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8 Heidi Lau, The Fountain, 2021, glazed ceramic, 91 ! 58 ! 58 cm.  
Photo: Nancy Paredes. Courtesy the artist and Matthew Brown Los Angeles 
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Previewed

1 Subterranean  
– Taiwanese Art Collectives 1980–2000

The Cube Project Space, Taipei
Through 9 October

2 creN/Ature
!"#+ Projects, Taipei

Through 18 September

3 Tintin and Hergé 
Power Station of Art, Shanghai 

Through 31 October

4 Yan Bing
Shanghart, Shanghai
Through 18 October

5 !" Delivered: The Abject
Chronus Art Center, Shanghai

Through 17 October 

6 Kenny Scharf
Almine Rech, Shanghai

Through 9 October 

7 Becoming Andy Warhol
$%%&, Beijing

Through 10 October

8 Liquid Ground
Para Site, Hong Kong

Through 14 November

9 Sherrie Levine
David Zwirner, Hong Kong

Through 13 October

10 Yu Ji Surya and Jung Yeondoo
''%& Seoul

Through 3 October

11 Koo Jiyoon
Arario Gallery, Seoul

Through 25 September

12 11th Seoul Mediacity Biennale
Seoul Museum of Art

Through 21 November

13 #$$!%!: Collecting Entanglements  
and Embodied Histories

'&((&' Contemporary Art Museum, 
Chiang Mai

Through 1 November

14 &'$"&'(!): Moving Class
Yamaguchi Center for Arts and Media

18 September – 19 December

15 Maia Cruz Palileo
%%& Wattis Institute for  

Contemporary Arts, San Francisco
Through 4 December

16 Wong Ping
New Museum, New York

Through 3 October

17 Ashfika Rahman
Vitrine, Basel

19 September – 9 January

18 Ju Ting
Galerie Urs Meile, Lucerne

Through 29 October
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For those of us not in hospital or fleeing 
Afghanistan, it feels like we’ve all been living 
‘underground’ these past few months, talking 
and thinking about all the changes we’re going 
to make and the revolutions to come when  
we get back aboveground. As things in some 
places tentatively approach some kind of 
normalcy, the question becomes one of how  
we might make those changes take e!ect. 
When it comes to the field of art, most of that 
talking and thinking has tended to circulate 
around changes to its structures and to its 
values, and about what ‘world’ it is that we  
use the term ‘artworld’ to designate, whether 
or not there’s any logic or factual basis to the 
projections of universality and monism that 
come with that term, and to what degree the 
‘artworld’ has any connection to common-
sense notions of the real world. It’s the first  
of all of these (the structures bit) that lies  

at the heart of Subterranean – Taiwanese Art 
Collectives 1980–2000 (centred on Taipei and  
the first in a series of documentary and archival 
exhibitions that merge curatorial and artistic 
practice), which focuses on the development  
of Taiwanese art in the last two decades of  
the century just past, through the lens of the 
collective endeavours and ‘guerrilla activities’ 
that disrupted accepted mainstream practice. 
It’s aim? To sing the virtues of art from the 
underground, and, presumably, to bring it 
overground. To show how art allows a diverse 
range of people to make their voices heard. 
Although, that said, the curators state that  
they intend the show to stay away from any 
‘epistemic conclusions’ and focus on the matter 
of reexamining and reorientating histories. 
Which might sound a little less fun. Or a little 
less ambitious, depending on your level of 
commitment to the revolution.

The first of the three chronological sections 
that make up the show focuses on collectives  
and spaces from the late 1980s, roughly coin-
ciding with the lifting of martial law in Taiwan 
(and the symbolic end of the Cold War on a  
more global scale) and the country’s opening  
up. The second looks at the 1990s and what  
art collectives such as Ta-Da-Na Experimental 
Group, Bamboo Curtain Studio, Nomad 
Museum, Nation Oxygen and Abnormal Temple 
did with their newfound freedom. The third, 
spanning 2000–05, looks at these develop- 
ments in the context of globalisation. While an 
additional section looks at two Taipei spaces, 
Sickly Sweet Café and Xi-Rang, and the ways  
in which they nurtured new forms of avant-
garde practice. A friend has a theory that you  
can always tell which generation was in charge 
of culture (and behind that, wielding commer-
cial and nascent political power) at any given 

