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(above): Angela Yuen with her works 
from Plasticology, The Goods Shed, 
2020. Photograph by Taryn Hays.
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For all of us in Western Australia and across the 
world, 2020 was a year of disruption, adaptation 
and resilience. The global COVID-19 pandemic 
had unprecedented impact on many of the 
communities with whom we work, and spelled 
profound adversity nationally for those working 
in the arts. With venues and projects representing 
critical income streams for Aboriginal and non-
Aboriginal artists, creatives and FORM staff closed, 
cancelled or delayed by the pandemic, we - like our 
contemporaries - were called to innovate fast.

Our first exhibition of the year Plasticology, featuring creative approaches to the 
recycling of plastics by Taiwanese-Australian artist Yu Fang Chi, Indonesia’s Eko 
Nugroho, and Angela Yuen from Hong Kong, was required by the pandemic to close to 
the public just a week after opening. In its place, FORM offered a virtual exhibition, 
facilitating online engagement with these innovative artworks to viewers confined to 
their homes across the State. In the Pilbara, online initiatives were swiftly established 
to sustain artwork sales critical to the income of the Aboriginal artists we work with. 
The debut, solo exhibition of Pilbara artist Maggie Green, who paints with our Spinifex 
Hill Studio in South Hedland, I Been Born There, exhibited at Melbourne’s The Design 
Files Collect in March, displaying all 15 new acrylic artworks via walkthrough video, 
and selling out completely for the artist as a result. Locked down in their communities 
for many months, the Aboriginal artists painting with Spinifex Hill Studio exhibited 
in a number of other shows and art fairs virtually throughout the year, and as a 
result, their artwork sales flourished as arts audiences across Australia grew more 
comfortable with the process of purchasing artworks in an online environment. Works 
by the Studio were acquired by the Gallery of Modern Art, and in October Spinifex Hill 
Studio embarked on its most exciting development since the launch of the facility in 
2014: construction of the long-awaited Studio expansion.

Following the COVID-19-spurred cancellation in May of FORM’s children’s 
literature and art offering Scribblers Festival, our priority throughout the rest of the 
year became transforming engagement to the digital sphere to support children and 
teachers during a period of great uncertainty. The Scribblers team delivered four 

Executive 
Overview

Executive Overview
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weeks of free online mentoring to Western Australian young people by a series 
of talented artists. The initiative engaged high profile local artists like Cristy 
Burne, James Foley, Beci Orpin and Remy Lai, and invited visual storytelling 
submissions exploring connectivity for the State’s young people under the 
global COVID-19 pandemic and beyond. The Festival team also created a free 
resource for families, schools and libraries in the Fuelling Creativity Workbook, 
a substitute for the physical Festival designed for children to do at home or in the 
classroom. The Workbook, distributed to more than 18,000 children, featured the 
‘Heart Machine’, a LEGO artwork created by local Western Australian artists and 
LEGO Masters Series 2 winners Jackson Harvey and Alex Towler, demonstrating 
how they fuel their creativity. Interestingly, the move to an online delivery 
not only provided our audiences with a program they loved, it has shown us a 
new way to service our audience, becoming a strong recovery initiative we will 
continue to grow in future years.

FORM also progressed a new major project-in-development in 2020 in the 
Pilbara. The Pilbara Survey (working title), is a region-wide, multi-artform 
project focusing on the extraordinary Aboriginal artists and art movement of 
Western Australia’s Pilbara region. The project was initiated in 2019 by FORM 
in collaboration with Martumili Artists (Newman), Spinifex Hill Artists (South 
Hedland), Yinjaa-Barni Art (Roebourne), Juluwarlu Art Group (Roebourne) and 
Cheeditha Art Group (Cheeditha) to map the development of this unique creative 
cluster. Independent artists involved to date include Katie West (Yindjibarndi), 
and Curtis Taylor (Martu). While working to lift the capacity of the developing art 
centres, and strengthening the connections and networks among all the centres, 
the project’s ultimate goal is to show the extraordinary range and texture of the 
Pilbara’s contemporary art movement in a major exhibition planned for early 
2022. FORM and Martumili Artists presented the first post-COVID-19 exhibition 
at The Goods Shed in October, What Now? showcasing the work of 13 emerging 
artists from one of Western Australia’s most vibrant remote Aboriginal art 
centres. 

