assessing the 

culture of performance in Iran. The event was sold out  

a long time prior to the day itself. Experts had traveled 

from Europe and the US to be in the audience. 

‘The public found the day informative and the 

panelists found the event challenging as well as a first 

necessary step in beginning to bridge gaps and examine 

the state of things from a fresh and unbiased viewpoint. 

British academic and intellectual input was highly  

valued and included within the structures of the day.  

This also successfully opened up the possibility that  

the debates were close to universal concerns and 

reached far beyond a local Iranian sphere.

‘The video art screenings were opened and closed by 

two important and famous artists: Shirin Neshat and 

Abbas Kiarostami. Eight other artists also presented works. 

About half live and work in Iran or partly in Iran while 

others mainly started their careers abroad. About  

half of the artists were present to debate their aesthetics 

and approach to work. It was the first time there was  

a possibility to debate and critique works in public. This 

sparked interesting debates about the nature of being 

global or local, exotic or authentic, all of which are  

healthy, although sometimes inconclusive. The events 

were almost entirely sold out which was unprecedented 

and unexpected as many of the names were still  

unknown to the UK public.

‘On the whole, apart from critical discourse, the  

events exposed the works of these individual artists to  

a UK audience – about 85 per cent of which comprised 

British viewers. It was important for me that the events 

break out of a ghetto and reach a wider general London 

audience and this was certainly achieved.’

Vali Mahlouji

Curator/Associate Producer, Iran: New Voices – Barbican 

Centre 25 Nov – 7 Dec 2008

The events were sponsored by Balli Group plc,  

Bank Julius Baer, British Council, Magic of Persia, 

Targetfollow and Visiting Arts

 

Theatre events
Quartet: A Journey North by the Mehr Theatre Company. 

Representing the modern movement of 1970s Iran. Writer 

and director Amir Reza Koohestani and film-maker Mahin 

Sadri delivered political, documentary-style theatre. 

Based upon real-life cases from Iran, four witnesses are 

questioned about the murder of four people. 

Daedalus & Icarus: A traditional treatment by the  

Mungu Theatre Company. This was the company’s  

UK debut, written and directed by Artistic Director 

Homayun Ghanizadeh, whose approach to theatre 

encompassed playful sets and a highly energetic,  

comic acting style.

Power of a Cliché: A monologue by Haleh Anvari 

examining contemporary practice in Iran. Using her 

personal experience of living in England and Iran, the 

writer and photographer’s monologue questions the 

cliché of being a woman, Iranian and from a western 

media perspective. 

Symposium
Performance in Iranian culture: One-day  

symposium examining contemporary Iranian  

theatre through its indigenous forms and traditions,  

the impact of Europe and the upheaval of Islamic 

Revolution. Speakers included Professor Peter Chelkowski, 

Arby Ovanessian Susan Taslimi and Shohreh Aghdashloo.

Video and film events
Focus: Shirin Neshat: UK premieres from Iran’s leading 

artist Shirin Neshat who took the audience through her 

sketch book and discussed her new works and the 

intersection of art and cinema in her work. She presented 

three video works: Zarin, Faezeh and Munis from the series, 

Women without Men, and clips from her new feature film 

by the same name. Neshat’s The Last Word and Tooba – 

video installations examining Iranian identity and the 

power of art to challenge repression were also shown.

bedün´ ə onvän’series: Work from eight contemporary 

Iranian artists followed by a discussion. The series asked, 

What it means to be Iranian today? Artists featured were: 

Mahmoud Bakhshi, Shahram Entekhabi, Shahab Fotouhi, 

Ghazel and Barbad Golshiri, Avish Khebrehzadeh, 

Mandana Moghaddam and Mitra Tabrizian. 

Abbas Kiarostami: A presentation of two of celebrated 

director Abbas Kiarostami’s most poetic works; the UK 

premiere of his documentary on the power of landscape, 

Roads of Kiarostami, 2006, and his classic tribute to 

Japanese director Yasujiro Ozu, Five, 2003. 

Far right

Actress Mahin Sadri 
sitting below an image 
of actress Baran Kosari 
in Quartet: A Journey 
North.

Shirin Neshat’s Zarin 
(2005) and Faezeh 
(2008), below, both 
part of the video series, 
Women without Men
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thirty years of solitude 

Asia House Gallery, London, September, 2008

‘I think the real spirit of contemporary art in Iran has been 

mostly determined by the traumatic events of the Islamic 

Revolution and the Iraq-Iran war, 1980-88. Art was a way  

to exorcise all the evils witnessed during the war and the 

Revolution. After World War II, there was a similar outburst 

of art, literature and philosophy in Europe.’ Such are the 

thoughts of curator Faryar Javaherian, who assembled this 

remarkable exhibition that brought together fascinating 

works by some of Iran’s most talented and extraordinary 

women artists. Through photography and film it focused  

on the feelings of anxiety, isolation and the sense of loss  

that Iranian society, and women artists in particular,  

have experienced in the last 30 years, living in Iran.

One of the most remarkable aspects of the exhibition  

is the sense of humour with which the artists tackle their 

problems, addressing major issues such as Islamic paternalism, 

loss of identity, isolation from the rest of the world, the Iranian 

Revolution and the devastating eight-year war. 

The exhibition of photography is as varied in subject  

and style as it is in the number of artists involved: 

portraiture, sport, abstracts observation and human form,  

in both traditional and modern styles. The photography  

was supported by a lively programme of lectures, film 

screenings and panel discussions. As part of the exhibition, 

the film Old Man of Hara by Mahvash Sheikholeslami,  

2001, was shown in the gallery.

‘Thirty years of Solitude is a gathering of women artists, 

from Iran, mostly under the age of 30, who have lived, or are 

still living and working in Iran, and who have been in one way 

or another traumatized by the country’s history,’ explains 

Faryar Javaherian. ‘Some of the young ones express their 

anger at the reality of their lives. They are a new generation 

of film makers and photographers who have received 

university training in their fields and are truly professional.

‘Here we have thirty artists who have come together , not 

to give us a better understanding of Iranian society or politics, 

but as single voices which have reached such a degree of 

perfection that we can feel their souls lifting from the films or 

the prints, crying out from 30 years of existential aloneness.’

Maryam Alaghband, Chair of Events for The Foundation 

said, ‘Iranian women are the country’s best-kept secret  

and its most potent agent for change. This exhibition  

and film series provided a unique insight into their  

lives, challenges and success stories.’

Curator: Faryar Javaherian

Organised in association with Asia House and in 

collaboration with New Hall, Cambridge University

Sponsored by Bank Julius Baer, Targetfollow  

and Xerxes Fine Arts 

Above: Be colourful, 2006, 

Shadi Ghadirian. 

Top right: Women in the 

Axis of Evil, 2005, Newsha 

Tavakolian. 

Centre: Untitled, 2005, 

Mehrva Arvin. 

Right: Women’s Sports, 

2006 , Farzeneh 

Khademian.
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Associated seminar: How can we be Iranian
women, and artists? 

