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Aaron Seymour 

As a multidiscipline artist, my practice explores memory, history and the future in relation to 
my Anglo-Burmese heritage. The research, development and crafting process allows deeper 
emotional and spiritual ties to Myanmar like rivers through time. It also connects personal 
experiences and stories to wider cultural and political meanings. Considering the current 
military coup, it is even more important to shed more insight into The Land of the Golden 
Pagodas. I feel that through my art practice, I can do what Daw Aung San Suu Kyi said: 
“Please use your liberty to promote ours” (New York Times, 1997). I believe it is the right time 
and place to promote my culture, heritage and people. 

The jewellery and sculpture here fuse traditional and modern crafting methods, focussing on 
the traditional Burmese techniques Punpu (ornate wood carving), Pantin (bronze casting) and 
Pantain (gold and silversmithing). Their aesthetics and products were spread along the Indian 
Ocean rim of Asia. I combine these with modern-day technological processes such as 3D 
CAD, laser cutting, and CNC machining to experiment with the limits of contemporary 
techniques while also honouring the slower, older Buddhist traditions from which my artistic 
inspiration springs. The contrasting production methods, materials and iconography of this 
work aim to bring everyday Burmese stories and rituals into the light of the Western Australian 
sun. 

 

 

Alister Yiap 

Technology is ever seamlessly being integrated into our everyday: it is how we communicate, 
create and navigate. Advancements in manufacturing processes have meant makers have 
had to adapt and regularly update their tool kit. I am often seeking out new technology and 
innovative equipment in a bid to keep up with the ever-changing landscape. Exploring the 
possibilities through the integration of technology and traditional bench skills, I am interested 
in how technology can be utilised to aid in the fabrication of ‘hybrid’ objects of adornment. 
Pushing the boundaries of the craft, I look to research and develop works which are ultimately 
powered by machines and made by the human hand. 

 

 

Annette Ellson 

The challenges early pioneers and settlers encountered after sailing the Indian Ocean Rim to 
arrive on Western Australian soil were harsh and relentless. They explored the arid bushland 
to cut tracks for telegraph lines through the outback. They observed the lay of the land whilst 
water divining to build wells, cut supply trails and more, to create access from the ocean to 
the outback.  

My work for Counterpoint is based around the endeavours and accomplishments of a water 
diviner and track cutting pioneer of that time. Well Number 7 and 9, Mt Luck, and Compass, 
in particular were inspired by my great grandfather A. J. Luck, French explorer, cameleer, 
water diviner and pioneer between1890 and1900. Luck the water diviner, found, dug and 
mapped waterhole and soak locations along the outback trail that helped prospectors survive 
during the Western Australian goldrush.  Luck later became a supplier of goods to the pioneer 
settlers of the Western Australian goldfields.   
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My aim is to symbolically capture mementos of that era, taking the viewer to another place in 
time by combining traditional silversmithing and contemporary metalworking techniques with 
precious metals, rocks and other materials to create objets d’art for display and wearable 
pieces of jewellery for adornment.   

August Jules Luck’s story documenting his outback experiences – The Outback Trail is in print by Hesperian Press ISBN 
0859050815.  Historical records and memorabilia of his pioneering days are held at Battye Library, W.A. 

 

 

Barbara Cotter 

Bone study 

Small daily routines become rituals where time flows smoothly. With predictability comes 
familiarity and comfort. This rhythm of the everyday seeps into our bones; over time routine 
becomes a structure that builds the perception that the familiarity is strength. Yet there are 
fractures in daily routines where parallel lives and roles intersect causing ruptures: departures, 
inconsistencies, demarcations and revelations of uncertainty.  

This work is about accepting the challenges in breaking routines and inviting ruptures and 
uncertainty as creative surges. Finding beauty with the unexpected interferences that happen 
daily, where small words cut to the bone, but simple gestures ease the pain. Where finding 
ruptures in the everyday opens up gaps that stretch and break and offer possibilities that 
otherwise wouldn’t be seen.  