As the pandemic shifted our established industries on their axis, initiatives 
like Creative Schools took on even more relevance. A learning program developed 
collaboratively between FORM, Creativity Culture and Education (UK), Hidden 
Giants (UK) and supported by the Western Australian Department of Education, 
Creative Schools partners teachers with creative practitioners to design and 
deliver classroom activities which teach the Western Australian curriculum 
in engaging and meaningful ways. This year-long engagement with students, 
educators, creative practitioners and school leaders uses creative teaching and 
learning strategies to cultivate student agency. In 2020, 980 students, 32 teachers, 
18 creative practitioners and 48 education leaders were engaged. This integrated 
approach to creativity and education is consistently demonstrating improvement 
in engagement and motivation with learning; enhancing academic attainment 
in all subject areas; improving behaviour and attendance; and preparing young 
people for the challenges of the 21st Century by developing skills like creative and 
critical thinking, problem solving and team work. 
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At FORM, 2020 was a year we worked hard to transform amidst fast-
adopted measures, to submit with grace where necessary to uncontrollable 
circumstances; to continue throughout the shutdowns and uncertainty to 
contribute to creative communities, and to blueprint what’s next for us around 
an unpredictable future. It was a year which reminded us that creativity and 
community are our mainstays as societies and as humans, and that they can 
sustain us in unprecedented ways. FORM’s work of building a state of creativity 
is driven by a commitment to the power of arts and culture to transform and 
enhance human experience in a variety of ways. Now more so than ever, we are 
called to bridge barriers, connect, and engage. To use our platforms to empower, 
to build capacity and to create opportunity. This work, and all FORM’s creative 
work in Western Australia, is only possible because of the support of our enduring 
partnerships. Partnerships which have enabled us to unlock the power of 
creativity in crafting essential social capital and community pride; in artistically 
programming regional areas; in gathering and sharing important knowledge; 
in planting the seeds of new modes of education, and in generating innovative 
pathways to real economic outcomes. We are grateful to have been sustained 
because of these partnerships, through 2020, and we look forward to continuing 
our creative projects in company with the Western Australian community in 2021.  

(below): The Last Swans, Amok 
Island, Northam Flour Mill, 2020. 
Photography c/o Amok Island.
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2020  

Highlights

ARTISTS 
ENGAGED

204 Western Australian

172 Aboriginal

172 regional

5 international

18,000 

Fuelling Creativity 
workbooks distributed

Engaged in creative learning

Western Australian 
students

Aboriginal Australian 
students

960
40
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106 artworks exhibited 
at The Goods Shed

4 virtual exhibitions 

1000 new artworks produced 
by Spinifex Hill Artists

 of artwork sales made for 
the Spinifex Hill Artists$630,527

creative 
workshops 
delivered

short films 
produced 

websites 
launched 

2020 Highlights 6
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Our 2020  
At A Glance

Launching FORM’s exhibition 
program for 2020 was international 
exhibition Plasticology featuring 
creative approaches to plastic by 
leading contemporary Asian artists 
Yu Fang Chi (Taiwan/Australia), Eko 
Nugroho (Indonesia), and Angela Yuen 
(Hong Kong). Plasticology opened 
at The Goods Shed on Thursday, 
12 March alongside the launch of 
FORM's Scribblers Festival program 
and ran for around three months. 

In late March, FORM’s Art Consultancy 
team worked with internationally renowned 
artist Morag Myerscough and Sirona Capital, 
alongside Western Australian artists Andrew 
Frazer, Sam Bloor and Luke and Sean 
O’Donohoe, on the installation of a new 2,000 
square metre mural at the FOMO Kings Square 
redevelopment in Fremantle.  

Pilbara artist Maggie Green, who paints 
with FORM’s Spinifex Hill Studio in South 
Hedland, held her debut solo exhibition I Been 
Born There at TDF Collect Gallery Melbourne, 
presented in partnership with The Design 
Files. Maggie’s 15 piece exhibit in her signature 
semi-abstract style was shown virtually due to 
the COVID-19 pandemic, but became a sellout 
show for the artist, who had been unable to 
travel to Melbourne for the opening. 

In April and May, three of Spinifex 
Hill Studio’s most senior artists, Nyaparu 
(William) Gardiner (1943-2018), Nyangulya 
Katie Nalgood, and Winnie Sampi featured in a 
group exhibition, This is how we see ′em, at the 
Aboriginal and Pacific Art Gallery in Sydney.

JANUARY - FEBUARY

MARCH - APRIL 



8

In May, following the cancellation 
due to COVID-19 shutdowns of FORM’s 
Children’s Literature and Art offering 
Scribblers Festival, FORM and CBH Group 
teamed up to deliver a creative competition 
and free online mentoring to Western 
Australian young people by a series of 
talented artists. The initiative, Connecting 
Through Creativity, offered four weeks of 
mentoring from high profile artists like 
Cristy Burne, James Foley, Beci Orpin 
and Remy Lai, followed by a competition 
seeking visual storytelling submissions 
that explore the topic of connectivity for 
the State’s young people under the global 
COVID-19 pandemic and beyond. 

MAY - JUNE

2020 At a Glance

(bottom left): Plasticology, 
The Goods Shed, 2020. 
Photograph by Taryn Hays.