This seminar was chaired by Venetia Porter curator  

of Middle Eastern Art at the British Museum. She 

studied Arabic and Islamic art at Oxford University 

and obtained her PhD on the medieval history and 

architecture of  

the Yemen from the University of Durham.

Subjects covered included: Gender and Exile in  

Post-Revolutionary Iranian Art, by Shiva Balaghi, New York 

University and University of Michigan; The Blooming  

of Iranian Women Artists by Goli Taraghi, Iranian novelist; 

How the destiny of Iran has influenced the work of women 

artists by Faryar Javaherian, architect, film-maker  

and curator of the exhibition.

Above: Women’s 

Sports, 2006, Farzeneh 

Khademian. 

Left: Gol va Bolbol (Bird 

and Flower), 2004, Abnous 

Alborzi.

Right: Chador-namaz, 

2005, Haleh Anvari.



Above: Ali, 2008, Mehdi 

Saeedi 2008

Left: Eternal rest and

below, Green Peace, 

Hossein Khosrojerdi. 

Far left: Iran-Iraq war, Iran 

1983, Kaveh Golestan.

1918 192005 programmes

literature

Goethe and 1001 Nights
Professor Katharina Mommsen
SOAS, London, December 2008
Katharina Mommsen, Professor emerita, 

Endowed Chair of Literature, at Stanford 

University, delivered a lecture about the 

creative influence of The 1001 Nights  

on Germany’s greatest poet and writer 

Goethe, 1749-1832, particularly on his  

best-known masterpiece, Faust.

Who’s Afraid of Vis and Ramin, and why?
Professor Dick Davis 
SOAS, London, November 2008 
Professor Dick Davis, Professor of Persian and 

Chair of the Department of Near Eastern 

Languages and Cultures at Ohio State 

University, presentation on the 11th century 

poet Fakhraddin Gorgani’s work, Vis and 

Ramin. The work is recognized as one of the 

most fascinating and extraordinary love 

narratives of all medieval literature. 

Poetry

Farzaneh Khojandi
SOAS, London, October 2008
Farzaneh Khojandi (below), one of the  

most outstanding contemporary poets of 

Tajikistan, and one of the most significant 

contemporary poets writing in the Persian 

language, made a rare visit to the UK. 

Sponsored by the Poetry Translation Centre.

kaveh golestan 1950-2003:  
recording the truth in iran

London School of Economics , November 2008

This exhibition of photojournalist Kaveh 

Golestan’s black and white photography 

looked at the period from 1975 to the late 

1990s, beginning with his iconic studies of 

Tehran’s disposessed. On the frontline of the 

Iranian Revolution, Golestan’s photographs 

not only capture the major political upheavals, 

but are also an insightful portrayal of a people 

and society in rapid transition. In April 2003, 

while on an assignment for the BBC, he 

stepped on a landmine and died in Kifri, 

northern Iraq, aged 52.

His work on display at the LSE presented 

powerful images of people in conflict. ‘His 

main point was people,’ says Golestan’s 

widow Hengameh.

Golestan’s work and life were a ‘cry for 

justice to his country and the world at large, 

and for him there was nothing more 

important than recording the truth of his 

country, with all its faults and glory.’

Organised in association with  

the Kaveh Golestan Foundation and  

the London School of Economics. 

Curator: Hengameh Golestan

Sponsored by: Bank Julius Baer,  

Targetfollow, Ali and May Rashidian

Plays

Plastic
Mehrdad Seyf 
Pleasance Under Grand, Edinburgh,  
August 2008
You’re a man and you want to become a 

woman? The Islamic Republic of Iran can 

help. Plastic is a stylish 55 minutes that 

explores the creation of gender identity  

and how the law supports desire, in a 

dynamic and stylish piece of contemporary 

theatre with a tightly choreographed 

company, innovative film and sound, and  

a team of architectural and theatre design 

specialists. ‘It’s good to discover a piece  

of theatre that makes a political point 

without ever being mundane,’ said  

Andrew Dickson, in The Guardian.

Created by 30 Bird Productions, in association 

with The Pleasance and the Iran Heritage 

Foundation and in collaboration with  

Virgule Performing Arts, Tehran.

Supported by Escalator East to Edinburgh. 

Music

Iranian Women Voices Pari Maleki  
– Mahsa Vahdat 

Cadogan Hall, London, February 2009
Pari Maleki and Mahsa Vahdat work to 

safeguard Persian traditional music although 

public performances by women vocalists  

are partly banned in modern-day Iran.  

Pari Maleki leads the Khonya Musical 

Ensemble and Mahsa Vahdat is professor  

of the maqam traditions that have  

forged classical Persian music.

Organised by Bar-Ax in association  

with Iran Heritage Foundation

Kamkars/Kudsi Erguner Ensemble 
September 2008
Barbican Centre, London, 
A Kurdish family of seven brothers, their sister 

and her son make up Iran’s leading music 

ensemble. Singers and instrumentalists, the 

Kamkars perform intricate and beautiful 

arrangements of traditional folk songs. 

film

A Night in Tehran
Bristol, London, Manchester, February 2009
Three New Documentaries by young  

Iranian filmmakers

My City Pizza by Ala Mohseni, Of Men  

and Motorcycles by Shahriar Siami and  

Behind the Wheel by Sahar Salahshoori. 

Night Bus
The Renoir Cinema, London, August 2008 
Anti-war suspense-filled film (above),set 

during the 1980s Iran-Iraq war directed by 

Kiumars Pourahmad. Winner of the 2007 

Asia Pacific Screen Awards: Grand Jury Prize 

and 2007 Iran Cinema Celebration in the 

Best Film and Best Screenplay category.

Presented by Asia House Festival of Asian 

Film with Curzon Cinemas, supported  

by Iran Heritage Foundation

supported events

The Formulaic Nature of Appearances
Priska C Juschka Fine Art, New York,  
February, 2009

Nicky Nodjoumi’s large scale paintings use  

a visual narrative to lead the viewer through  

a world full of strange and exotic creatures. 

Cogito Ergo Sum
Xerxes Fine Arts, London, January 2009
Hossein Khosrojerdi work has been widely 

exhibited to critical acclaim. In 2001 he won 

the Grand Prize of the Sharjah Biennial. 

Designated official artist of the Islamic 

Republic after the 1979 Revolution.

Black & Red & White
Xerxes Fine Arts, London, January 2009 
Mehdi Saeedi draws upon his own expertise 

with Arabic and Iranian scripts (above) to 

establish a personal approach to the 

aesthetics of calligraphy in contemporary art.

Routes 
Waterhouse & Dodd, London, October 2008 
Works of 15 eminent and emerging artists, 

sculptors, photographers, printmakers and 

painters originally from the Middle East  

and Arab worlds. 

