





Ljuset faller ner
genom takfonstret | ateljén
I lilla byn Freluga utanfor Bollnds.
Det smeker de tre screentrycken pa vaggen,
lyser pa de handmalade stolarna
som var och en
speglar sin del av dygnet.

Ett skimmer 1 farger
som tar andan ur betraktaren.

Valkommen
till Martens varld.



Testamentet

En gammal gardin i ett fonster fingade for manga
ar sedan unge Marten Anderssons blick. Han
hejdade sig utanfor den stora Halsingegéarden,
tog fram blocket och skissade ner ett monster
som kom att paverka hela hans konstnérsliv.

— Gardinen var fran 1800-talet. Den var

fantasiskt vacker och lever ocksa vidare i de tre

screentrycken, stolarna och borden jag nu skapat.
Det ar ett arv som jag vill lamna efter mig och
som lankar tillbaka till allmogen och dess konst-
narer, sdger han som fyllda 75 ar forverkligat sitt
dromprojekt. Att skapa rummets helhet, med

bilder och mobler, ar mitt testamente.
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FORORD: OLLE GRANATH

Dekor och berattelse

For nagra hundra ar sedan valde allmogen i véart
land att omge sig med bilder som fangade in hela
livscykeln fran fodelse till dod. Vandringen gick
over alderstrappan medan man laste sin bibel
och deltog 1 samtidens historia vil medveten om
att det bara fanns ett slut pa saval historien som
det egna livet. Det ar ett vardigt liv som levs 1
allmogemaleriet, kungar, drottningar, prinsar,
prinsessor, stormén och bibliska gestalter para-
derar till fots och till hist 6ver stugornas vaggar.
Den dekorativa gladjen ar stor framfor allt, natur-
ligtvis, 1 kurbitsarna som ar stinna av véllust, men
ocksa 1 kurbitsens ursprungsform, den barocka
urnan med sina konstfulla blomsterarrangemang.
Marten Andersson talar med entusiasm
och varme om “réttviksmalarna” som drog in

i gardarna och fyllde dem med maéleri pa vig-

gar och 1 tak, pa rullgardiner och klockfodral,

pa skdnkskap och stolar. Det skapades genom-
arbetade miljoer som bade skulle vara en lust for
6gat och en forebild och kunskapskalla for livet.
Att Marten Anderssons hembygd finns 1 Halsing-
land ar av liten betydelse i sammanhanget. Pa
allmogemalarnas tid var gransen mellan Dalarna
och Halsingland flitigt 6verskriden av konstnarer
fran bada landskapen.

Det finns starka band bakat till allmoge-
maleriet 1 det Mérten Andersson gor, men pa den
grunden har han skapat en egen varld dar man
moéter spar av den klassiska modernismens 6m-
taligaste drommar, det sienesiska 1300-talet och
folkvisans vibrerande langtan. Han skiljer sig fran
sina féregangare genom att inte blicka uppét mot
himmel och slott utan snarare in i den ensamma
manniskans innersta och hennes langtan efter att

uppga i naturen.




Réttviksmalarna har emellertid inspirerat honom
till att forse de drommande individerna med en
egen varld av former som inte ar hamtade fran
de blanande asarna och de spegelblanka sjoarna.
In bland naturens mjuka konturer och éver-
dédiga blomning smyger en intrikat geometri,
som torde ha mer med hans italienska studier dn
med hélsingegirdarna att géra. Har moéter de
platonska kropparna en dekorativ glddje, som
med den storsta sannolikhet inte skulle ha vunnit
Platons gillande. For Platon var skapelsens grund
geometri och matematik, f6r dekoration fanns
ingen plats 1 hans varld.

En gang fann Marten Andersson att det inte
borde vara hans diktade personers unika privile-
gium att f samlas kring dessa markliga mébler
utan han lat tillverka dem som tredimensionella och
funktionella féremal. Ett verkligt kirlekspar kan nu
héja sina glas mot varandra vid ett bord, som bar
sitt esoteriska budskap med sig ut ur malningarna.