(top left): Beci Orpin Sketch 
book, 2020. Photography 
c/o Beci Orpin 

(below): FOMO mural, by 
Morag Myerscough, 2020. 
Photograph by Taryn Hays.

Hot on the heels of Maggie Green’s 
show in Melbourne in March, five 
leading female Aboriginal artists 
from the Pilbara and Kimberley 
who paint with FORM’s Spinifex 
Hill Artists exhibited a fresh online 
show with The Design Files. Different 
Sorta Colour, which launched in 
June, presented the work of Doreen 
Chapman, Gloria, Maggie Green, 
Mulyatingki Marney, and Nyangulya 
Katie Nalgood.
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In July, FORM’s Spinifex Hill 
Artists, in association with ReDot 
Fine Art Gallery, presented the debut 
international solo exhibition of Pilbara 
artist Gloria. Big Colour featured 25 new 
works online by the Martu artist, whose 
loose brushwork and pastel palettes 
have attracted critical attention for their 
highly affecting presence since she began 
painting with Spinifex Hill Studio in 2015.

JULY

SEPTEMBER

AUGUST

In August, FORM’s Creative 
Schools program returned to the 
classroom, engaging 980 students, 32 
teachers, 18 creative practitioners and 
48 education leaders across 16 Western 
Australian schools. 

FORM and Scribblers Festival’s 
Fuelling Creativity Workbooks were 
launched in September, distributing 
around 18,000 copies to all corners 
of Western Australia. The team 
collaborated with homegrown 
LEGO Masters Series 2 Winners Alex 
Towler and Jackson Harvey plus a 
host of other creative minds to put 
together a free activity book packed 
with tips and tricks designed to 
ignite young imaginations. 
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OCTOBER NOVEMBER

In October, FORM, in partnership with 
Martumili Artists launched What Now? The 
next generation, of Martumili artists at The 
Goods Shed. What Now? featured artwork 
by emerging talent from Martumili Artists 
in Parnpajinya (Newman), one of Western 
Australia’s most vibrant Aboriginal art 
centres. The exhibition was a collective 
celebration of the dynamic paintings and 
photography currently being produced 
across the vast East Pilbara.

Construction of a new, multipurpose 
creative studio began at Spinifex Hill 
Studio in South Hedland in November, 
which will connect the community and 
visitors with the Pilbara’s dynamic 
creative practice. The creative studio 
was made possible thanks to financial 
investment from FORM’s Principal 
Partner BHP, Major Supporter Lotterywest 
and Project Supporter the Pilbara 
Development Commission. The studio is 
set to open in July 2021.

In November, FORM, in partnership 
with the Shire of Northam, CBH Group 
and MAURI, engaged Western Australian 
artist Amok Island to transform the 
façade of the historic Northam Flour Mill. 
His mural, The Last Swans, is a tribute to 
the only white swans living in the wild in 
Australia, and their home on the banks of 
the Avon River.

2020 At a Glance

(top left): Untitled, Gloria, 2019. 
Photography c/o Spinifex Hill Studio. 

(bottom left): Jackson and Alex with 
their creation LEGO Heart Machine, 2020. 
Photograph by Taryn Hays. 

(above): What Now? exhibition opening, The 
Goods Shed, 2020. Photograph by Taryn 
Hays, c/o FORM and Martumili Artists.
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Creatives  
Engaged
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Taryn Hays
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Zoe Street

Nina Smith
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Christine Thomas
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Eileen Tinker
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Plasticology, installation by Eko 
Nugroho, The Goods Shed, 2020. 
Photograph by Taryn Hays.
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Exhibitions and 
Residencies
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“Plastic is political in today’s world. There 
is an impression that plastic is a lifesaver, 
when actually it has caused conflict and 
damage, particularly between countries 
around the impact of sending illegal 
waste to each other. Plastic is a threat 
against the life of people on earth. And I 
choose to present this through my work”
Eko Nugroho Plasticology Artist  

Plasticology

Today’s fast-paced world of 
urbanisation, mass production and 
instant gratification has emerged in 
response to the needs of modern people, 
but its impact has been the creation of 
billions and billions of tonnes of waste. 
Political waste, economic waste, human 
waste - and plastic waste. Presented 
at The Goods Shed from March until 
August 2020, Plasticology exhibited 
creative approaches to the global plastic 
emergency by leading contemporary 
Asian and Australian artists Eko Nugroho 
(Indonesia), Yu Fang Chi (Taiwan/
Australia), and Angela Yuen (Hong Kong). 

One of Indonesia’s most celebrated 
contemporary artists, Nugroho’s 
reclaimed-plastic sculptures formed 
mutant figures which bloomed like exotic 
plants, plastic piping and soap dispensers 
consuming the human forms within 
their flowering, kaleidoscopic shapes. 