Sponsored by Europe Arab Bank and  

Canvas Magazine and supported  

by Iran Heritage Foundation

Conference of the Birds 
Berardi & Sagharchi Projects Ltd and Leila 
Taghinia Milani Heller Gallery, New York, 
September, 2008 
Sculpture, painting and calligraphy, focusing 

on the stylistic, and visual evolution of Iranian 

art within the past century. 

Sponsored by Turquoise Partners and 

supported by Iran Heritage Foundation
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Top: St Andrews University. 

Centre: The Middle East 

centre of St Antony’s. 

Bottom: Exeter Institute  

of Arab and Islamic Studies.

Left: Mauro Maggi, from the L’Orientale University, 

Naples. Above, Dr Christine van Ruymbeke, University 

of Cambridge.  

Below: Professor Matthew W. Stolper, Oriental 

Institute at the University of Chicago with  

the Institute’s bull, found in the excavations  

at Persepolis, 1931-39. It was found in many fragments 

and restored by the OI.
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Publications
The Foundation has supported important 

publications covering a wide spectrum of 

topics centered on the history and culture  

of Iran. The Persian Language in History was 

jointly researched and written by Professor 

Mauro Maggi, below, from the L’Orientale 

University, Naples, and Dr Paola Orsatti.

Ritual Practices at Persepolis, a  

re-interpretation of the site, and its unknown 

religious and ritual functions was written by 

Dr Shahrokh Razmjoo. For his considerable 

efforts the book was awarded the best  

dissertation on a theme of Iranian Studies,  

by the Foundation for Iranian Studies.  

Dr Razmjou, the awarding committee said, 

‘has made an exceptional contribution  

to the field of Iranian Studies.’

Persepolis was also the subject  

of Dr Ali Mousavi’s publication, Discovery  

of Persepolis, Archaeological explorations  

at the ruins of Parseh.

The Matenadaran in Yerevan, Armenia,  

is one of the richest depositories of 

manuscripts and books in the world. The 

content of Dr Kristine Kostikyan’s publication, 

Cataloguing of the Persian manuscripts of 

Yerevan Matenadaran, is self explanatory.

As part of his ongoing studies into western 

Central Asia, Professor David Harris, Institute 

of Archaeology, UCL published, Publication of 

fieldwork investigating the beginning of 

settled village life in North-east Iran, South 

Turkmenistan and North Afghanistan.

Fellowships were in granted in 2008 to the 

following universities and institutions

University of St Andrews 
The Department benefiting from the 

Foundation’s support is social anthropology 

where research explores and compares  

the different ways peoples live throughout  

areas in the world.

During June, 2008, the department, hosted a 

conference, film series and photographic 

exhibition on visual representa tions of Iran in 

ethnographic and documentary films and visual 

media. 

Pedram Khosronejad, the Goli Rais 

Larizadeh Fellow of the Iran Heritage 

Foundation  

for Iranian Studies said, ‘The event  

successfully brought together 

anthropologists, ethnographers, filmmakers, 

photographers  

and artists from Iran and elsewhere to foster  

an international discus sion of key academic, 

aesthetic, moral and polit ical issues of the  

visual anthropology of Iran. This first-of-a-

kind program attracted major financial 

support  

from the Iran Heritage Foundation.’

St. Antony’s College, Oxford 
The Middle East Centre of St Antony’s College  

is the centre for the interdisciplinary study of  

the modern Middle East at the University  

of Oxford. Centre Fellows teach and conduct 

research in the humanities and social 

sciences with direct reference to the Arab 

world, Iran, Israel and Turkey, with particular 

emphasis  

on the 19th and 20th centuries.

Dr Homa Katouzian is the Iran Heritage 

Foundation Research Fellow, St Antony’s  

College, and Member, Faculty of Oriental  

Studies, University of Oxford. 

Exeter University
Institute of Arab and Islamic Studies (IAIS) 

at Exeter University specialises in the study 

of the cultures, history, politics, societies, 

and economies of the Middle East and the 

wider world of Islam, and in Arabic, Persian 

and Kurdish language and literature. IAIS 

Research and travel
To enable events and research to take place, 

grants have been awarded by the Foundation 

to the following individuals:

Janet Alexanian from the University of 

California for researching the concept of the 

Iranian nation as part of the Irvine project. 

Laetitia Bif, PhD student, from SOAS, for travel 

for presentation of a paper at the Seventh 

Biennial conference of the ISIS (International 

Society for Iranian Studies) in Toronto. 

Dr Stephanie Cronin of the University  

of Northampton for a research trip for 

intensive language tuition to build on 

existing Russian language skills. 

Asyeh Ghafourian of the Library of Institute 

of Iranian Studies, Paris for travel to research 

the history of the Franco-Iranian relations in 

the Persian Gulf from the 1800s to 1925.

Dr Wouter Henkelman, College  

de France, Paris received a grant to present  

a synoptic edition of all four versions of  

the Bisotun inscriptions as well as the  

Bisotun iconography.

Seminars and other activities
Dr Christine van Ruymbeke, above, University 

of Cambridge in association with the 

University of Leiden, Holland, will convene  

has exceptional library resources and its 

own striking building, hosting students and 

researchers from across the world.

Dr Leonard Lewisohn (PhD SOAS) is the Iran 

Heritage Foundation Fellow and Lecturer  

in Classical Persian and Sufi Literature.

British Museum
The Department of the Middle East  

covers the ancient and contemporary 

civilisations and cultures of the Middle East 

from the Neolithic period until the present. 

The curators and staff are all involved with 

research in one form or another. This varies 

from excavations and fieldwork to studying, 

investigating and cataloguing the extensive 

collection of Middle Eastern material at 

the Museum. The new fellow has yet to be 

selected..

Encyclopaedia Iranica
The Encyclopaedia Iranica is a Columbia 

University project and is published 

by the Center of Iranian Studies. It is a 

historic undertaking, the most extensive 

compendium ever conceived on the past and 

present culture of the people who speak an 

Iranian language and their contribution to 

the broader history of human civilisation. The 

project was conceived in 1973 and began at 

Columbia University in 1974. Twenty five to 30 

volumes are planned, of which 12 have been 

published to date. To ensure the completion 

of this monumental work, the Encyclopaedia 

Iranica Foundation was established in 1989. 

Every aspect of Iranian life, culture and the 

country will be documented: biographies 

of notable Iranians, descriptions of all 

Iranian cities and monuments, commerce 

and finance, religion, literature, the natural 

world, music and folklore, philosophy and 

mysticism, calligraphy and architecture; no 

aspect of Iranian culture is neglected. The Iran 

Heritage Foundation has been a consistent 

supporter of the Encyclopaedia Iranica 

Foundation, since its inception.

academic grants fellowships

a conference titled, Omar Khayyam and 

Edward Fitzgerald, to be held during 2009.

Professor Matthew W. Stolper, Oriental 

Institute, University of Chicago received  

a grant for work concerning the Persepolis 

Fortification Archive Project.
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Takhti and the Zurkhaneh
The British Museum, February 2009, 

Study session on Takhti, the famous Iranian wrestler and the 

Zurkhaneh, the traditional gymnasium where wrestling and 

other sports are practised. Artist Khosrow Hassanzadeh also 

spoke of his work.