1

1  Ta-Da-Na Experimental Group, Hamlet Machine, 1993, stage photo. 
Courtesy Yao Jui-Chung

2  creN/Ature, 2021 (installation view, with work by Chung Chung-Yu, "#$+ Projects, Taipei)
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time by noting which era’s music started 
appearing on ‘classic’ radio stations and by  
what of the past was being revived or recycled  
in the fashion, films and music of the present. 
(Right now that would be the generation coming 
of age during the 1990s.) And perhaps a show 
like Subterranean… is similarly evidence of the 
type of forward motion recognisable through 
the traces of its nostalgia. In a way, of course,  
it’s in the manipulating of just that dialectic  
that most cultural institutions now specialise. 
Still, it seems the right time to take a look back  
at how artists came together to achieve or deal 
with change. Assuming you’re engaged with 
change to come.

Over at the !"#+ Project Space, issues  
of execution, organisation and display are 
supposed to be firmly in the background of  
creN/Ature, a five-artist group show (featuring 
Lai Chih-Sheng, Niu Jun Qiang, Dino, Chung 

Chung-Yu and Shan Chung-Chieh) that curator 
Wu Muching promises will be firmly about  
the act of creation and how it sits in the world. 
To keep the vibe intimate and personal, the 
artists include Wu’s best friend (Dino), his closest 
confidant (Lai), a participant from one of his 
previous shows (Niu), a !"#+ sta$ member 
(Chung) and an older schoolmate (Shan) working 
through a form of conversation about a more 
distant and universal question regarding what 
the very purpose of artmaking is. With a hint  
of the reduced circle of friends that lockdowns 
engender, and some of the uncertainty of those 
times too. Wu promises that his show ‘will  
not be transparent at first glance’. The point 
being that this is a positive rather than  
a negative quality.

A heady mix of nostalgia and invention is 
also on show at Shanghai’s Power Station of Art, 
where Tintin and Hergé showcases the art of the 

Belgian comic master (real name Georges Remi) 
and the development of his iconic character. 
Naturally the attention is focused on The Blue 
Lotus, generally thought of as Hergé’s first 
masterpiece and originally serialised in  
the weekly Belgian newspaper supplement  
Le Petit Vingtième between 1934 and 1935, and  
set in China during the Japanese invasion  
of Manchuria, in 1931. While the Japanese are 
portrayed as buck-toothed brutes, Tintin’s 
guide, Chang, is based on Hergé’s friend the 
Chinese sculptor Zhang Chongren (then 
studying in Brussels), who gave the comic artist 
advice on creating the China of The Blue Lotus  
as well as lessons in Taoism and Chinese art  
and calligraphy. Chiang Kai-shek was so im- 
pressed by that depiction (and its positive 
influence on European perceptions of China) 
that he later invited Hergé to visit the place  
he’d imagined for real. Although given that,  3

3 ‘The Adventures of Tintin in the Far East’,  
cover illustration by Fan Se Yen, for 8 November 1934 issue  

of Le Petit Vingtième, 52 % 52 cm. © Hergé-Moulinsart 2021

2 Niu Jun Qiang, Untitled-1, 2018, digital print, 30 % 20 cm.

2
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by that time (the late 1930s), Japan had bombed 
the country to smithereens and Europe was 
plunging into its own conflict, it’s understand-
able that he didn’t take the Nationalist leader  
up on the o!er. Still, he’s here in spirit now,  
with an exhibition that examines his artistic 
influences (Hergé collected Jean Dubu!et,  
André Raynaud, Lucio Fontana and Andy 
Warhol, among others), as well as showcasing  
his drawings and photographs and other 
ephemera. Don’t expect a similar show to take 
place in the Democratic Republic of Congo, 
however, a country that the Belgian depicted  
in a 1931 collection as populated by a people  
who were backwards and lazy and in dire  
need of European civilising. 