Stretching across an entire wall of The 
Goods Shed, his expansive mural Now 
What Else? depicted an arthropodian 
consumption-chain of shoppers grasping 
armfuls of their purchases; and on the 
other wall, an intricately embroidered 
tapestry, each in the artist’s trademark 
blend of comic style, bold graphics and 
conceptual depth. “I want to bring plastic 
into the gallery context, to show how we 
produce waste to throw it away without 
caring about the consequences,” Nugroho 
said. Fashioned from found objects and 
plastic toys, Angela Yuen’s turntable 
Hong Kong skyline-orbs took a different 
approach to the medium, paying loving 
tribute to the spirit, sweat and hardship 
of her native city’s labour in lively street 
scenes cast against the walls by the orbs’ 
shadows and silhouettes.
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Cascading from the ceiling like a suspended wave, Taiwanese/ Australian 
artist Yu Fang Chi’s installation Remnant commented on the impact of 
consumerism using an intricately crafted version of the ubiquitous plastic 
shopping bag. Yu Fang Chi’s plastic bags explored the similarity and ambiguity 
of materials, creating a visual representation of expansion, invisibility and 
inextricability in her immersive artworks.

Plasticology sought to highlight the link between plastics and our ecology, 
reaching across cultures towards a shared vision of the future that builds upon 
our belonging to Asia through our geographic proximity, shared ocean, and 
shared history. The artworks in Plasticology represent our commonly shared 
global responsibility to the environment, highlighting our connectivity to each 
other, and our long established Australasian associations of trade, migration 
and intersecting heritage. 

As part of this exhibition’s public program, FORM’s Creative Learning 
team designed a Plasticology Activity Kit to help young people engage their 
imagination and expand their understandings of the exhibition. These were 
provided free of charge and self-guided tours were promoted as part of 
Plasticology’s programming with multiple schools booked in. Two short films 
were also created to offer a virtual experience of the show, which was required 
to close to the public for a time due to COVID-19 shutdowns nationwide. 
Following the exhibition, select artworks were later shown at Sullivan+Strumpf 
in New South Wales, and acquired by the Art Gallery of Western Australia.

Exhibitions and Residencies - Plasticology

(above): Plasticology, 
installation by Angela Yuen, 
The Goods Shed, 2020. 
Photograph by Taryn Hays.
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“I think that it is vital that FORM continues 
to bring international artists to WA, in 
addition to the work they do with local 
artists. Compared to other cities, Perth is 
remote and isolated; international arts are 
not as well represented and as available 
as I have experienced in other cities while 
living in Europe and Asia. The balance 
between supporting local and promoting 
international arts is critical”
Cecile Crochu Exhibition Visitor

(below): Plasticology, installation 
by Eko Nugroho, The Goods Shed, 
2020. Photograph by Taryn Hays.
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MEDIA COVERAGE 

The Guardian Australia
The West Australian

SeeSaw Magazine
The Urban List

The Post Newspaper
RTRFM

Perth Happenings
Enjoy Perth

Plasticology  
AT A GLANCE 

exhibition visitors 

64 days exhibited

7 artworks

3 international artists involved

2 short films produced 

1 education kit created 

/

By Sophie Hart

6th Feb 2020

Step	Into	The	Kaleidoscopic
Climate-Inspired	Art	Show
Hitting	Perth	Next	Month

With more plastic in the world than stars in our galaxy, we were stoked to hear about a

seriously cool art show cropping up in Perth on 12 March that’s tackling the issue head-on and

inspiring us all to follow suit. 

Called Plasticology (http://thegoodsshedclaremont.com/goods-shed-project/plasticology/),

the exhibition brings together an impressive lineup of contemporary artists including Leeroy

New, Angela Yuen, YuFang Chi and Eko Nugroho, who are upcycling plastic waste and

repurposing it into climate-inspired next-level works of art. 

ART & DESIGN (HTTPS://WWW.THEURBANLIST.COM/PERTH/STYLE-AND-DESIGN/ART-DESIGN)

ADVERTISING



(https://facebook.com/urbanlistper) 



(https://twitter.com/UrbanListPER) 



(https://instagram.com/urbanl 



(https://pinterest.com/u

F O L L O W  U S

Remember
the good
times

Update	to	privacy	policy	and	how	we	use	cookies
We use cookies (om nom nom nom) to provide a better online experience, including to serve targeted ads. By using our website, you accept our use of cookies. For
more information see our privacy and information policy (/privacy)

ACCEPT
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3/12/2020 'Plastic is political': upcycled art exposes Australia’s fraught relationship with waste | Art and design | The Guardian

https://www.theguardian.com/artanddesign/2020/mar/12/plastic-is-political-upcycled-art-exposes-australias-fraught-relationship-with-waste 1/6

 

'Plastic is political': upcycled art exposes Australia’s
fraught relationship with waste

Rosamund Brennan

As millions of tonnes of rubbish are shipped offshore, artists across southeast Asia are sending
some of it back

Thu 12 Mar 2020 12.13 AEDT

P rawiro is one of the last rice farmers in Yogyakarta, Indonesia. And he’s worried
about his future. A flotsam of plastic has engulfed the nearby river, making access to
clean water near impossible. No water means no rice.