Iran: Food and Culture
Asia House, London, December 2008

Iranian food and cookery are framed by the history and 

geography of the country as well as having a position in the 

culture and politics of the region. 

Presented by Sami Zubaida, Emeritus Professor of Politics and 

Sociology at Birkbeck College, London and Research Associate 

of the London Middle East Institute, School of Oriental and 

African Studies, London. 

Sponsored by Bank Julius Baer and Targetfollow.

Populism and its malcontents
Asia House, London, November 2008 

An overview of the political developments that have affected 

the Islamic Republic Iran over the last 30 years with particular 

emphasis on changes since the accession of Mahmoud 

Ahmadinejad to the Presidency in 2005. Ali Ansari, Professor in 

Modern History and Director of the Institute of Iranian Studies 

at the University of St. Andrews assessed the continuing 

tensions between state and society, religion and nationalism.

Sponsored by Bank Julius Baer and Targetfollow

Spaces and Visions 
University of Pennsylvania, Philadelphia, October, 2008

International three-day symposium organised by The 

Historians of Islamic Art Association exploring the diverse 
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issues facing Islamic art today, covering all aspects of  

the visual culture of the Islamic world, ranging from  

archaeology to cinema studies. 

Sponsored by: Aga Khan Trust for Culture, Iranian Heritage 

Foundation, Turkish Cultural Foundation, University  

of Pennsylvania, School of Arts and Sciences (Mellon  

Cross-Cultural Conference and Publication Fund),  

Centre for Ancient Studies.

The Seljuqs: Islam revitalized? 
University of Edinburgh, September 2008

International symposium organised to investigate The 

Seljuqs, who ruled Persia and large regions of the Islamic 

world in the 11th-13th centuries. Scholars from both Europe 

and the Middle East assessed the state of Seljuq studies, 

advanced knowledge in the field, and discussed future 

avenues of research and direction. Organised by the  

Islamic and Middle Eastern Studies, University of  

Edinburgh and convened by Dr Christian Lange and  

Songul Mecit, both from the University.

In association with Iran Heritage Foundation; The Binks 

Trust, Edinburgh; Centre for the Advanced Study of the 

Arab World, University of Edinburgh; The Royal Society of 

Edinburgh; Research Dean’s Fund, University of Edinburgh; 

BAYMAK Makina ve Ticaret, Turkey; DEMARS Insaat, Turkey.

Every Inch a King 
Peterhouse & Pembroke College, Cambridge University, 

September 2008

By looking at actual kings, theoretical kings and idealised 

kings in the Middle East, Iran and medieval Europe the 

conference set out to examine the relationships between 

kingship and the divine, law and justice and kingship as  

a mode of authority created and maintained through war. 

Organised in collaboration with and held at the  

University of Cambridge.

Supported by Iran Heritage Foundation in association with 

the British Institute of Persian Studies and the Centre for 

Mediterranean Studies, University of Exeter.

Seventh Biennial Conference of Iranian Studies 
The International Society for Iranian Studies

Toronto, Canada, July 2008

A biennial conference including contributions in all fields 

of Iranian studies, especially new areas of investigation 

and/or novel approaches to traditional fields. 

Organised in collaboration with International Society  

for Iranian Studies

Sponsored by: American Institute of Iranian Studies; 

Association for the Study of Persianate Societies; Flora 

Family Foundation; Foundation for Iranian Studies;  

Iran Heritage Foundation; Toronto Initiative for Iranian 

Studies; University of Toronto.

The Rise of the Persian Renaissance 
Wadham College, Oxford, July 2008

The conference concentrated on the reasons for the 

sudden revival of the Iranian literary culture, ‘the two 

centuries of silence’, caused by the Arab invasion in the 

7th century. The Rise of the Persian Renaissance was a part 

of a joint programme on the history of Persian literature 

and culture between three European universities: Leiden, 

Cambridge and Oxford.

Organised in collaboration with universities of  

Oxford and Leiden. 

Supported by the University of Oxford, the British  

Academy, the Soudavar Memorial Foundation and  

the Iran Heritage Foundation.

Forugh Farrokhzad (1935-1967) 
40-year anniversary conference

University of Manchester, July 2008

An international conference gathered scholars from 

Europe, North America and Iran to explore Forugh 

Farrokhzad’s literary and broader cultural impact both 

during her lifetime and in the 40 years since her passing.

Visual Representations of Iran
University of St. Andrews, Scotland, June 2008

Four-day multievent programme of conference, 

film season and photographic exhibition aiming to 

interpret and theorise visual representations of Iran in 

ethnographic, documentary and feature films, as well as 

other visual art forms. Organised in collaboration with 

and at University of St. Andrews. 

Supported by Centro Incontri Umani, Documentary & 

Experimental Film Center, Documentary Filmmakers 

Society, Farabi Cinema Foundation, Houtan Scholarship 

Foundation, Iran Cultural Heritage Organisation, Iranian 

Young Cinema Society, Bank Julius Baer, Ravayat-e Fath 

Institute, Visual Media Institute, Young Filmmaker House. 

The Cinema of Rakhshan Bani-Etemad
SOAS, London, April 2008

Rakshan Bani-Etemad is arguably Iran’s most 

distinguished female director. The conference explored 

her films and the broader impact of her work. Associated 

events included the screening at the BFI of a retrospective 

of her complete works with the early documentaries. 

Organised in collaboration with and at the School of 

Oriental and African Studies (SOAS).

conferences, lectures and workshops

Top left: Sami Zubaida’s lecture on 
food in Iranian culture drew an 
enthusiastic audience. 

Bottom left: Attendees at the Seljuq 
symposium at the University of 
Edinburgh. 

Top: panel discussion at the Seventh 
Biennial conference of iranian 
Studies, Toronto. 

Above: The Forugh Farrokhzad: 40-
year anniversary conference at the 
University of Manchester
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The glorious Norouz Gala, 2008 (1387) was a spectacular 

event, held on the 15 March, at the Grosvenor House 

Hotel in London’s Mayfair. And, besides being a fitting 

event for all ages to celebrate the first day of spring  

and the New Year, the Gala raised a record-breaking 

income that went towards the funding of the Shah 

‘Abbas exhibition at the British Museum. The festival  

of Norouz represents an important and major part  

of the Iranian people’s rich culture. 

The Great Room was sumptuously decorated  

with magnificent flower arrangements on each table  

and the Haft Seen festival table containing the seven 

items beginning with the letter S that symbolize the 

triumph of good over evil:

sabzeh (wheat or barley) = rebirth

sir (garlic) = healing

samanu (sweet) = wealth

senjed (dried fruit) = love

sib (apples) = beauty and health

somaq (berries) = sunrise

serkeh (vinegar) = wisdom and patience

The guests were served traditional Norouz  

dishes, including Sabzi Polo Mahi – rice with four  

green herbs and fish. 