 

 

Bethamy Linton 

The work I have made for Counterpoint leverages the Victorian tradition of objects of mourning 
to create work that reflects on human impact and responsibility, with specific reference to the 
bushfire events of early 2020, during which it is estimated in excess of 3 billion animal lives 
were lost. Mourning jewellery and objects provide a touchstone for remembrance, reflection 
and contemplation. These objects were often intensely personal, occasionally effigies and 
sometimes carrying the ash, bones or hair of the passed loved one and often worn on the 
body, their primary use to provide a space for ritual and remembrance in our everyday lives. 

 

 

Blandine Hallé 

The coastline of Western Australia is fringed by beach spinifex. Dried branches, polished by 
the waves, can be found along the dunes. I have used these branches combined with other 
found materials as counterpoints to offer a visual metaphor for the story of colonisation in 
Western Australia.   

Broken ceramics collected on the beach, also polished by the ocean, are signs of the early 
European settlers’ domestic life. Chains, shackles and breastplates symbolise the effect of 
colonisation on the Indigenous population: imprisoned, enslaved and murdered. Broken jarrah 
wood pieces tell the story of the original landscape being fragmented and dismantled by the 
settlers.  

In this series of works I have explored an innovative hybridised technique of fusing gold foil 
onto wood using Balga tree sap. In this I was inspired by the Noongar glue for tool making. 
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Indigenous peoples are the custodians of this land that was never ceded. It always was and 
always will be Aboriginal land.  

 

 

Brenda Ridgewell 

My practice is greatly influenced by the repetition, structure and finish demonstrated in 
mechanical, architectural and plant forms. I have continued my explorations of repetition using 
precious and semi-precious materials to represent the fragility and tenacity of life. The 
repetitive forms demonstrate the repetition in everyday life within the grids of our society. This 
group of wearable sculptural forms engage with repetition and relationships to the human 
body. 

 

 

Claire Townsend 

For many years I have been making jewellery that explores the marks we leave on each other 
through our interactions. This new work is looking at plants and pebbles as symbolic objects 
of place and time. Certain plants are associated with memories; through sight, smell and 
touch. I am forever collecting pebbles and plants as tiny reminders of moments. Mimicking the 
shape, feel and colour of pebbles by hammering and forming copper, I want to create a 
wearable snapshot. I then enamel and inlay cast, native plant species into the surface of the 
enamel. Frozen in time, inlaid into vitreous enamel surface, the plant becomes part of an 
object that is precious, not necessarily because of their monetary value, but due 
to their associations. This work will bring different elements together, both concept and 
technique, to emphasise meaning and address the title Counterpoint. 

 

 

Felicity Peters 

An important part of living in the West is the Indian Ocean. This ocean affects our lives in so 
many ways. During COVID times the sea has soothed people as they walk along the beach, 
feeling the sand squish between their toes, or the water cooling their bodies as they swim. 

We wander along the beach picking up flotsam that has landed with the high tides. Sometimes 
synthetic debris, sometimes weird seaweed with interesting patterns and strange flowers. I 
love exploring the numerous rock pools along the coast. They contain so many minute 
organisms, in so many colours, patterns and forms. Nature makes palettes and designs that 
are truly inspirational. 

My work for Counterpoint explores these rock pools. Inspiration was the patterns, colours and 
organisms found in the rock pools. Imaginary sea creatures are formed in fine silver and 
decorated with colourful vitreous enamels fired in a kiln. I find that my best results often come 
from spontaneity and experimentation. 

I have enjoyed the challenge of making a completely new series of work: simple but difficult 
shapes have been formed. Experimenting with sea grass shapes in fine silver and wonderful 
enamel colours: some bright, others more muted. I am proud of the work that I have made and 
look forward to expanding my ideas in the future. 
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Hannah Jago 

Inspired by nature and all things natural, I respectfully acknowledge that I am exhibiting at 
Stala Contemporary Art Gallery, on Whadjuk Noongar Boodja. I live, work and make on 
Boorloo, (the Noongar name for Perth), located on the Indian Ocean.  