Further north, plastic debris in the Citarum River has wiped out more than 60% of
the fish population. Many out-of-work fishers have been forced to take up jobs as “trash
pickers”, sorting through millions of tonnes of plastic exported annually to Indonesia from
countries including Australia, the US and the UK.

“We are really angry about this situation,” says Eko Nugroho, an Indonesian artist who is in
Perth to present his work at Plasticology, the latest exhibition from the artistic production
company Form. “There is rubbish from all over the world in Indonesia. It’s far too easy for

Exhibitions and Residencies - Plasticology 18
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What Now?  
The Next Generation 
of Martumili Artists
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Presented by FORM in collaboration 
with Martumili Artists at FORM’s 
project space The Goods Shed in October 
2020, What Now? The next generation of 
Martumili artists showcased the work 
of 13 emerging artists from one of 
Western Australia’s most vibrant remote 
Aboriginal art centres. Featuring 
recent works by Gladys Kuru Bidu, 
Biddy Bunawarrie, Marianne Burton, 
Derrick Butt, Doreen Chapman, Lorna 
Linmurra, Mary Rowlands, Judith Anya 
Samson, Helen Dale Samson, Debra 
Thomas, Cyril Whyoulter, Corban Clause 
Williams, and Tamisha Williams, the 
exhibition was a collective celebration of 
the dynamic paintings and photography 
currently being produced by artists 
across the vast East Pilbara. The group 
exhibition provided a survey of bold 
new works from the next generation of 
Martu artists, informed by Country, 
empowered by culture and inspired by 
their predecessors. 

What Now? which exhibited from 
Wednesday, 7 October until Thursday, 
10 December, proved an extraordinary 
success, with the majority of artworks 
selling during the exhibition’s first 
24 hours, and more than 500 people 
attending the opening events. Though 
all participating artists could be 
considered ‘emerging’, they were aged 
between 24 and 80. Some of the senior 
artists had been painting for several 
years but had recently experienced 
a significant change in the direction 
and focus of their practice, or had 
produced their first major body of 
work in some time. Younger Martu 
artists learn to paint by observing 
and assisting their older relatives, and 
What Now? demonstrated how these 
artists are developing their own styles 
that still reflect the powerful influence 
of their elders.

Ten of the 13 exhibiting artists 

“The exhibition is such an 
uplifting demonstration by 
artists who understand their 
Country. It also highlights 
the strength of knowledge 
transfer between kin”
Exhibition Visitor

Exhibitions and Residencies - What Now?

(left): Gladys Kuru Bidu discusses a 
collaborative canvas created with senior 
Martumili Artist Jakaju Biljabu at the What 
Now? artists’ talks. Photograph by Taryn 
Hays, c/o FORM and Martumili Artists.

(below): Tamisha Williams discusses her 
photography practice at the What Now? 
artists’ talks. Photograph by Taryn Hays, 
c/o FORM and Martumili Artists.
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travelled from the Pilbara to Perth for 
the launch of the exhibition, which 
took place over two evenings. The first 
event, held on Wednesday 7 October, 
provided FORM Members with an 
exclusive exhibition preview, followed 
by a public event officially opened by the 
Hon Alannah MacTiernan MLC, Minister 
for Regional Development; Agriculture 
and Food; Ports; Minister Assisting the 
Minister for State Development, Jobs and 
Trade. Meath Hammond, BHP’s Head of 
Corporate Affairs for Western Australia, 
also spoke of the significance of Martu 
culture, and Minister David Templeman, 
Minister for the Arts publicly announced 
the State Government’s investment in 
FORM’s Pilbara Survey (working title) 
project. On the evening of Thursday 8 
October, more than 100 guests were 
treated to a tour of the What Now? 

exhibition hosted by FORM’s Senior 
Curator Andrew Nicholls and seven 
of the exhibiting artists who provided 
an intimate insight into the diverse 
creative practices emerging from 
the State’s most isolated and remote 
communities. This event allowed the 
young and emerging artists to gain 
experience and confidence in discussing 
their art practices in a public forum, 
and proved immensely enjoyable for 
the 100-strong crowd. A second tour 
of the exhibition, by Martumili Artists’ 
Manager Amy Mukherjee, took place on 
Sunday 25 October for patrons of The 
Lester Prize, which in 2020 included a 
painting by What Now? exhibitor Doreen 
Chapman. Mukherjee showed around 
20 guests through the exhibition, 
providing her personal insight into the 
works and the artists who created them.