For some, especially the younger guests, the highlight 

was the appearance of acclaimed European Persian 

singer, Arash, from Sweden. Appearing at the IHF Norouz 

Gala for the second year, his blend of funky sounds with 

its traditional roots wowed the audience, especially  

as he performed tracks from his new album, Donya, in 

London for the first time. 

The art auction, featuring works by Shirin Neshat, 

Nasser Ovissi, Parviz Tanavoli, Mohammad Ehsai, and 

Golnaz Fathi was a popular addition and raised a record 

amount thanks to the high quality of the work. All the 

money raised went towards funding the landmark British 

Museum exhibition, Shah ‘Abbas, which runs from 

February until June 2009.
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 patron’s evening

On a warm summer’s evening in June, more than 150 

Friends and Patrons of the Iranian Heritage Foundation 

gathered in the delightful Dartmouth House in Central 

London for an evening of cultural enlightenment and 

entertainment.

Dartmouth House is an important heritage building, 

one of the most notable properties in London’s Mayfair. 

Its magnificent interior includes Grand marble fireplaces, 

Louis Quatorze walnut panelling,and a fine French 

marble Grand Staircase. Following cocktails in the 

courtyard, the guests listened to introductions by IHF 

directors, Vahid Alaghband and Farad Azima. 

British Museum director Neil MacGregor, spoke 

eloquently of the Shah ‘Abbas: The remaking of Iran 

exhibition and the importance of the strong ties the 

Foundation has built with the museum.

Guests were also treated to an animated film by Jila 

Peacock inspired by the work of the poet Hafez. Tongue of 

the Hidden, directed by David Anderson, was based on a 

hand-printed book by Jila Peacock that contains ten love 

poems from the collected works, or Divan of Hafez, the 

fourteenth-century Persian metaphysical poet from 

Shiraz. The Persian text of each poem has been designed 

in the shape of an animal mentioned by Hafez in the text, 

and set alongside a modern English translation by the 

artist herself. The film received an enthusiastic reception 

from the audience.

Guests were also entertained by traditional Iranian 

music played on the santour by Vida Edalat accompanied 

by musicians playing the daf, one of the most ancient 

frame drums, the tombak and the ney. 
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Schools & community
Since 1995, when the Foundation was first 

formed, it has played a significant part in 

providing support to schools and 

community organisations that take an 

active role in the promotion and teaching of 

Iranian languages, culture and education.

Rustam Iranian school
The school’s bold mission statement is, ’To 

nurture our children by providing in-depth 

knowledge of the Persian language and rich 

literature while preserving the Iranian 

culture’. Established in 1981 in London, its 

main aim is providing Persian language 

courses for second generation Iranians in the 

UK. The school provides courses for children 

from the age of five. It is managed by a team 

of up to 50 professional teachers and 

administrators and is unique among all 

schools due to the facilities it is providing for 

the pupils and their parents.

On Saturdays, pupils get the chance to learn 

skills of reading, writing and oral interaction 

in Farsi. Included in the programme are 

many aspects of 

Persian literature and poetry with related 

grammar points. All of Rustam’s teaching is 

age-related and leads to A-level in Persian.

The Future Generation Committee is responsible for 

organising programmes and events for the younger 

generation, both for pre-university students as well as 

young professionals Its latest initiative, working hand-

in-hand with the Academic Committee, is an ambitious 

educational programme to integrate the study of Ancient 

Persia in secondary schools throughout the UK.

Programme coordinator Kourosh Kaghazian explains how 

the FGC aims to help secondary schools become more 

aware of the importance of ancient Persian studies:

‘In contrast to the traditional emphasis on the teaching 

of Greek and Latin civilisations, the GCSE and A-Level 

curriculums make few references to Ancient Persia as 

the world’s first empire. This is largely due to the lack of 

resources available to UK secondary school teachers  

and their students.

‘The FGC project will culminate in creating and 

providing the following resources to schools:

•  Relevant Literature on Ancient Persia that ties into the 

current curriculum

•  Subsidized School Trips to the British Museum’s Rahim 

Irvani Gallery covering the period in ancient Iran of 

3000 bc – ad 651 

•  Seminars held by recognized experts in the field

‘The project has now completed its first phase of 

development, with a primary focus on researching 

relevant courses, collaborating with leading examining 

bodies such as OCR, and engaging with history 

teachers. Work on creating a dynamic textbook has 

begun, and well-renown scholars are being sought and 

commissioned by the project team to contribute to its 

content.

‘The Secondary Schools Project is supported by the Iran 

Heritage Foundation’s Future Generation Committee and 

supervised by the Academic Committee’.
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Library of iranian studies
Opened in 1991 in west London, the library 

has over 30,000 cultural and political books 

and other publications for public use. 

Although, in the main, these are Persian and 

other Iranian language publications, the 

library has also a growing collection of foreign 

language books and publications on Iran. 

Currently over 300 people use the library 

every month. The library’s archives contain a 

wealth of political and cultural publications, 

documents, reports and statistical 

information, providing an invaluable service 

to students and those interested in Iranian 

culture. As well as being both a lending and a 

reference library, the library currently arranges 

lectures, seminars and a range of classes for 

adults and children covering various aspects 

of Iranian culture and language.

Top: Stone relief 
showing a sphinx. 
Above: Gold griffin-
headed armlet. Both 
5th century bc. 
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Kanoon iran
The Kanoon Iran is a community organisation 

established in London in 1982. It has an active 

schedule of lectures and other educational 

programmes on the history and culture of Iran. 

Its audience is predominantly the Iranian com-

munity in London. It also offers Persian lan-

guage classes for children from the age of six.

A wide age range of 
students benefit from 
Rustam School’s 
teaching, which leads 
to A-level in Persian.

Right: Sasanian silver 
plate, 4th century ad. 
All objects from the 
Rahim Irvani Ancient 
Iran Gallery at the 
British Museum
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multi-events festivals and 
programmes

Iran: New Voices, 2008.

Celebrating the Centenary of the Iranian 

Constitutional Revolution, 2006.

Ancient Persia, 2005.

Abbas Kiarostami: Visions of the Artist, 2005.

IHF at the State Hermitage Museum, 2004.

Far Near Distance: Contemporary Positions 

of Iranian Artists, 2004.

Iranian night at the V&A, 2004.

Intimations of Immortality Mystical 

Yearnings in Iranian, 2002.

Contemporary Iranian Art & Culture  

in London, 2001.

Persian Summer in London, 2001.

Exhibitions & Installations
Shah ‘Abbas: The Remaking of Iran, 2009.

Mehdi Saeedi – Black & Red & White, 2009.

Hossein Khosrojerdi – Cogito Ergo Sum, 2009.

Mehrdad Shoghi – Between the lines, 2008.

Conference of the Birds, 2008.

Routes, 2008. 

Kaveh Golestan Recording the Truth  

in Iran, 2008.

