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The city of Venice has acted as a catalyst  
for artists for centuries, energizing an array  

of talents—from Titian to Henry James,  
Palladio to Luchino Visconti—and resulting  

in some of their most enduring work.  
Here they discovered inspiration in the 

winding alleys of the floating city and in the 
glow of gothic palazzi washed in sunlight. 

That vibrant tradition of imagination  
is nowhere more evident than at the Venice 
Biennale, whose 57th edition runs through 
November, gathering artists and visionaries 

from around the world to share their  
unique practices and ideas. In the pages that 

follow, the leading lights of today’s artistic 
firmament open up about their careers, in  

La Serenissima and beyond, as we get swept 
away by the romanticism of the city—the 

perfect backdrop for fall’s most daring looks. 

THE  
MAGIC  

OF  
VENICE

TEST THE WATERS 
Acqua alta in the Piazza 
San Marco. Calvin Klein 
205W39NYC coat, belt 
and shoes. 



“I was always creative and believed in the things I made, but I couldn’t connect 
sustainability and being an artist. So my sustainability came from whatever job I 
had [at the time]. Being an artist was something I enjoyed. Then, three years after 
grad school, I sold a painting and I thought, Huh, maybe I don’t have to be in the 

hair salon my whole life. I always give myself permission to change things. Just 
because I’m in the fast lane doesn’t mean I won’t turn the opposite way. I don’t 
have a problem being messy.” —Bradford is an artist based in Los Angeles. He is 
representing the United States at this year’s Venice Biennale.

mark bradford

WITH A TWIST 
Mark Bradford’s Medusa, 
2016. Right: Bradford  
on his gravel work Barren, 
2017, outside the  
U.S. Pavilion at the  
57th Venice Biennale.
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ON THE WATERFRONT 
Outside the Bauer Hotel. 
Fendi coat, Balenciaga 
dress, tights and scarf 
(worn on wrist) and 
stylist’s own headscarf. 
Opposite: Top: Alexander 
McQueen dress and Marc 
Jacobs earring. Bottom, 
left: Alexander McQueen 
top and pants.



INTERIOR DESIGN 
Inside Erwin Wurm’s 
Just about Virtues and 
Vices in general, 2016–
2017, in the Austrian 
Pavilion. Proenza 
Schouler dress, Falke 
tights and Gianvito 
Rossi shoes.

ABOVE AND BEYOND 
A stroll through Piazza 
San Marco. Gucci 
dresses and stylist’s own 
headscarves. 
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dawn kasper

“I grew up in northern Virginia and would go to the [Smithsonian]. That’s what 
made me realize that this is what I want to do—it was this linchpin. There was the 
George Segal sculpture, Blue Girl on Black Bed. It was so touching to me. The whole 
collection—I’d only ever seen the works in history books. I was pretty antisocial 
in high school. I loved writing lyrics and playing in hardcore bands. I liked that 
transmission of energy, the utilizing of sounds and movement.” —Kasper is 
a performance and multimedia artist based in New York City. She is part of the 
Venice Biennale’s curated group show Viva Arte Viva.
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LoLa montes schnabeL

“I often say that painting someone’s portrait is the most intimate form of being 
with a person. You can talk to someone for 10 hours—or even make love—and 
not know as much as if you just sat in silence for two hours. Painting is a medium 
for this connection.” —Schnabel is an artist based in New York City. 
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“[Vita and I] met in the mid-’70s. We do everything together. We think together, 
we photograph together. It’s hard to say how the collaborative process begins, 
because it is our life—work and leisure come together. [With photography] the 
main thing is not just to press the button but also to understand the situation. 
Uncertainty is the major characteristic of our time. We are all searching for 
solutions to solve that uncertainty. Everyone is looking towards parliament 

because it seems as though that is the place where solutions can be found, where 
decisions can be made. We intuitively understand this uncertainty, but we needed 
to find the visual representation of this precarious situation. We are finding the 
image to describe the emotion.” —Boris Mikhailov is a photographer. He lives 
and works with his wife, Vita, in Berlin and Kharkiv, Ukraine. He is representing 
Ukraine at this year’s Venice Biennale. 

vita & boris mikhaiLov

FACE TIME 
Boris Mikhailov. 
Opposite: Vita Mikhailov 
in front of an installation 
view of Parliament, 2014–
2017, by Boris Mikhailov, 
at the Ukrainian Pavilion. 
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BLUR THE LINES
Chloé coat and 

slip, Falke tights 
and Annie Costello 

Brown earrings.