Nar bordet skulle forses med stolar fortsatte

den geometriska diskursen med stor fantasi 1

bade bemalning och gestaltning av stolsryg-

garna. Genom att gora en stol for var och en av

sex tidpunkter under dagen — gryning, morgon,
middag, skymning, afton och natt — fér han in
den tidsdimension som finns 1 alderstrapporna.
De kroknande kropparna far hir sin motsvarighet
av de farger, som speglar ljusférhéllandena vid
dygnets olika tidpunkter. Ogat som vandrar éver
stolarna kring bordet foretar en resa genom dyg-
net, dar geometrin far uttrycka graden av aktivitet
under dagen och natten.

Malaren fran Freluga har nu stéllt in sig i ledet
bland de uppskattade forebilderna fran Rattvik.
Den kontakten stirktes naturligtvis 1 hans ungdom
da han samarbetade med Jerk Werkmaster. Men
han har gjort det helt i sin egen ritt med ett farg-
och formspréik som ar sprunget ur hans egna

erfarenheter av historia och nutid.

Olle Granath dr tidigare chef for Nationalmuseum
och Moderna Museet samt stindig sekreterare_for

Konstakademan.



Jakislottet, Marten Anderssons mdsterverk sdldes for dver en miljon™*
pd Bukowskis auktionsbyra 2009. Det gor Mdrten Andersson

tll en av landets higst betalda levande konstnérer.

* Klubbat pris Jaktslottet 825 000 kronoy; till det kommer avgifier pa 25 procent.




Aventyr i farg

Masterverket Jaktslottet malade Marten Andersson
som 23-aring med inspiration fran ett dramatiskt
berg 1 Hélsingland. Dar finns jadgaren med sin
hund men ocksa nagot sa ovantat som ett rytande
lejon och vajande palmer.

Mbonstret 1 den gamla gardinen skankte
Marten Andersson en kod som for alltid lankade
ihop honom med de gamla allmogemalarna.

Han har foradlat budskapet och bjuder i sin konst
in betraktaren till lustfyllda aventyr 1 farg, figurer

och geometri.

Den bl planeten.

I de nya screentrycken finns symboler som stan-
digt aterkommit hos Mérten Andersson: fiskaren,
jagaren och brudparet. I 6ver 50 &r har han varit
verksam som konstnar.

— Varje person som moter mina bilder ar med
och malar dem. Jag 6ppnar en dorr, och sedan &r
det upp till var och en att kliva in. Aven de som
sager att min konst ar dalig har ratt, men om

nagon tycker att den ar bra sa blir jag glad.

Mannen som lyssnar pd_fagelsangen.






Mod att ga sin egen vag

Marten Andersson formades av sin pappa, mang-
sysslare och bohem som ocksa larde sonen att
méla. Bara 16 ar gammal bestdmde sig ynglingen
fran Freluga for att satsa pa konsten. Det blev pa
en dekorationsbyra i Stockholm och sedan foljde
konstfack. — Vilken lycka att komma in for det var
en osannolikt bra skola! Andra dagen héll Carl
Malmsten en forelasning som jag aldrig glommer.
Pé skolan métte jag ocksa Matisse som for mig ar
malarnas malare, sa mycket farg och form.
Marten Andersson formades aven under nigra
somrar hos Jerk Werkmaster 1 Dalarna dar han
var konservatorelev. — Plotsligt forstod jag att
man som medveten malare och konstnér kunde

gora avstamp 1 den folkliga traditionen. Marten

Andersson sokte vidare. Under tva ar gick han pa
den fria konstakademin i Florens och studerade de
stora mistarna. — Jag verkligen motte konsten
1 Italien som ar visterlandets kulturella vaggal!
Fran Florens atervinde Marten Andersson,
22 &r gammal, till Bollnds dar han hade sin forsta
utstéllning. Alla verk saldes och for pengarna dkte
han ut 1 Europa och malade 1 vad han beskriver som
ett cuforiskt rus. Vil tillbaka debuterade han som
24 aring 1 Stockholm med en utstéllning pa galleriet
Modern konst 1 hemmiljé vid Djurgardsbron.
Sommaren 2009 letade Mérten Andersson upp
den gamla Halsingegarden. Den gamla gardinen
med det vackra monstret hangde tyvarr inte kvar 1

fonstret, men lever anda kvar i Martens konst.