(above): Corban Clause Williams discusses the 
collaborative canvas he created with fellow exhibitor Anya 
Judith Samson at the What Now? artists’ talks. Photograph 
by Taryn Hays, c/o FORM and Martumili Artists.
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MEDIA COVERAGE 

The Australian 
The Post Newspaper

RTR FM
Fabric Quarterly

Perth Happenings 

What Now? The Next 
Generation of Martumili Artists  
AT A GLANCE

10/7/2020 What Now: Showcasing artists of the East Pilbara « RTRFM / The Sound Alternative

https://rtrfm.com.au/story/what-now-showcasing-artists-of-the-east-pilbara/ 1/4

S P O N S O R  R T R F M

  

FRIDAY 2ND OCTOBER / PRESENTED BY
BEC BOWMAN

What Now:
Showcasing
artists of the
East Pilbara

 Program Schedule
 Support Us + Our Supporters
 Sponsorship Info & Contact

Shows  Stories 

Music  Shop

Events  Radiothon 2020 



  PROGRAM SCHEDULE

  SUPPORT US + OUR SUPPORTERS

  SPONSORSHIP

  INFO & CONTACT

ON AIR  9am: On The Record  L I S T E N

15, 625 
exhibition visitors

65
days exhibiting

54  

exhibition works

13 Aboriginal 
artists exhibiting

37 regional and culturally 
and linguistically diverse 
artists engaged

13 early career 
artists involved

of survey respondents rated 
their experience of What 
Now? as excellent.

1000 
catalogues printed
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Spinifex 
Hill Studio  
SOLO EXHIBITIONS

In February 2020, Doreen Chapman 
held her first interstate solo exhibition, 
Always on the Move, at Suzanne O’Connell 
Gallery in Brisbane. The exhibition 
premiered 18 recent works by the artist and 
focused on travel and flight, as befits an 
artist with a deep and abiding love of travel.

Born in Jigalong, Chapman has spent 
her life moving between Western Desert 
communities. She grew up surrounded 
by senior artists, and as a deaf person, 
her own practice has become an essential 
means of expression. Chapman’s work 
continues the Martu legacy of storytelling, 
using a unique creative voice. She paints 
rapidly and prolifically in broad, textural 
brush-strokes, creating bold compositions 
that combine unexpected colour 
combinations with assertively minimal 
arrangement. 

Always on 
the Move

Whether drawing on a few months 
out bush in Warralong, or having 
just visited Perth for her exhibitions, 
Chapman always paints about what 
she sees in her journeys: uber rides, 
skyscrapers, hills, troopies, camels and 
of course, aeroplanes. An artist resident 
in some of the world’s most remote 
communities, Chapman’s experience 
of these means of travel spans cars to 
surveying and mustering helicopters to 
mail planes to views of Country from the 
sky, informing a distinct and striking 
new Western Australian narrative.   

Always on the Move exhibited at 
Brisbane’s Suzanne O’Connell Gallery 
from February 8 until 14 March 2020. The 
exhibition presented 19 works, selling 10 
for the artist.
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(left): Doreen Chapman, 
2020. Photography c/o 
Spinifex Hill Studio. 

(below): Untitled, Doreen 
Chapman, 2019. Photography 
c/o Spinifex Hill Studio. 
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In March, Pilbara-based artist Maggie 
Green, who paints with the FORM-
facilitated Spinifex Hill Studio in South 
Hedland, held her first solo exhibition I 
Been Born There at The Design Files’ TDF 
Collect exhibition space in Melbourne. 

I Been Born There comprised works 
inspired by Green’s childhood at 
Myroodah Station in Western Australia’s 
remote Kimberley region, where she grew 
up, went to school, worked, went fishing 
and swimming, and collected bush tucker. 

I Been 
Born There

Created from densely-layered fields of 
coloured dot work, Green’s canvases are 
semi-abstract renderings of landscape. 
The works translate the memories of her 
childhood into geometric compositions 
of glowing pastel colour, occasionally 
punctuated by figurative landscape 
elements.

Though Green was sadly unable to 
attend her debut solo exhibition due to 
travel restrictions established because of 
the COVID-19 pandemic, the exhibition 
was launched online, with a virtual 
walkthrough displaying all 15 new acrylic 
artworks in the space instead.  

The exhibition was a huge success, with 
the majority of works selling prior to the 
opening, and the show itself subsequently 
selling out completely for the artist. 
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(left): Maggie Green, at Spinifex 
Hill Studio, 2020. Photography c/o 
Spinifex Hill Studio.

(top left): Untitled, Maggie Green, 2019. 
Photography c/o Spinifex Hill Studio. 