UNDER THE SEA 
Damien Hirst’s sculpture 

Mickey, 2016, a likeness 
of Mickey Mouse, from 

his blockbuster show at 
the Palazzo Grassi.



BRIGHT IDEA 
Chanel dress, 

Balenciaga boots 
and Annie Costello 

Brown earrings. 
Opposite: Maison 

Margiela coat. 
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OUT OF THE BLUE 
Installation view of 
Carol Bove’s Women of 
Venice, 2017, in the Swiss 
Pavilion. Paco Rabanne 
top and skirt and Closer 
by Wwake earrings.

BIRDS OF PARADISE 
Swan Song Now, 2017, 
an installation by Jana 
Želibská at the Czech 
Republic and Slovak 
Republic Pavilion. 
Junya Watanabe 
Comme des Garçons 
dress, top and tights.



WALK THIS WAY  
On the Ponte della 

Paglia, a popular 
destination for tourists 

and Venetians alike. 
Prada dress and hat, 

Falke tights and 
Balenciaga shoes.
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HAVE A BALL 
Detail of Sheila Hicks’s 
Escalade Beyond 
Chromatic Lands, 2016–
2017, at the Arsenale. 
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WATCH THE THRONE 
Inside Casa Codognato, 
a supplier of ornate 
jewelry since 1866. 
Haider Ackermann 
dress and boots and 
Codognato jewelry. 

TURN THE TABLES 
At Harry’s Bar, the 
storied birthplace of  
the Bellini. Miu Miu 
dress and necklace,  
Falke tights, Gianvito 
Rossi shoes and stylist’s  
own jacket. 



sheiLa hicks 

“I never decided to move to 
Paris. It just happened. You go 
to Paris and sit down in a cafe, 
you have a coffee, you look 
around and the next morning 
you think it would be nice to go 
back to that same cafe. So you 
do. There’s [an art community] 
everywhere in the world, but 
you connect with the place and 
the people. If you keep your 
eyes open, you’re going to have 
a hell of a time.” —Hicks is  
a fiber artist based in Paris.  
She is part of the Venice 
Biennale’s curated group show 
Viva Arte Viva. 

phyLLida barLow 

“I don’t necessarily see my 
work as big. I see it more as 
an imaginative excursion into 
these regions of architecture 
where something can happen. 
Maybe it’s a question of, Does 
the space control what I make? 
Or does what I make control 
the space? Dimension is very 
much a starting point for me. 
It’s not that the work is site 
specific, it’s just that I like  
the adventure, and the spirit 
of adventure, of the work 
climbing on my behalf into 
areas of architectural or 
environmental space that 
aren’t usually considered 
places where you can put art. 
It’s about trying to reach—that 
maybe has a metaphorical 
meaning as well as a literal 
meaning.” —Barlow is a 
sculptor based in London. She 
is representing Great Britain at 
this year’s Venice Biennale. 

caroL bove 

“There’s thought behind 
my work, but the way you 
experience it is not conceptual.  
It’s speaking in a language 
of direct experience but still 
visceral and intellectual.  
I work with a paint system 
called Matthews, which is an 
outdoor paint. They have a ton 
of beautiful colors. But it’s part 
of the reason why there’s this 
cognitive dissonance [when 
you look at some of my work]. 
The color looks artificial. 
It means something like, 
‘This isn’t organic. This isn’t 
something that comes out of 
your body. It’s something from 
a laboratory.’ It creates a little 
bit of alienation when paired 
with something that seems  
so organic.” —Bove is an 
artist based in New York City. 
She is one of three artists 
representing Switzerland at 
this year’s Venice Biennale.