Inspirationen

Marten Anderssons sex handmalade stolar tar
betraktaren fran gryning till natt. Den uppmark-
samme kan se hur ljus och farg flyter fram genom
serien, fran stol till stol.

— Inspirationen kommer fran en tavla, dar jag
malade ett fordlskat par som stod vid ett glasbord,
berattar Marten Andersson. Jag materialiserade
en drom. Det var redan 1980, som konstniren
skapade sina forsta stolar men vad ingen visste var

att han redan da hade sin vision klar.

—Pa 1700- och 1800-talet snickrade dalkarlarna
omélade allmogeskap som de salde i gardarna
1 Halsingland. De tog ocksa med sig malningar.
Motiven sattes upp pa vdggarna, det var exempel-
vis kungar eller saker ur bibelns historia. Runt om
skapades olika monster.

— Pa samma satt vill jag nu skapa helheten 1
rummet. For mig ar stolar och mébler skulpturer,
sager Marten Andersson, som alltid bade élskat

och vdrnat om den folkliga kulturen.
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Skymning







Afton













Kombination A: Drombordet, tvd valfria stolar samt tva olika screentryck.

Tull vinster: Screentrycket Ryttaren.






Kombination C: Kabinettbordet, en valfii stol samt ett screentryck.

Kombination F: Konferensbordet, sex valfiia stolar samt tre olika screentryck.
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Kombination E: Cafebordet, tvd valfria stolar samt tre olika screentryck.

Tull vénster: Screentrycket Brudparet.
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Marten Andersson: Décor and storytelling

A few hundred years ago country folk in Sweden chose to
surround themselves with images that captured the whole
life cycle from cradle to grave. The journey encompassed
all the stages of life. Whilst reading the bible and participa-
ting in contemporary history, people would have been well
aware that there was only one possible outcome to both
these historical journeys and their own lives. Folklore art
portrays dignified lives: kings, queens, princesses, noblemen
and biblical figures parading on foot and on horseback
across farmhouse walls. There is great decorative joy,
particularly in the kurbits which are bursting with sensual
pleasure, but also in the kurbit’s original form, the baroque
urn with its artistic flower arrangements.

Marten Andersson speaks with warmth and enthusiasm
about the “painters from Rattvik” who came to farmhouses
and filled them with paintings on their walls and ceilings,
on blinds and clocks, sideboards and chairs. They created
detailed sceneries that were intended both as a pleasure
for the eye and as a role model and source of knowledge
for life. The fact that Marten Andersson’s home village
is located in Halsingland is not very significant in this
context. In the time of folklore art, the borders between the
provinces of Halsingland and Dalarna (Dalecarlia) were
well travelled by artists from both provinces.

There are strong bonds back to folklore art in Marten
Andersson’s work. However, using folklore art as a foun-
dation, he has created his own world where traces can be
found of the most delicate dreams of classic modernism,
the Sienese 14th century and the vibrating longing of
the folk song. He differentiates himself by looking at the
lone man’s innermost thoughts and his desire to be at one
with nature, rather than by looking up to the heavens and
castles, as earlier artists had done.

The painters from Rattvik, however, have inspired
him to create another world for dreamers, with designs
that differ from shimmering blue hills and mirrorlike lakes.

Amongst nature’s soft contours and sumptuous blossom,
an intricate geometry appears which probably has more
to do with his Italian studies than with the farmhouses

of Haélsingland. Platonic bodies meet decorative joy, a
meeting which most probably would not have won Plato’s
favour. For Plato, geometry and mathematics were the
basis of creation. Decoration was not part of his world.

Marten Andersson decided that it should not be the
unique privilege of his poetic figures to gather around
this strange furniture and therefore created them as three
dimensional and functional objects. Real lovers can now
raise their glasses to each other at a table that bears its
esoteric message out of the paintings.

When chairs were to be added to the table, the
geometric discourse continued with great imagination
in both the painting and the design of the chair backs.
By making a chair for each and every one of the six
periods of the day — dawn, morning, noon, dusk, evening
and night — he introduces the element of time which is
present in the stages of life. Bending bodies are portrayed
by the colours, which reflect the light conditions of the
different time periods of the day. An eye which wanders
over the chairs around the table undertakes a twenty four
hour journey where geometry expresses the degree of
activity during the day and night.