(above): Untitled, Maggie Green, 2019. 
Photography c/o Spinifex Hill Studio.
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In July, held in conjunction with 
ReDot Fine Art Gallery, Singapore, Big 
Colour marked the first international 
solo exhibition of Pilbara-based artist 
Gloria. An emerging artist who only 
learned to paint in late 2015, Gloria is a 
Martu woman working within a powerful 
matriarchal tradition that emerged from 
Australia’s Western Desert in the early 
2000s. Her loose brushwork and pastel 
palettes have attracted critical attention 
for their highly affecting presence in 
works exhibited broadly across Western 
Australia over the past five years.

Gloria has won major prizes in the 
As We Are Art Awards (2017), the Hedland 
Art Awards (2017) and the prize for Best 

Big 
Colour

Overall Artwork in the Cossack Art 
Award (2019). Last year Big Colour 
came off the back of Gloria’s first 
self-titled debut exhibition, which 
opened at FORM’s The Goods Shed 
in February 2018. The exhibition was 
a two-year labour of love, bringing 
together 25 exceptional new works in 
Gloria’s signature colour palette to the 
international art market. 

The exhibition was a commercial 
success, with ten large-scale works 
selling. FORM produced a printed 
catalogue to accompany the exhibition 
launch, which has proven to be a 
valuable promotional tool for Gloria 
and the Studio. 
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Located in the heart of Singapore’s 
dock precinct, ReDot Fine Art 
Gallery is the first and only dedicated 
Aboriginal Art Gallery in Singapore. 
Due to COVID-19 restrictions, Gloria’s 
2020 exhibition was hosted online only.

ReDot Fine Art Gallery holds 
the work of some of Australia’s most 
significant Indigenous artists, and 
Spinifex Hill Studio was honoured to 
have the opportunity to exhibit to the 
international market. 

Exhibitions and Residencies - Spinifex Hill Studio

Untitled, Gloria, 2019. 
Photography c/o 
Spinifex Hill Studio.

Gloria, at Spinifex 
Hill Studio, 2019. 
Photography c/o 
Spinifex Hill Studio.

Untitled, Gloria, 2019. 
Photography c/o 
Spinifex Hill Studio.

Gloria paints one day 
a week at Spinifex Hill 
Studio and on one 
particular day she 
effortlessly moved her 
paintbrush all around and 
over one of her canvases. 
Her smile lit up the room 
and everyone in it. Once 
the moment was over 
and she stood back from 
what she had done, Gloria 
whispered “Big colour !”
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Old Man 
Painter

29 FORM Annual Report 2020
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In July 2020, FORM, in conjunction 
with Salon Art Projects, presented 
the third solo exhibition of the late 
Spinifex Hill Artist Nyaparu (William) 
Gardiner (1943-2018), Old Man Painter. 
The exhibition represented the first 
substantial release of Gardiner’s 
artworks since 2017, featuring 21 works. 
Old Man Painter coincided with a suite 
of events including the 37th annual 
National Aboriginal and Torres Strait 
Islander Art Awards (NATSIAAs) and 
Darwin Art Fair, which went digital for 
the first time in 2020, and the annual 
Salon Des Refuses, comprising works 
submitted for, but not accepted into the 

interpreted the world on his own terms. 
Following his death in November 

2018, Gardiner has received significant 
posthumous recognition, awarded ‘Best 
Work on Paper’ at the 36th NATSIAAs, 
and having a major collection exhibited 
and acquired by the Art Gallery of South 
Australia as part of Tarnanthi in 2019.

Originally partnering in 2013 to 
present the inaugural Salon des Refuses, 
Darwin-based gallerists Paul Johnstone 
and Matt Ward expanded their vision 
in 2018 with the creation of Salon Art 
Projects. Since then, the partnership has 
been committed to presenting innovative 
Indigenous art projects, and FORM 
was delighted to work with them in 
showcasing Gardiner’s works.

Following the exhibition three of 
Gardiner’s paper works (Untitled, Old 
Bloke, and Young Fella) were acquired 
by Queensland Art Gallery & Gallery of 
Modern Art. 

Gardiner was one of Spinifex Hill 
Studio’s most prolific artists, devoting 
much of his time to painting at the 
Studio alongside his wife Nyangulya 
Katie Nalgood, and his family, 
between 2014 and 2018. Throughout 
his time at Spinifex Hill Studio, 
Gardiner created over 350 paintings 
and drawings and contributed a 
valuable collection of oral histories. 

NATSIAAs. 
In Gardiner’s drawings and 

paintings are condensed the social, 
historical and cultural legacy of the 
first Aboriginal pastoral workers’ 
strike in Australia in the 1940s; the 
unique experience of stockman life and 
style; and the humour, directness and 
generosity of an artistic perspective 
shaped by the unflinching recollections 
of a man who, despite being part of 
momentous events, experienced and 

Exhibitions and Residencies - Spinifex Hill Studio

(left): Untitled, Nyaparu 
(William) Gardiner, 
2017. Photography c/o 
Spinifex Hill Studio. 