sam giLLiam 

“I only work in the afternoons. 
I sleep in! I deserve it! I used to 
teach an 8 [a.m.] class. I’d go 
home after [class], sleep, wake 
up and put in about three to 
four hours. The summer was 
really wonderful. There were 
three movie theaters. I’d 
paint and then go see a Bruce 
Lee film. It kept my spirit 
up. When I got started, I was 
quite interested in Pollock 
and Mondrian. Then I got to 
Washington [D.C.] and met 
the color-field painters. They 
were a great group. Into jazz 
and hanging out. We used to 
take over this bar, until the 
Hell’s Angels came. Then we 
moved across the street.” —
Gilliam is a painter based in 
Washington, D.C. He is part of 
the Venice Biennale’s curated 
group show Viva Arte Viva.
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LIVING LARGE 
Installation view of 
Phyllida Barlow’s folly, 
2017, in the British 
Pavilion. Opposite: On 
the steps of the Basilica 
Santa Maria della 
Salute. Givenchy suit, 
veil, earrings and boots. 
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“The realms of fashion and art allow individuals to express themselves. They 
don’t limit each other, they don’t simplify one another. Somehow they both 
highlight the complexity of what being a human being means. One of my main 
goals has always been engaging in projects that have meaning and are important 
for the times we live in. If you look at The Boat is Leaking. The Captain Lied 
[at the Fondazione Prada in Venice], you can see how it deeply reflects all the 
contradictions and hardships of our times. Visitors are offered a continuum of 

visual experiences rather than a collection of works on display. There’s a constant 
overlapping of the artists’ contributions, almost as a constellation of references 
and quotations between paintings, photographs, moving images, objects and 
architectural elements. This is what I have always been interested in—offering 
a meaningful dialectic between different thoughts.” —Prada is a designer and 
co-president and co-founder of the Fondazione Prada, a contemporary art 
institution with locations in Venice and Milan. 

miuccia prada

“Sometimes I think about the audience when I curate such a show or install an 
exhibition. But making an artwork offers its very own fascinating obsession. Being 
popular is not one of them. For me it is mainly about being with myself and trying 
to create the piece the best I can possibly think of. That also includes discovering 
what first triggered my impulse to get involved with whatever I’m working on, to 
structure that and then to find a form for it. I hope the works I have made illustrate 
to what extent our understanding of the world is a construction. I have also worked 

on the line between fact and fiction a little when it comes to photography. I think 
by doing that I’ve accompanied a process which morphed our idea of reality since 
our communication became digital. [Art] should make you think about your world. 
It should open your eyes.” —Demand is a photographer based in Los Angeles and 
Berlin. He is part of a transmedia exhibition curated by Udo Kittelmann, alongside 
filmmaker Alexander Kluge and stage/costume designer Anna Viebrock, at the 
Fondazione Prada in Venice (The Boat is Leaking. The Captain Lied).

thomas demand



“Being an artist is a self-determined activity. You just say you’re an artist and 
let the chips fall where they may. I don’t make art every day. When I’m in New 
York, I work from 10 to 6 but sometimes the gardens or housecleaning takes over. 
[Productivity] is a mysterious thing because you don’t know what’s productive 
or not. Sometimes when it doesn’t look like you’re working, you are. It’s good 
for artists to have something that takes them out of their houses and out of 
their brains. When I was young, a man told me that your work shouldn’t be so 

idiosyncratic and personal that people can’t find an entrance for themselves into 
it, and it can’t be so general that they can’t see what you have at stake in it. You 
want to feel that people have something profound at stake in your work, and at 
the same time you want to be able to fill your life with it. It’s not that you want 
to see your own experience, but you want to have your own experience. It’s like a 
mirage.” —Smith is a multidisciplinary artist based in New York City. She is part 
of the Venice Biennale’s curated group show Viva Arte Viva. 

kiki smith

WINDS OF CHANGE 
Kiki Smith, whose 
works are featured in the 
Venice Biennale curator 
Christine Macel’s group 
exhibition Viva Arte 
Viva. Right: Detail of 
Smith’s Garland, 2012. 
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CALL IT A DAY 
From left: Marc Jacobs 

dress, Givenchy earring,  
Falke tights and 

J.W. Anderson boots; 
Louis Vuitton coat, Falke 
tights and Saint Laurent 

by Anthony Vaccarello 
boots. Models, Hiandra 
Martinez at Next Model 

Management, Faretta 
at Society Management; 

hair, Christiaan 
Houtenbos; makeup, 

Aaron de Mey. For 
details and all art credits 

see Sources, page 204.

WHITE-OUT
Carol Bove’s sculpture 

Cage, 2017, at  
the Swiss Pavilion. 


