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A
round every corner, the historic dis-
trict of Charleston, South Carolina, 
reveals or conceals a secret. A hidden 
cobblestoned alley. A pocket garden 
spied through an elaborate iron gate. 
And if you were to walk by the diminu-
tive eighteenth-century kitchen house 
set back from King Street just south  

of Broad Street, you might not even notice that its un-
derstated brick exterior disguises a boldly modern ad-
dition, largely invisible to the prying eyes of passersby. 

H O M E P L AC E

Charleston Gem
VIVID HUES AND BEGUILING UPDATES SET 

A HISTORIC LOWCOUNTRY HOME APART
By Allston McCrady

GOOD
HUNTING

From top: A custom sofa by Angie Hranowsky Studio anchors  
the living room, accompanied by a rattan chair by John Risley and a  
Billy Baldwin Studio slipper chair covered in Schumacher fabric;  
the foyer seen through the front entrance. 
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At the time of its construction in 2015, the two-story 
addition ruffled feathers, as even the slightest tweak 
south of Broad often does. When the then homeowners 
put the house on the market after the dust had settled, 
Liz Gilbert and Ron Hammer snapped it up. The Con-
necticut couple, retired from careers in finance, had 
been searching for the ideal pied-à-terre, and this was 
it: discreetly set back from the street, quiet, in the his-
toric district, but with state-of-the-art features and 
parking to boot. 

Technically, the former kitchen house once belonged 
to the stately three-story manor house just north of it. 
The merchant and planter William Price constructed 
both in 1786. In that century and the next, hundreds 
of similar kitchen houses, where enslaved people lived 
and worked, peppered the inner blocks of Charleston, 
built at a distance from the main homes so as not to 
catch them on fire. Over the decades, the property 

changed hands many times—during World War II, the 
kitchen house even got remodeled into apartments 
for war workers, and the structure had been practical-
ly gutted by the time of the modern addition. Today 
roughly a third of the original kitchen houses on this 
block survive, typically “absorbed” by the main house 
as a subsequently hyphenated wing or guesthouse. 
But in this case, the kitchen house was legally split 
from the parent house in 1964 and given its own lot, 
for which its owners could call their own shots. Which 
Gilbert and Hammer did, stylistically catapulting the 
home into the present.

“When we first walked in,” Gilbert says, “we were re-
ally struck by the juxtaposition between old and new.” 
The architect the former homeowners had used had 

Top to bottom: A vintage uchiwa light fixture by Ingo Maurer hangs 
in the breakfast room; a custom-made daybed outfits the TV room, 
which doubles as a guest room; another view of the living room, and a 
vintage Danish lounge chair reupholstered in nubby wool. 
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“When you 
commit to 
working 

with color,” 
says interior 

designer Angie 
Hranowsky, 

“you have to go 
all the way”
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exposed the original brick walls, hidden behind drywall 
for decades. He then floated a contemporary staircase 
at the center of the historic frame, flanked by a kitch-
en, with modern bathrooms above. Openings connect 
westward to a spacious, light-filled addition framed 
with a “window wall” overlooking a private garden. “It’s 
like a tree house,” Gilbert says as a brilliant red cardinal 
lands in a blossoming redbud tree.

Charleston’s subtropical climate attracted Gilbert 

and Hammer, a welcome respite from New England 
winters. Gilbert had recently renovated a charming 
Nantucket-style barn in shades of white and blue, but 
as a self-professed “colorist at heart,” she knew that 
in Charleston, she wanted to use color in confident 
and surprising ways. Serendipitously, she stumbled 
upon the Charleston-based interior designer Angie 
Hranowsky, whose signature bold palette and eclec-
tic style spoke to her. Hranowsky toured the space and 
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Hranowsky 
played off of 
the old-new 

dichotomy of 
the house itself, 
assembling an 
inspired mix of 
antiques and 

modern pieces

Left to right, from top: 
A custom headboard 
and bedding by Angie 
Hranowsky Studio in 
the master bedroom; 
custom wallpaper 
panels by Voutsa in 
the powder room; a 
vintage French paint-
ing from Charleston’s 
Wynsum Antiques & 
Interiors; a vintage 
Moroccan side chair 
from John Pope 
Antiques in the foyer; 
a nineteenth-century 
Louis XVI chair with 
custom seat cushions.



90    J U N E  /  J U LY  2 0 2 1   GARDEN&GUN

agreed that although the modern addition was strik-
ing, as she puts it, “it felt like a big, empty white box. It 
needed warmth and texture.” Gilbert gave her free rein. 
“When you commit to working with color,” Hranowsky 
says, “you sort of have to go all the way. Luckily, Liz was 
willing to take risks.”

From the street, the house blends perfectly with its 
historic surroundings, its brick facade painted pristine 
white and lined with meticulously clipped fig ivy. But 
the front door opens into a virtual jewel box. Richly 
saturated vibrant pink, deep red, and salmon imbue 
the walls, hallways, and stairwell. Upstairs, a petite 
guest wing doubles as a television room, enveloped in 
shades of kelly green and pistachio and dappled with 
sun from a retractable skylight. The airy main bedroom 
offers custom bedding and amiable hues of peach and 
buttery custard. Hranowsky enlisted a faux finisher to 
glaze the walls, lending a bit of movement to coloration 
throughout the home, so everything breathes. Little 
pops of Voutsa fabric and custom wallpapers echo the 
subtropical feel, the downstairs half bath wrapped in a 
fictional grove of bamboo. 

When selecting furniture, Hranowsky played off of 
the old-new dichotomy of the house itself, assembling 
an inspired mix of antiques and modern pieces, ac-
cented by custom designs such as the tufted French 
mattress daybed with a pullout trundle in the TV/guest room. In the foyer, a vintage Moroccan side chair min-

gles deftly with an Arts and Crafts–era Thebes stool. 
In the living room, a midcentury woven lounge chair by 
the Maine artist John Risley winks at a plush green sofa 
custom-made to match the bright walls and an antique 
side table. 

In the yard beyond, Gilbert and Hammer enlisted 
landscape designer Katie Duncan to plant a towering 
row of fast-growing Savannah holly to create privacy, 
and the Charleston artist Ann Ladson to design and 
install container pots. Duncan also selected a tricolor 
ginger plant specifically to reflect the color of the living 
room, an interplay of indoors and out. 

While installing a generator in a corner of the prop-
erty, contractors unearthed what is believed to be a 
late eighteenth to early nineteenth-century footing 
for a garden bench or fountain, molded with a blend of 
horsehair, clay, straw, lime, shell, and stone. Hammer 
took the piece to a local metal fabricator to have it art-
fully mounted. It now stands prominently opposite the 
couple’s front door, a centuries-old calling card. 

The home balances many voices: past and pres-
ent, historic and modern, vivid color and worn brick, 
a dynamic dissonance that sings as a whole. One of 
the Board of Architectural Review members perhaps 
said it best at the public hearing on the addition back 
in 2015, when he argued that architectural expression 
need not stop at any particular date, even in historic 
districts, if done thoughtfully: “An orchestra is made 
up of a lot of instruments that are so different from 
one another, and yet they still can react in harmony. It’s 
not all violins.”  G

From top: The back of the home showcases the 
modern addition; another view of the foyer and the 
structure’s original brick walls; landscape design-
er Katie Duncan set the scene in the backyard.

Landscape 
designer  

Katie Duncan 
selected a 

tricolor ginger 
plant to reflect 
the color of the 

living room, 
an interplay 

of indoors 
and out

GOOD
HUNTING