Back in the real world, Chinese painter  
Yan Bing first came to prominence during the 
late 2000s through works that mixed the raw 
materials of his homeland (among them earth, 

grains, pulses and animal hides), found objects 
(farm tools, for example), installations and 
figurative oil paintings in a manner that former 
"##$ director Jérôme Sans once compared to 
Italy’s Arte Povera. Yan Bing described it as a 
form or resistance to a world that was increas-
ingly digitalised, abstracted and conceptualised, 
while at the same time being dominated by  
a philosophy of anthropocentrism. Or a return 
to simple truths and the notion of humans as 
comprising just one part of a living world.  
Such thinking has only grown in prominence  
in the decade since, so his latest exhibition, 
Suddenly Everything Became Clear, will be one  
to watch at Shanghart’s Shanghai %&.

Those of you who want to experience  
the flipside of that, however, will want to head  
to Shanghai’s Chronus Art Center, where  
!" Delivered: The Abject corrals the work of nine 
artists and collectives alongside the theoretical 

legacies of computer scientist Alan Turing, 
philosopher and cognitive scientist Daniel 
Dennett, and art-theorist Hal Foster to explore 
the epistemological limits of artificial intelli-
gence and to explore a world that’s saturated  
by it. Works by Sofian Audry and Istvan Kantor 
(aka Monty Cantsin), %' Zike, Lauren Lee 
McCarthy, Casey Reas and Jan St Werner, Devin 
Ronneberg and Kite, and Tonoptik investigate 
neural networks, machine learning, the nature  
of subjectivity and the relationship between 
humans and nonhumans. Or pretty much 
– again – the reduced world of lockdowns.  
A second chapter of AI Delivered launches  
in November.

American artist Kenny Scharf emerged  
as part of New York’s East Village art scene 
alongside Warhol, Jean-Michel Basquiat and 
Keith Haring. And unlike them he’s still alive, 
and best-known these days for paintings that 

5

6

4 Yan Bing, A Wild Plant, 2021, oil on canvas, 66 ( 92 cm.  
Courtesy the artist and "##$, Beijing

5 Lauren Lee McCarthy, !"#$%& (detail), 2019–, performance.  
Photo: Zhong Han. Courtesy Chronus Art Center, Shanghai

4
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straddle pop culture, street art and visions of a 
tripped-out future. The better-dressed among 
you may have caught his Autumn 2021 capsule 
collection for Dior, decked out with cartoon 
playing cards and tessellated patterns – think 
blue and white china meets Islamic geometry 
with grinning caricature kings thrown into the 
mix. For the rest, the artist brings his latest 2! 
works to Shanghai with his first gallery show  
in China at Almine Rech. The exhibition is titled 
Earth and contains representations of friendly-
looking anthropomorphised animals and plants, 
with a sort of curvy Edenic vibe. Seemingly 
innocent and fun-looking at first glance, the  
new works conceal a hidden warning featuring 
Chinese characters for ‘plastic’, ‘petroleum’, 
‘carbon dioxide emissions’, ‘global warming’, 
‘pollution’ and all the things we produce to fuck 
up this planet. There’s no escaping abjection,  
it seems. But for those of you who don’t want  

to escape the vibes of that New York scene, "##$ 
Beijing is hosting the largest retrospective of 
Warhol’s output in China to date. Becoming Andy 
Warhol features 400 of the Pop master’s draw-
ings, paintings, photographs and films, with  
a focus on hybridity and repetition and how the 
great one’s life and lifestyle became fused with 
his art, complete with a replica of the famous red 
couch from his studio, The Factory, upon which 
you too can enthrone yourself, mimic the poses 
of one of his superstar subjects and get very, very 
busy on Instagram or WeChat. Fifteen seconds 
– for that’s the price of progress – for everyone.

Talking of democracy, it’s over to Hong Kong 
and Para Site for Liquid Ground, curated by Alvin 
Li and Junyang Feng from the not-for-profit’s 
annual open call for exhibition proposals from 
‘emerging curators’ – whatever that means at  
a time when most of us are emerging, blinking, 
into the light. The ‘liquid ground’ of the title 

refers to the land reclamation projects that are 
ongoing across East and Southeast Asia (and 
beyond), the dumping of sand and rock into  
the sea in order to expand coastal cities and  
their infrastructures. Works by Leelee Chan,% 
Cui Jie,%Future Host,%Ho Rui An,%Travis 
Jeppesen,%Jessika Khazrik,%Heidi Lau,%Lee Kai 
Chung,%Riar Rizaldi,%The Centre for Land 
A&airs,%Yi Xin Tong,%Alice Wang,%Gary Zhexi 
Zhang,%Zheng Bo and%Zheng Mahler will 
explore issues of extractionism, capitalism,  
the overarching mindset that nature is a force  
to be worked against and a blind ignorance of 
the consequences of impending climate catas-
trophe. Picking up, then, where Kenny Scharf 
left o&. Lurking in the background of course  
is Hong Kong chief executive Carrie Lam’s 2018 
Lantau Tomorrow Vision – a proposal to reclaim 
1,700 hectares of land from the sea in order to 
turn Lantau Island into a new economic hub. 