30 Years of Solitude, 2008.

Broken Promises, Forbidden Dreams, 2007.

Images from the Endgame: Photographs  

of Alexander Iyas, 2006.

Linescapes of Thought – Secret Vision, 2005.

Forest Without Leaves, 2005.

Angels, 2005.

Trees in Snow, 2005.

Forgotten Empire: The World of  

Ancient Persia, 2005.

Portrait of Iran, 2005.

Ten Poems From Hafez, 2004.

Fertility, 2004.

Reservoirs of Memories, 2003.

Persian Steel – A Mirror of  

Life in Iran, 2003.

12 Photographic Journeys – Iran in the  

21st Century, 2003.

Veil, 2003.

Simorgh, 2002.

Iranian Contemporary Art, 2001.

Khosrow Hassan Zadeh – Life,  

War & Art, 1999.

Royal Persian Paintings – The Qajar  

Epoch – 1785-1925, 1999.

film & media

Iran: New Voices Focus:  

Abbas Kiarostami, 2008.

A Night in Tehran, 2008.

Night Bus, 2008. 

Rakhshan Bani-Etemad film season, 2008.

War in Iranian Cinema, 2007.

Zinat, 2006.

Documenting Iran, 2006.

Koffar, Infidel, 2006.

Persepolis Recreated, 2005.

Forest Without Leaves, 2005.

Ta’ziyeh, 2005.

Kiarostami Workshop Filmorama, 2005.

Abbas Kiarostami Retrospective, 2005.

Abbas Kiarostami: Storyteller, 2005.

The Persian Garden, 2004.

Tooba, 2004.

The Sacred, the Absurd, 2004.

Moon and the Lagoon, 2004.

Art of Killing, 2004.

Bam the Third Day, the Tenth Day, 2004.

Mystic Iran, the Unseen World – A Journey 

to the Unexplored Depth of Iran, Land of 

Mystic Rituals, 2004.

An Encounter with Jafar Panahi, 2003.

Women: The Heart of Iranian Cinema, 2002.

Logic of the Birds, 2002.

Restoration of Films in the Golestan Palace 

Archives, 2002.

Iranian women Film makers, 2002.

A Day with Abbas Kiarsotami and Mania 

Akbari, 2002.

Women is Iranian Cinema, 2001.

Ali & Danny, 2001.

Art and Life: The New Iranian Cinema, 1999.

But You Speak Such Good English, 1998.

performing arts

Iranian Women Voices, 2009.

Iran: New Voices Quartet:  

A Journey North, 2008.

Iran: New Voices Power of a Cliché, 2008.

Iran: New Voices Daedalus & Icarus, 2008.

Tajik and Persian poetry with Farzaneh 

Khojandi, 2008.

Kamkars/Kudsi Erguner Ensemble, 2008.

Plastic, Mehrdad Seyf, 2008.

Persian Revolution, 2006.

Rumi: Unveil the Sun, 2007.

Rumi Rap, 2007.

Ustad Mohammad Reza Lotfi  

interprets Rumi, 2007.

Shahram Nazeri and the Rumi Ensemble 

Perform Passion of Rumi, 2007.

Farhang Sharif and Siamack Banai  

in concert, 2007.

Tara Kamangar in concert, 2007.

Ustad Shajarian in Concert, 2007.

Iranian Underground Night, 2007.

Window of Hope: Music of  

the Mashruteh, 2006.

BBC Symphony Orchestra Iran Week: 

Persepolis – Discovering the Music  

of Iran, 2006.

The Persian Revolution, 2006.

Amid the Clouds, 2005.

The Music of old Tehran, 2005.

Dashti and Afshari: A Selection of Works from 

the Advanced Santur Repertoire Composed 

by Master Faramarz Payvar, 2004.

Fashions by Iranian Designers, 2004.

Listen to the Reed-Flute, Beshno az ney, 2004.

Tribute to Bam, 2004.

Hafis Liederabend, 2004.

Majnoun, 2004.

The Voice of Unity – Sufi Musical Traditions 

of Iran, 2002.

Hidden in Love’s Burning – A Concert of 

Classical Persian Music based on the Song 

and Verse of Attar, 2002.

The Seven Beauties, 2001.

Death by Heroine, 1998.

fellowships

Iran Heritage Foundation Fellowship the 

University of Exeter, since 2004.

Iran Heritage Foundation Fellowship at the 

Middle East Centre at St. Antony’s College, 

Oxford, since 2004. 

Iran Heritage Foundation Fellowship at the 

University of St. Andrews, since 2004.

Iran Heritage Foundation Fellowship at  

the British Museum, since 1997. 

Iran Heritage Foundation Fellowship at  

the University College of Northampton, 

2002 – 2007.

Iran Heritage Foundation Fellowship in 

Iranian Archaeology at the Institute  

of Archaeology of University College 

London, 2003 – 2006

Iran Heritage Foundation Fellowship in 

Iranian Studies at the Oriental Institute of 

the University of Oxford, 2001 – 2007.

Iran Heritage Foundation Fellowship at the 

British Museum, since 1997.