My unique wearable pieces of jewellery made from sandalwood, jam wood and sterling silver, 
are all objects that embody rituals of the everyday and evoke their own narratives. My studies, 
research and journeys ‘On Country’, with the Noongar and Ngadju Elders, have facilitated 
personal relationships with Western Australia’s Indigenous peoples. They have shared with 
me a different perspective of the natural world, which inspires, directs and embraces the 
energy and embodiment of Country and whispers stories through my creative practice. My 
work for Counterpoint presents from the Koort (heart) and Waangkan (speak) of the past and 
present with a journey, Danjoo Koorliny (walking together) for the future, as part of 
reconciliation. 

The use of sandalwood (Willarak) grown in WA’s wheatbelt is central to my jewellery making. 
Working with the wood is therapeutic and aromatic. It is a hemi-parasitic wood and every part 
of the Willarak has a use to the Aboriginal people and this multiplicity in turn, connects them 
to being the carers of everything, Boodja, Kep Wer Worl (land, water and sky) through Yarning. 
I am privileged to have shared Yarns, spiritual beliefs and powers, viewed in this sacred golden 
heartwood, which I have used in Counterpoint to balance my contemporary jewellery 
materials. 

 

 

Jacquie Sprogoe 

Since childhood I have loved exploring shorelines, collecting shells and looking at the patterns 
made by the waves on the sand, each one changed by the next wave. It is like the gentle or 
vigorous casting up of treasures from the ocean. It is the connection of the ocean with the 
land, the one restless and constantly moving at the ocean’s edge, and the counterpoint being 
the stability and immovability of the land. The waves offer a softening at their meeting, 
changing minute by minute, day by day, year by year. Restless, unending.  

And rockpools that hold the ocean’s water until the next tide depletes or replenishes – a watery 
giving and receiving at the edge of a mighty ocean and an ancient land. My pieces represent 
the wave patterns from the sea and the pause created in rockpools.  

 

 

Jill Parnell 

Counterpoint: the art or technique of setting, writing or playing a melody or melodies in 
conjunction with another, according to fixed rules, and/or a melody played in conjunction with 
another, and/or a contrasting argument, plot, idea, or literary theme, used to set off (offset) the 
main element. 

The body of work I have created for this exhibition is mainly sculptural. Using a technique of 
knitting in fine silver wire I have created a series of bottles, some of which have enamel applied 
to their surface. The incongruity of creating bottle shapes from knitted wire, vessels normally 
designed to hold liquids, answers the theme of Counterpoint. The addition of enamel to the 
surface, whilst a difficult process, adds to their beauty.  
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Kadri Alekand 

In our everyday connection with each other there is something subtle that connects and travels 
between us. It could be an appreciation of each other’s creativity, a quiet space where we can 
experience the beauty and communicate through that. My aim has been to create work that 
will give the viewer a sense of peace and quietness in their mind. Something that is soothing 
to watch and observe but with enough excitement to keep sight travelling over it for longer. 
Pieces that vary from expectations and hold enough value to keep them around for a long 
period of time. 

Using refurbished copper electrical wires as a part of my designs, I am moving towards works 
that are bigger in size but do not look heavy or uncomfortable on the body – using fine wires 
lets me accomplish that. Combining 3D printing with hand finished elements allows me to 
explore more complicated designs with the near perfect finish I seek. In my practice, copper 
has previously been for prototypes but I want to use it more because of its colour and natural 
properties.  

 

 

Katrina Virgona 

Impossible Pins (Suite of 9) 
The works in this series reflect on the narrative and materiality of mourning jewellery worn in 
the early 1900s. Individual crests of the 'hairpins' appropriate their shapes from giglio 
bottonato (fleur de lys) emblems used in Italian heraldry. Created primarily from hair donated 
by friends, family and strangers, this suite of impossible pins is intended to link symbolic 
remnants of my European heritage with tangible traces of loss in the here and now.   

 
Nocturnal Obsessions (Suite of 10) 
These hairy hearts merge the narrative and materiality of mourning jewellery with histories 
and herstories of the merkin. Stories have it that merkins have been worn since ancient times 
to enhance or replace pubic hair. Demand has stayed constant for merkins (especially in 
cinema), and a merkin made from human hair can be as luxurious and expensive as a good 
quality wig.  
 