7

8

7 Andy Warhol, Andy Warhol and Chris Makos, 1982, 
facsimile of an original handcoloured photograph,  

17 ' 16 cm. © 2021 The Andy Warhol Foundation  
for the Visual Arts, Inc / Licensed by Artists  

Rights Society ($()), New York

6 Kenny Scharf, Zhi (Solstice), 2021, oil, acrylic, spraypaint on linen  
with powder-coated aluminium frame, 183 ' 152 cm. © the artist.  

Photo: Charles White/*+ Pictures. Courtesy the artist and Almine Rech
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On the subject of reclamation, American 
conceptual artist Sherrie Levine makes her 
Hong Kong debut at David Zwirner’s island 
outpost, with an exhibition that showcases her 
use of appropriation to challenge the accepted 
stereotype of the male modernist master and  
to challenge received notions of authorship  
and authenticity, and with it, the interpretation  
of images. On show will be examples of some  
of the artist’s seminal bodies of work, including 
After Henri Matisse (1985, featuring a series of 
faces, copied by Levine, in ink and graphite,  
from works by the Frenchman, and floating  
on empty paper sheets) and Monochromes After 
Renoir Nudes (2016, which use a process of 
pixelation to consolidate the range of tones  
in this Frenchman’s paintings into a single, 
all-encompassing monotone). Also on show  
will be Brazilian Ex Voto Figure: 1 (2019), part of  
a series of sculptures cast from non-Western 

wooden originals that were used in a range of 
rituals but are now rendered both unoriginal  
and ‘elevated’ to the status of works of art, 
echoing also the way that many modernist 
artists treated non-Western artefacts in the 
‘invention’ of their own art. As is the case with 
reclaimed land, nothing comes from nothing.

On which note, !"# Theatre is a project  
by photographer Jung Yeondoo and director 
Surya based on the 13 observatories located 
along the nonspace of the Korean demilita-
rised zone. On show at the !!"# Seoul, 
Jung’s photographs reconstruct the sites as  
a form of theatre and stage, in which the only 
actors on view are the audience that stares out 
north across apparently innocent – and empty 
– green fields and trees. Alongside that are  
a series of installations and performances  
that are deployed to tell the history, folktales, 
personal accounts and myths relating to each 

site and people’s experience of them. A way  
of filling what appears to be an empty space. 
Which of course might be seen as a more 
holistic view of the scars of Korea’s division 
than any purely physical view might provide. 
Although, as the work points out, the land  
in the $!% has become a haven for plant-  
and wildlife since humans kicked themselves 
out. The lesson here? Look but don’t touch.

Those of you who don’t want to do either 
when it comes to nature (it’s called lockdown 
syndrome) will want to head over to Arario 
Gallery, where you can immerse yourselves  
in Koo Jiyoon’s abstract paintings that seek to 
capture a psychological portrait of the Korean 
capital. Titled Tongue and Nail, the exhibition 
focuses on the soft and the hard: the soft 
bodies and emotions that lubricate and 
inhabit the city, and the buildings that grow 
and then get chopped down and replaced. 

9

11

9 Sherrie Levine, Brazilian Ex Voto Figure: 1, 2019,  
cast bronze, 28 & 7 & 6 cm.  

© the artist. Courtesy the artist and David Zwirner

10

10 Jung Yeondoo, !"# Theater–Dora Theater, 2021,  
c-print, 60 & 46 cm. Courtesy the artist
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Fusing structure and anarchy, the paintings 
o!er a vision of constraint and anarchy, 
vertiginous views and curving tentacles of 
intense colour, geometric lines and furious, 
scribbled brushstrokes that look, at times, 
scratched on. Lockdown syndrome indeed.   