The painter from Freluga has now positioned himself
in the line of esteemed role models from Rattvik. The
connection was strengthened in his youth whilst working
with Jerk Werkmaster. But he has done it completely in
his own right with a language of colour and form that

springs from his experiences of history and the present.

Olle Granath, former Director of the National Museum and
Modern Museum and Permanent Secretary of The Royal Swedish
Academy of Fine Arts.

The legacy

An old curtain in a window captured Marten Andersson’s
attention many years ago. He stopped outside the large Hal-
singland farmhouse, took out his drawing block and sketched
a pattern that would come to influence his entire artistic life.
— The curtain was from the 19th century. It was
fantastically beautiful and lives on in the three screen

prints, chairs and tables I have now created. Itis a
legacy I want to leave behind me and which serves

as a link back to the country people and their artists,
says the man who has turned 75 and realised his dream
project. To create a complete room with pictures and
furniture is my legacy.



Adventures in colour

The masterpiece “Jaktslottet” (The hunting lodge) was
painted by Marten Andersson at the age of 23 years,
drawing on inspiration from a dramatic mountain in
Halsingland. A hunter and his dog are present, but also
elements as unexpected as a roaring lion and swaying
palm trees.

The pattern in the old curtain provided Marten
Andersson with a code which would forever link him

with the old folklore artists. He has refined the message

and, through his art, invites the viewer on passionate
adventures in colour, characters and geometry.

The new screen prints have symbols which are a recur-
ring theme of Marten Andersson: the angler, the hunter,
the bridal couple. He has been painting for over 50 years.

— Every person who comes in contact with my pictures
1s involved in painting them. I open a door and it’s up to
cach individual to enter. Even those who say my art is bad

are right, but if someone likes it I am happy.

Courage to go his own way

Marten Andersson was influenced by his father, jack of
all trades and bohemian, who also taught his son to
paint. At the tender age of 16 years, the youth from
Freluga decided to work with art. He started at a
decorating company in Stockholm and was then
accepted into Konstfack (the University College of
Arts, Crafts and Design).

— What happiness to be accepted as it was a
remarkably good school! On the second day, Carl
Malmsten held a lecture that I will never forget. I also
met Matisse at college, who for me is the painter’s
painter, so much colour and form.

Marten was also influenced during his summers with
Jerk Werkmaister as a conservatory student in Dalarna.

— I'suddenly understood that it was possible as a perceptive

painter and artist to use folk tradition as a springboard.

Marten Andersson furthered his studies. He attended
the Free Academy of Art in Florence for two years and
studied the great masters.

— I really got acquainted with art in Italy which is
the cultural cradle of the western world!

At the age of 22, Marten Andersson returned from
Florence to Bollnés and had his first exhibition. He sold
everything and used the money he earned to travel round
in Europe, painting in what he describes as a euphoric
rush. Once back, he débuted as a 24 year old in Stock-
holm with an exhibition at the gallery Modern konst i

hemmiljé (Modern art in the home) at Djurgardsbron.
In the summer of 2009 Marten Andersson returned

to the old Halsingland farmhouse. Unfortunately the

old curtain with the beautiful pattern no longer hung in

the window but it lives on in Marten’s art.

Inspiration

Marten Andersson’s six hand painted chairs take
the viewer from dawn to night time. Those who are
attentive can see how light and colour flow through the
series from chair to chair.

— The inspiration comes from a painting where
I painted a couple in love who stood by a glass table,
explains Marten Andersson. I materialised a dream. The
artist created his first chairs back in 1980 but no one
knew that his vision was already complete at this point.

— In the 18th and 19th centuries people from Dalarna
sold unpainted cupboards to farmhouses in Halsing-
land. They also took paintings with them. The motifs,
such as kings or biblical stories, were put up on the
walls. Various patterns were created around them.

— In the same way, I now want to create a complete
room. Chairs and furniture are sculptures for me, says
Marten Andersson, who has always loved and cherished
folk culture.
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