conferences year

Goethe and 1001 Nights, Professor Katharina Mommsen 2008

Tajik and Persian Poetry, Farzaneh Khojandi  2008

Spaces and Visions  2008

Every Inch a King 2008

The Seljuqs: Islam revitalized?   2008

Seventh Biennial Conference of Iranian Studies  2008

The Rise of the Persian Renaissance  2008

Forugh Farrokhzad, 1935-1967   2008

Visual Representations of Iran   2008

The Cinema of Rakhshan Bani-Etemad   2008

Master classes in classical Persian music 2007

Wondrous Words: The Poetic Mastery of Jalal al-Din Rumi 2007

Portugal, the Persian Gulf and Safavid Persia 2007 

Hafiz and the School of Love in Classical Persian Poetry 2007 

The Art and Material Culture of Iranian Shiism 2006 

Sixth Biennial Conference of Iranian Studies 2006 

The Iranian Constitutional Revolution 1906-1911 2006 

Earthen Architecture in Iran and Central Asia 2005 

The World of Achaemenid Persia 2005 

Abbas Kiarostami: Image, voice and vision  2005

Aspects of History and Culture in Pre-modern Iran 2005 

Private Lives and Public Spaces in Modern Iran 2004

After Alexander – Central Asia Before Islam –  2004 

Themes in the History & Archaeology  

of Western Central Asia

Nizami Ganjavi – Artistic and Humanistic  2004 

Aspects of the Khamsa  

 Metals and Metalworking in Islamic Iran 2004 

The Study of Persian Culture in the West –  2004 

Early 17th to Early 20th Century 

Iran and History from Below 2004

Carpet and Textiles in the Iranian World 1400-1700 2003 

Sadeq Hedayat Centenary  2003

Islamic Art in the Nineteenth Century:  2003 

Innovation or Eclecticism 

Iran and the World in the Safavid Age 2002

Farid Al Din Attar and the Persian Sufi Tradition 2002 

Modern Persian Poetry 2001

Religion and Society in Qajar Iran 2000

The New Iranian Cinema:  2000 

Politics Representation and Identity  

Religion and Society in Qajar Iran 2000

Ernst Herzfeld and the Development  2000 

of Near Eastern Studies  

Historical, Cultural and Intellectual  2000 

perspectives on the Left in Iran 

The Qajar Epoch: Arts & Architecture, 2000 1999

Safavid Iran Art and Architecture  1998

Second Biennial Conference on Iranian Studies 1998

Third International Round Table on Safavid Iran  1998

Iran and the Emerging Global Order 1996

lectures and discussions    year

Takhti and the Zurkhaneh  2009 

Goethe and 1001 Nights, Professor Katharina Mommsen 2008

Tajik and Persian Poetry, Farzaneh Khojandi  2008

Iran: Food and Culture, Sami Zubaida 2008

Who’s Afraid of Vis and Ramin, and Why?, Dick Davis 2008

Populism and its malcontents, Dr Ali Ansari 2008

Hafiz of Shiraz – The Great Poet of Love 2007 

Shirin Neshat and Tariq Ali in conversation 2006

The Legacy of the Constitutional Revolution in Iran:  2006 

A Hundred Years of Struggle For Democracy

The Ideological Crisis of Nationalism and Islam: from the  2006 

Constitutional Revolution until Today

Anglo-Russian Relations in Iran  2006

The Mapping of Persia 2006

Ismaili Castles in Iran and Syria 2006

Can Theocracy and Democracy be Reconciled?  2006 

Ayatollah Na’Ini’s Proposals on Iranian   

Constitutionalism

Reflections on Modern Iranian history 2006  

Islamic Art in Iran: The Sasanian Heritage 2005 

New Perspectives on Persepolis 2005

Persian Culture and Heritage 2005

Abbas Kiarostami and Mike Leigh in conversation 2005

The Iconography of the Dragon in Islamic Art 2004  

The many faces of Hafiz 2004

In the Rose Garden of the Martyrs: A Memoir of Iran 2004

Mediaeval Persian Painting: The Evolution of an Artistic 2003

Esther’s Children A Portrait of Iranian Jews  2003

The Persian Garden 2003

A Celebration of Persian Genius 2002

Isfahan 2002

The Discourse of Exile in Post-revolution Persian Prose 2001

A brief history of Iranian Cinema  2000

Qajar Persia 1999

Isfahan Architecture 1998
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Publications
The Persian language in history, Professor 

Mauro Maggi and Dr Paola Orsatti, 2008.

Ritual Practices at Persepolis, Dr Shahrokh 

Razmjoo, 2008.

Discovery of Persepolis, Archaeological 

explorations at the ruins of Parseh, Dr Ali 

Mousavi, 2008.

Cataloguing of the Persian manuscripts 

of Yerevan Matenadaran, Dr Kristine 

Kostikyan, 2008.

Publication of fieldwork investigating the 

beginning of settled village life in North-

east Iran, South Turkmenistan and North 

Afghanistan, Professor David Harris, 2008.

The Hispano-Portuguese Empire and the 

Persian Gulf, 2007.

Images from the Endgame, Persia through a 

Russian Lens, 1901-1914, 2006. 

Britain and the Iranian Constitutional 

Revolution 1906-1911, 2006. 

Let Me Tell You Where I’ve Been: New Writing 

by Women of the Iranian Diaspora, 2006.

Transit Tehran, 2006.

The Lyrics of Hafiz of Shiraz, 2005.

The Variety of Beauty – Crafts of Islam, 2005.

Mediaeval Islamic Architecture of the Merv 

Oasis, 2005.

Pyrotechnological Survey of Iran, 2005.

Eastern Art Report, 2005.

Abbas Kiarostami: Eastern Art Report, 2005.

Abbas Kiarostami: Portfolio Magazine, 2005.

The Cinema of Abbas Kiarostami, 2005.

Britain and the Iranian Constitutional 

Revolution of 1906-1911, 2004.

The Study of Persian Culture in the West – 

16th to Early 20th Century, 2004.

Catalogue of the Persian Manuscripts in the 

Collection of St. Petersburg University, 

2004/2005.

The Armenian Merchants of New Julfa, 

Isfahan, 2004.

Iran and Cinema – History, Culture and the 

Defiance of Categories, 2004.

Balami’s Tabari, 2004

History of Vassaf, 2004.

Fauna of Iran, 2004.

Hafiz – A Critical Study, 2003.

Problems and Prospects of the Persian 

Language in Response to the 

Requirements of Modernity, 2003.

Persian Historical Documents in the 

Kekelidze Institute of Manuscripts of the 

Georgian Academy of Sciences, 2003.

The Iconography of Islamic Iconography, 

2003

Persian Inscriptions of Armenia, 2003/2005.

The Trickster as Social Critic – The Art and 

Politics of Mulla Nasreddin, 1906–1907, 

2002.

The First Dutch – Persian Commercial 

Conflict, 2002.

Clerics for a Shi’ite Empire – Religion and 

Sovereignty in Safavid Persia 1501–1736, 

2002.

Reformers and Revolutionaries – New 

Perspectives on the Iranian Left, 2002.

The Fortification Walls of Ancient Merv, 2002.

Gazetteer of Merv, 2002.

Persepolis Fortification Tablets, 2002.

The Aura of Kings, 2002.

Perspectives on Persian, 2001.

Persian Decrees of the Matendaran Library, 

2001. 

From Cairo to Kabul, 2001.

The New Iranian Cinema – Politics, 

Representation and Identity, 2001.

Persian Paintings – Kalila wa Dimna 

Manuscripts of the Late Fourteenth 

Century, 2000.

Studies of Persian Painting, 2000.

Gazetteer of Merv, 2000.

Cultural Dualism in Contemporary Iran – 

Lifestyles, Values and Worldviews, 1999.

Inscriptions of the Shibanids

Tehran and the Birth of Urban 

Modernization, 2000.

Iran & Caucasus – Research Papers from 

the Caucasus Centre for Iranian Studies. 

Volume 5, 2000.

Seals on the Persepolis Fortification 

Tablets 1999

Persian Numismatics – Davidovirch Articles, 

1999.

Cultural Dualism in Contemporary Iran, 1999.

Persian Steel, 1999.

Nativity Book of Iskandar-Sultan, 1999.

The Qajar Epoch – Arts & Architecture, 1999.

Qajar Portraits, 1999.

Isma’ili Castles in Iran, 1998.

Yahya Ibn Habash Suhrawardi: The Book of 

Radiance, 1998.

Monuments of Merv, 1997.

Persian Painting: From the Mongols to the 

Qajars, 1997.

Persian Language Textbook, 1996.

Shaibanidische Grabinschriften, 1996.

Encyclopedia Iranica, since 1996

Research, travel and other grants
Dr Wouter Henkelman, 2008.

Janet Alexanian, 2008. 