Fittingly – you might think, in the  
wake of all that – the 11th Seoul Mediacity 
Biennale (originally scheduled for 2020)  
is focused on the theme of escapism. Titled  
One Escape at a Time and directed by former 
Pompidou Centre and M+ curator Yung Ma,  
it attempts to cast escapism as a positive  
rather than a negative force. A force that can 
be deployed to explore alternative realities, 
uncover hidden or buried histories and 
confront issues of power and prejudice in 
society today. A critical mechanism, rather 
than a delinquent flight. The genuinely 
intriguing lineup of artists includes Bani 

Abidi, Pauline Boudry/Renate Lorenz, "#$, 
Eisa Jocson, Liu Chang, Tala Madani, Paul 
Pfei!er and Young Hae-Chang Heavy 
Industries, among many others.

An equally intriguing list of artists  
(38 – ranging from Bruce Nauman to Sutthirat 
Supaparinya, alongside four archives) are 
contributing works to the rather more clunk- 
ily titled !""#$#: Collecting Entanglements  
and Embodied Histories at the %&##&% 
Contemporary Art Museum in Chiang Mai. 
The exhibition is the first in a series of four 
that will tour the partner institutions in- 
volved – Galeri Nasional Indonesia, %&##&%, 
Nationalgalerie – Staatliche Museen zu Berlin 
and Singapore Art Museum – from whose 
collections the works on show are derived. 
Curated by Gridthiya Gaweewong with 
Anna-Catharina Gebbers, Grace Samboh  
and June Yap, the first stage of the exhibition 

focuses on the %&##&% collection as a point  
of departure from which to engage with the 
other collections and to investigate ‘contested 
narratives, counter and alternate histories from 
the remnants of the crypto-colonial period to 
Cold War politics’. In the course of that it seeks 
to critique grand narratives of national art 
history and look at alternative perspectives  
and intimate histories that tell a di!erent tale. 
Motivations that are broadly in line with those 
behind Taipei’s Subterranean… As ArtReview Asia 
said at the beginning, we’re entering a time  
in which taking stock moves into redefinition. 

That’s also the case at the Yamaguchi 
Center for Arts and Media, where Indonesian 
collective Serrum (the name derives from  
the Indonesian words for ‘share’ and ‘room’, 
and the collective is made up of artists  
and educators who, along with art collective 
ruangrupa, are involved with Jakarta’s 

12
13

12 Kim Min, Yes We Cam (detail), 2012–16, photography and printed documents,  
dimensions variable. Courtesy the artist

13 Sutthirat Supaparinya, A Separation of Sand and Islands, 2018,  
two-channel video. Courtesy the artist

11 Koo Jiyoon, Senior, 2021, oil on linen,  
291 ' 218 cm. © the artist.  

Courtesy Arario Gallery, Seoul

024-027_ARA.indd   25024-027_ARA.indd   25 19/08/2021   20:3419/08/2021   20:34



ArtReview Asia26 

Gudskul) are staging a trinity of community-
building and educational events – !"#$!"%&', 
Ideal School and Knowledge Market – as part of  
an ‘exhibition’ titled !"#$!"%&': Moving Class. 
All three participatory events seek to rethink 
models of education and the power of shared 
knowledge. !"#$!"%&' (a fusion of the 
Indonesian word for curriculum and the 
English laboratory) looks at the physical 
structures of schools and the rules and systems 
that govern what takes place inside them.  
Ideal School looks at remodelling education 
from a learner’s perspective. While Knowledge 
Market looks at the egalitarian, one-on-one 
exchange of ideas. The aim of it all? To 
encourage diversity in the production and 
circulation of knowledge, and to give a sense  
of individual and collective agency to partici-
pants. Things that many would say were one  

of the points of art in the first place. Assuming 
you believe that art should have a point, rather 
than being simply for its own sake. But that’s 
prepandemic thinking.

