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DESIGN & DECORATING

You don’t need capacious rooms to enjoy oversize artwork. In fact, a big canvas in a small space is a favorite design formula

room’s size with depictions
of vistas, furnishings or
other chambers. Bicoastal
designer Cy Carter installed
a 12-foot-by-9-foot painting
by London artist Alexis Mar-
guerite Teplin in a 13-foot-
by-13-foot study. “It’s like

you’re stepping into the
piece, an Alice in Wonder-
land sort of kaleidoscopic
experience,” he said of the
abstract work constructed
with painterly daubs of
color. “Rather than over-
whelm, the right art can

make the space feel bigger.”
“It’s as though you

crawled inside the painting,”
said a client of Tamara
Eaton of a bold canvas the
designer hung in the tiny en-
try way of an apartment on
Manhattan’s Upper West

STEP RIGHT IN In a tiny New York foyer, designer Tamara Eaton counterintuitively installed a wall-filling painting by Tyler Hays.

Side (shown here). The
homeowner also appreciated
the expedience of hanging
the wall-consuming work by
Tyler Hays, founder of New
York furniture company
BDDW: “[The big art] elimi-
nates the need to overdeco-
rate with other objects—the
job is done.” Ms. Eaton com-
pleted the space by painting
the surrounding surfaces
with Benjamin Moore’s
Chrome Green and installing
a log-like bench, both of
which underlined the can-
vas’s primitive quality. New
York designer Phillip Thomas
endorses the approach: “A
large painting helps open up
a room by creating visual
texture and color in an oth-
erwise limited space that
does not allow for lots of
materials.”

Like high-gloss paint or a
mirror, large art can manipu-
late light. New Orleans de-
signer Penny Francis in-
cluded an 8-foot-by-6-foot
painting by local pop-artist
Ashley Longshore—a favorite
of celebrity collectors such
as Blake Lively, Penélope
Cruz and Salma Hayek—in a
New Orleans client’s pale
monochromatic bedroom.
The piece, a canvas covered
in gold leaf from which a
portrait of a woman wearing
a towering hat of pink flow-
ers emerges, “reflects a soft
golden light throughout the
bedroom,” Ms. Francis said.

Liz Garvey, owner of New
York’s Garvey Simon gallery,
usually advises against
mounting a busy or “obses-
sive” composition in a small
space, but a client recently
installed a large realist
painting by Maine-based
Alan MaGee that zooms in so
closely on beach stones they
almost fill the canvas. “Its
overall blue and gray tonal-
ity allowed it to work per-
fectly,” she said. But more
important, she added,
“spending time in a space
with a piece of art that you
love and makes you happy
trumps everything.” FR
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I put it?” you
ask yourself as
your heart
swells with de-

sire for a painting you’re not
even sure will squeeze
through your front door. And
then the chorus of hoary tru-
isms joins in: “It’ll over-
whelm the room.” “You’ll
never get away from it.”
Well, yes it will, and no you
can’t, but that’s the point, so
put it on the wall, say de-
signers, even if it fills the
entire wall.

“The myth that big art
will make a small room
smaller should be killed
along with [the one about]
painting rooms white to
make them feel bigger,” said
Adam Rolston of INC Archi-
tecture and Design, in New
York. He completely covered
a wall—the only one free of
glass or millwork in a bright
but petite bedroom—with an
enormous 12-foot-by-6-foot
Japanese Meiji-period
screen. As a backdrop to the
neutral, low-profile platform
bed, the artwork “dominates
the room in a grand and lux-
uriant manner,” he said.

For designers, from rigid
minimalists to reckless maxi-
malists, the term “dominate”
has meaning beyond the
bedroom: Every space needs
an alpha object. Beckoning
the eye to roam is impor-
tant, but it must have a focal
point, said New York de-
signer Eve Robinson. Big art
can do that. For the 2016
Kips Bay Designer Show-
house, Ms. Robinson placed
a commanding 53-inch-
by-90-inch drawing by New
York artist Zipora Fried in a
small library. From a dis-
tance the piece reads like a
giant two-toned color-field
work. But the compact space
forces you to notice the art-
ist’s characteristically rigor-
ous process of applying

thousands of strokes, a
feathery effect that is best
appreciated at close range.

Big art in a modern room
can function like intarsia,
the craft of wood inlay from
Renaissance Italy that ex-
panded the perception of a

BY ELIZABETH ANNE
HARTMAN

Light Way Up Most
floor lamps are content to
play an unsplashy supporting
role. But this spring, a glow-
getter over 6 feet tall, from
O&G Studio for Rejuvenation,
delivers top-heavy drama that
recalls midcentury sofa lamps.
Inspired by the handsome
austerity of Shaker designs,
the stately silhouette reads
familiar yet unexpected, ac-
cording to Sara Ossana, co-
owner, with Jonathan Glatt, of
Rhode Island-based O&G Stu-
dio. Its stalky brass tube rests
on a hand-turned wooden
base, which is available in ei-
ther walnut or stained maple.
When you twist in a bulb, the
lamp emits a subtle illumina-
tion from behind its girthy,
nearly 24-inch-across linen
shade—ideal for shedding
light on the plot twists of
your next cocktail party. O&G
Studio Jena Floor Lamp,
$1,299, rejuvenation.com
—Mimi Faucett
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filters per image. Her moody
blooms include paper-like pop-
pies, tightly coiled ranunculus
and softly hued peonies that
float in depths of darkness,
mimicking the chiaroscuro of
classic European works. “I al-
ways start with what inspires
me,” said Ms. Woodson Baily.
“Some days it’s art and the
history behind it, other times
it’s fashion, but inevitably it
comes back to the movement
of the flowers.” Dutch Love
Wallpaper, $12 per square foot
(minimum order 35 square feet),
ashleywoodsonbailey.com —C.G.

Embrace
the
Technology
Bloom
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With his itty-bitty, battery-operated wheel whirling and the
lapping of Puget Sound in the background, potter Jon Almeda
throws vessels that stand no taller than a statuesque gummy
bear. “Working small allows me to focus on shape and scale
and the relationship between the two,” said the Tacoma,
Wash., ceramist. And it doesn’t keep him from employing so-
phisticated finishes, such as a glaze in which blooming crystals
yield texture, or the Japanese raku technique, which produces
a crackled surface. From $100 each or $599 for six-month Pot
Posse subscription, almedapottery.com —Cara Gibbs

Start a Puny-Pottery
Collection

To create her quietly grand wall
coverings, which depict flowers
as big as basketballs but far
more seductive, Ashley Wood-
son Bailey uses both millennial
tools and her memories of cen-
turies-old paintings. The floral
artist and self-taught photog-
rapher references the Pre-
Raphaelites and Dutch masters
when composing floral ar-
rangements that she then cap-
tures digitally, sometimes with
her iPhone camera. She then
massages the images with ed-
iting apps such as “Afterlight,”
playing with over 40 different

Hang Humongous Art
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