Laetitia Bif, 2007, 2008.

Dr Stephanie Cronin, 2004, 2005, 2008. 

Asyeh Ghafourian, 2008.

Professor Matthew W. Stolper, 2008.

Dr Christine van Ruymbeke, 2008.

Roya Arab, 2007. 

Nourane Ben Azzouna, 2007.

Dr Patricia L Baker, 2007. 

Mr Michael Danti, 2007.

Denis Hermann, 2007. 

Thilo Rehren, 2007. 

Kouros Samanian, 2007.

Annabelle Srebemy, 2007.

Jennifer Wearden, 2007.

Saeed Zeydabadi-Nejad, 2007.

Dr Irina Koshoridze, 2007. 

Janet Alexanian, 2006.

Narges Barahoi, 2006.

 Elvire Corboz, 2006.

Mr Tobin Hartnell, 2006.

Ali Mousavi, 2006.

Eberhard Sauer, 2006.

Fariba Zarinebaf, 2005, 2006.

Aliakbar Jafari, 2005.

Jane Leiwsohn, 2005.

Maryam Montaserypour, 2005.

Dr Nasrollah Parvin, 2005.

Dr Ulla Peterson, 2005.

Yuka Kadoi, 2004.

Dr Moya Carey, 2004.

Annahita Farudi & Mr Mazyar Doustar 

Toosarvandan, 2004.

Dr Yury Karev, 2004.

Dr Cyrus Shahyegh, 2004.

Shahrokh Razmjou, 2004.

Coco Ferguson, 2003.

Dr Cameron Petrie, 2003.

Prof Elio Brancaforte, 2003.

Catherine Cartwright Jones, 2002.

Ali Moussavi, 2002.

Shahrokh Razmjou, 2002.

Shima Gholami, 2001.

Dr Mansur Sefatgol, 2000, 2001.

Pauline Lavagne d’Ortigue, 2001.

Teresa Fitzherbert, 2000.

Saeed Hamid-Khani, 2000.

Ann Feuerbach, 1999. 

Prof Robert Hillenbrand, 1999.

Dr Nina Vassilieva, 1999.

Dr Elaine Wright, 1999.

Prof Vladimir Zavyalov, 1999.

Prof Boris A Litvinsky, 1998.

Prof Mukadima Ashrafi, 1997.

Future Generation Programmes 
(pre-university age

The First World Empire: Rise, Fall and Legacy of 

the Achaemenid Persian Empire 2005

Simorgh Exhibition Education 

Programme 2002

Attar Concert Education Programme 2002

Davod Azad Concert Education 

Programme 2002

Contemporary Art Education 

Programme 2001

Film Education Programme 2001

A Level and A2 Persian Language 

Examinations since 2000

Qajar Exhibition Education Programme 1999

GCSE Persian Language Examinations since 

1998

Future Generation Programmes university 
age and older

The Challenge of Historiography: 

Musaddiq and the Oil Nationalization 

Movement 2005

Children of the Revolution: The Future of 

Iran’s New Generation 2005

Mystic Iran, the Unseen World – A Journey 

to the Unexplored Depth of Iran, Land of 

Mystic Rituals 2004

Books for Institutional Libraries
The Institute for the History of Material 

Culture – St. Petersburg 2001

British Institute of Persian Studies – 

Tehran 2001

Institute of Oriental Studies – St. 

Petersburg 2001

Centre for Iranian Studies -ELTE – BKT – 

Budapest 2001

Pushkin Museum – Moscow 2001

Academy of Sciences of Turkemenistan – 

Ashgabat 2000

Golestan Palace – Tehran 2000

Tehran University – Ketabkhaneh-ye Markazi 

– Tehran 1999

University of Mosul – Mosul 1999

Schools and Community Organisations
Vocational School in Bam 2004

Library of Iranian Studies since 1997

Rustam Iranian School since 1997

Kanoon Iran since 1997

International Foundation of the Khuboni 

Parsigu 1996) 

Professor Matthew 
Stolper making use of 
his grant in his work 
researching Persepolis 
fortificationst 
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Shah ‘Abbas: The Remaking of Iran
British Museum, 19  Feb – 14 June 

Milestone exhibition focusing on the reign of Shah 

‘Abbas I, part of the British Museum’s exhibition 

programme of great and influential leaders.

Azar Nafisi: Things I’ve Been Silent About
Asia House, London, 21 April, 2009

Author Azar Nafisi discusses her stunning story of 

growing up in Iran. Memories of her life set against the 

background of the country’s political revolution.

 

Patterns of Perfection: 19th-century Iranian Textiles and 
Carpets 
Victoria and Albert Museum, 21-22 April, 2009

A two-day conference focusing on 19th century textile 

and carpet design, the dissemination of pattern motifs 

between Iran and Britain and textile and carpet 

manufacture in Iran.

Speakers include Dr Layla Diba, Dr Irena Koshoridze, Dr 

Hadi Maktabi, Professor Vanessa Martin, Dr Philip Sykas 

and Dr Stephen Vernoit 

The art of Isfahan through the ages
British Museum , 25 April 2009

A study session focusing on the archaeology, architecture 

and art of Isfahan, the most beautiful city in Iran. 

The world of Shah ‘Abbas
British Museum, 15 –16 May, 2009

International scholars discuss the political, social, 

economic, and religious policies of Shah ‘Abbas and his 

impact on Iran’s art and architecture.

Private View for Friends of the IHF,
British Museum, 29 April, 2009

 SOAS, London, June 2009

Despite a state that discourages many forms of modern 

entertainment and what it deems as non-Islamic culture, the Internet, 

music, arts, photography and film have become potent means of 

communication in Iran. Two-day conference bringing together some 

of the best-known names in the media and contemporary arts inside 

Iran, together with academics to look at the cultural changes in Iranian 

life since 1979.

Organised by Centre for Media and Film Studies at SOAS, Iran Heritage 

Foundation, London Middle East Institute at SOAS.

Empires and Revolutions: Iranian-Russian Encounters since 1800
SOAS, London, June 2009

A conference exploring encounters between Iranians and Russians 

since the early 19th century to the present day. The objective will be to 

widen the scholarly perspective as well as considering the current 

state and likely future path of Iranian-Russian relations.

Organised by Iran Heritage Foundation and London Middle East 

Institute at SOAS.

Historiography & Iran in Comparative Perspective
University of St Andrews, St Andrews, September 2009

A conference setting out to assess the traditions of historical writing 

in Iran, situating them within broader trends  

of European historical narratives.

Organised by Institute of Iranian Studies, University of St Andrews, the 

IHF and the Centre for Transnational History, University  

of St Andrews 

Left: Shah Abbas’ 
impact on Iran’s art and 
architecture, illustrated 
by the mosque of 
Shaykh Lutfallah in 
Isfahan, will be 
examined in the World 
of Shah ‘Abbas, in May.

Above: The study 
session, Art of Isfahan 
through the ages, will 
focus on Iran’s most 
beautiful city.
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