Over in San Francisco the recontextual-
ising and rethinking continues in an exhibi-
tion of paintings and sculptures by Brooklyn-
based artist Maia Cruz Palileo, at the !!" 
Wattis Institute of Contemporary Art. Palileo’s 
work is influenced by the oral history of  
her family’s migration to the #$ from the 
Philippines and the colonial relationship 
between the two countries. It draws on 
archival materials such as the watercolours  
of Damián Domingo, a nineteenth-century 
Chinese Filipino who is widely credited as 
being the ‘father’ of Philippine painting (as 
well as making art, as an academic discipline, 
more accessible to di%erent races), and the 

Dean C. Worcester photographic archive 
(commissioned by the #$ government to 
document the improvements wrought by 
colonial rule in the Philippines). Palileo’s  
work assimilates and recontextualises these 
di%erent perspectives, along with her family 
history, to pose questions relating to the 
construction of identity, history and notions 
of time in the form of often eerie, colourful, 
figurative paintings that fuse nature and 
culture, and assume the tropes of portraiture 
and history painting while confounding  
any clear sense of time and place.

If that sounds complex, then you might 
want to check out Hong Kong artist Wong 
Ping, whose blocky, homemade (Mario  
Bro's meets South Park) animations fill  
the New Museum’s Third Floor galleries  
and makes complex relations appear almost 

14

15

16

16 Wong Ping, An Emo Nose (still), 2015, single-channel video,  
sound, colour, 4 min 23 sec. Courtesy the artist, Edouard Malingue Gallery, Hong Kong  

& Shanghai, and Tanya Bonakdar Gallery, New York & Los Angeles14 Serrum, Knowledge Market at the  
Asia Art Biennale, 2017. Courtesy National 

Taiwan Museum of Fine Arts

15 Maia Cruz Palileo, Wind, Water, Stone, 2020, oil on canvas, 122 & 315 cm.  
Courtesy !!" Wattis Institute of Contemporary Art,  San Francisco
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childishly simple. Titled Your Silent Neighbor, 
the exhibition presents a series of Wong’s 
surreal, humorous and biting portraits of  
life in Hong Kong, including Jungle of Desire 
(2015), the tale of a housewife-turned-sex-
worker, her policeman client and her voyeur-
istic husband, in which desire, power, fantasy 
and sex are broiled into one, and An Emo Nose 
(2015), an updated version of the Pinocchio 
story in which a butt-faced slob is gradually 
abandoned by a travel-hungry snout that  
is fed up with its owner’s negative energy.  
And no one needs any more of that right now.

With a practice developed out of photo-
graphy, Dhaka-based Ashfika Rahman 
explores the complex social relations of her 
homeland, Bangladesh. Titled The typology of 
wounds, the mapping of healing, her debut show 
in Europe features photographic and textile 

works, the latter produced in collaboration 
with some of the marginalised indigenous 
communities of the South Asian state. The 
Power Box series (2016–17) contains photo-
graphs documenting the battery-powered 
television sets in village communities in 
Chalan Bill, a wetland area with no electricity 
and access only to state-run television and, 
with it, government propaganda. Redeem 
(2020–) engages with the issues surrounding 
mass religious conversion of indigenous 
communities. On show here are the artist’s 
collaborations with Santal (an isolated 
indigenous people) and Dalit (casteless) 
communities, which take the form of 
photographic portraits and textiles works 
made up of the everyday fabric used in vil- 
lage life. On the one hand it’s literally the 
fabric of their existence, on the other it’s a 

document recording their customs, culture 
and ways of being.

Di!erent ways of being are on show at 
Galerie Urs Meile in Lucerne, where Beijing-
based Ju Ting presents new works in an 
exhibition titled When the Wind Comes. Pearl 
061521 (2021) features coloured layers of acrylic 
paint on board, combed through to give  
an iridescent, wavelike e!ect, with hints  
of striated rocks and undulating seabeds.  
And yet, as artificial as it is natural. The 
sculpture Coral (2020–21) features a concrete 
breeze-block topped by a pile of fabric and 
thickly applied oozing pink, fleshy paint.  
Like Pearl 061521, it speaks to accumulation, 
transformation and striation at one and  
the same time. As well as Ju’s background  
in printmaking. Hidden depths, then,  
into which you’ll want to dive. Nirmala Devi

17

18 Ju Ting, Coral, 2020–21, acrylic, hollow brick, 35 " 55 " 43 cm. 
Courtesy the artist and Galerie Urs Meile, Beijing & Lucerne

17 Ashfika Rahman, Files on the Disappeared !", 2018,  
c-type print on photographic paper, gold thread and ink, 30 " 26 cm.  

Courtesy the artist and Vitrine, London & Basel

18
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