 

Louise Gore Langton 

For some time, my practice has been based around found objects. My greatest joy is in turning 
everyday objects, both natural and manufactured, into precious wearables. My body of work 
turned in this direction as I became increasingly concerned with the amount and variety of 
debris washing up onto our pristine Indian Ocean coastline and the vast amount of 
usable/recyclable items ending up in landfill. My greatest concern is how this is affecting our 
planet and the lifeforms we share it with. My art practice aims to make a meaningful 
contribution to sustainability by recycling the unwanted, whilst placating my distress at our 
privileged society's wastefulness. 
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Lynndy Young 

Each day provides a treasure hunt. Always searching for an interesting gumnut, a shell, a 
stunning sunset or rubbish tossed to land on our beaches. My everyday rituals provide the 
opportunity for visual and physical treasures, natural and manufactured. 

This work represents our world and the relationship between the natural and unnatural 
environment: the balance and imbalance.  An examination of aspects of our lifestyles. How 
they interact and clash with the natural world, recognising the perceived value we place on 
everyday items using precious metals, precious gems and found objects from our daily lives. 

 

 

Max Ball 

The Indian Ocean coastline of Western Australia is bleak and unforgiving. Early mariners rued 
sailing off course to be driven upon the rocky shore of this supposed ‘terra nullius’. People 
came over time to mine the gold and iron ore discovered in the rocky skeleton of the land. 
They brought with them different cultures, languages and crafts. But they had never been 
alone. The First Peoples of this place have walked upon these same rocks and lived with a 
culture and knowledge of this place for sixty thousand years. They are the ‘bones’ of this place. 

More recent arrivals from all corners of the globe bring their own cultural crafts and stories. 
Their interconnectivity weaves a ‘skin’ to adorn these bones. 

As ‘skin and bones’ we are complete. The wearable objects I’ve made for Counterpoint tell 
this story through my use of contrasting contemporary jewellery materials. 

 

 

Robin Wells 

For some time my work has been exploring themes of endangered and threatened native 
species of plants and animals in the south west region where I live, bordering the edge of the 
Indian Ocean. 

Inspired by bushfire affected landscapes, where protected seed pods lie dormant until the 
plants' unique adaptive qualities use fire to release them. Lands scarred by trauma, but the 
counterpoint being their renewal. 

The ancient symbolism of the Ark, it’s shape and form, is also used as a metaphor of the bio-
diverse hot spot of the south west region, encouraging us to be mindful of what we need to 
preserve. 

 

 

Sultana Shamshi 

Cooking is a sacred ritual across the countries of the Indian Ocean rim where, in many 
cultures, women first bathed, offered prayers, fruit and flowers to the family deity and only then 
entered their kitchens to prepare food for their families. In wealthier households, only Brahmins 
were allowed to substitute the women of the family and prepare food. The sanctity of food was 
recognised in countries where poverty was a stark reality. 
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Far from home, across vast oceans, the daily grinding of food, the layered aroma of spices, 
the careful preparation of the day’s masala connect us viscerally to our roots, to our ancestors 
who traded around these waters. Every day that we make our curries, we smell home again. 
This is the ritual I bequeathed to my children around which I have created a body of work for 
Counterpoint. 

 

 

Tineke Van der Eecken 

My work connects the mineral substance of the earth with the tributary forms of our living 
planet. It applies a physical form to the perception of these ‘life threads’.  

In a series of works for Counterpoint I celebrate our geological proximity to India, Madagascar 
and Southern Africa by placing a cluster of tourmalines from Zambia in the centre. This rock 
existed before Gondwana, and even predates the Indian Ocean. I have juxtaposed the heavy 
though translucent rock slices with fine silver and gold wire, bringing light. They are made 
wearable in jewellery which forges an intimate connection with our living world through sight 
and touch. The poem ‘Turumali’ is a departure from this material world, a home-coming to 
here and now through story, to connect us.  

Our view on the Indian Ocean is distorted by our own position, migrant, settler, trying to make 
sense of today’s priorities in view of climate change, to honour the past while preserving the 
present for the future of all. 