(right): I Can’t Call His 
Name (II), Nyaparu 
(William) Gardiner, 
2018. Photography c/o 
Spinifex Hill Studio.
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Spinifex 
Hill Studio  
GROUP EXHIBITIONS
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guitar into the art centre and everyone 
would sing along with him.

Even though Nyaparu (William) 
Gardiner passed away in 2018, Nyangulya 
and Winnie still continue to share photos 
and memories with one another and 
enjoy seeing each other at the art centre. 
It means they can stay connected with 
each other and stay connected to him.

 “Everyone here is all related or 
connected, there’s no arguments, there’s 
happy feelings in here.” Sheila Gardiner, 
daughter of Nyaparu (William) Gardiner 
(1943-2018) and Nyangulya Katie Nalgood. 

This is how 
we see ′em 

(left): Untitled, Nyaparu 
(William) Gardiner, 
2017. Photography c/o 
Spinifex Hill Studio. 

(right): I Can’t Call His 
Name (II), Nyaparu 
(William) Gardiner, 
2018. Photography c/o 
Spinifex Hill Studio.

In April and May, three of Spinifex Hill 
Studio’s most senior artists featured in a 
group exhibition, This is how we see ′em, 
at the Aboriginal and Pacific Art Gallery in 
Sydney. 

Nyangulya Katie Nalgood, her husband 
the late Nyaparu (William) Gardiner, and 
Winnie Sampi, shared a unique bond at 
the art centre. Nyangulya Katie Nalgood 
and Winnie Sampi both migrated from the 
Kimberley region, while Nyaparu (William) 
Gardiner and Winnie Sampi re-connected 
at Spinifex Hill Studio having gone to school 
together. Nyaparu would always bring his 
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Five styles. Five perspectives. Five unique 
artists from the Pilbara and Kimberley, 
placing their distinctive marks on canvas, 
articulating relationships with family, land, 
and culture. That’s how 2020 exhibition 
Different Sorta Colour came by its name. The 
online exhibition presented, through the eyes 
of Mulyatingki Marney, Doreen Chapman, 
Nyangulya  Katie  Nalgood,  Gloria, and 
Maggie Green—artists who paint out of the 
Spinifex Hill Studio in Western Australia’s 
South Hedland— the vivid dimensions of a 
contemporary experience, informed by a 
deep knowing of country. A different sort of 
colour. 

Different 
Sorta Colour

(below): Untitled, Mulyatingki 
Marney, 2019. Photography c/o 
Spinifex Hill Studio.

(right): Love Birds, Nyangulya Katie 
Nalgood, 2020. Photography c/o 
Spinifex Hill Studio.

Exhibited through June 2020 with 
leading Melbourne design blog The 
Design Files, Different Sorta Colour 
featured canvases painted by five senior 
practitioners, and reverberating with 
the intensity of the Western Australian 
desert palette: colours that change 
according to the hour and of the season. 
Those lucky enough to have seen the sun 
go down over a Pilbara gorge, or lighting 
the banks of a Kimberley river at dawn 
will know that these colours are, indeed, 
of a different order.

Mulyatingki Marney is a Martu 
woman and was born at Nyinyari near 
the Canning Stock Route. For Marney’s 
exhibition pieces, Country translates 
into semi-abstract landscapes in vibrant 
acrylic, pieces that articulate the 
contours and textures of plateau and 
slope and sand dune, and which, more 
often than not, draw the eye toward a 
single unblinking waterhole. 

Born in Jigalong, Doreen Chapman 
has spent her life moving between 
Western Desert communities. Skilled at 
producing both figurative and abstract 
works, Chapman’s work continues the 
Martu legacy of storytelling, using a 
unique creative voice. She paints rapidly 
and prolifically in broad, textural brush-
strokes, creating bold compositions 
that combine unexpected colour 
combinations with assertively minimal 
composition.
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Similar to Chapman, award-winning 
acrylic artist Gloria demonstrates a 
vibrant and contemporary twist to the 
Western Desert tradition of painting that 
emerged in the early 2000s. This is an 
artist with a highly individual aesthetic, 
whose loose, gestural brushstrokes and 
compelling pastel palettes have attracted 
critical attention. To engage with a Gloria 
canvas—such as those in this exhibition—
is to be swept into a vortex of colour and 
kinesis, offering many different ways of 
seeing and feeling. 

Kimberley-born artist Nyangulya 
Katie Nalgood grew up on a station 
north of the Fitzroy River. Rather than 
landscapes of Country, Nalgood’s practice 
frequently references numerous types 
of bird: a visual taxonomy of the species 
whose songs provided the soundscape 

to her childhood, and which now, for the 
adult Nalgood, proclaim the beginning 
and ending of each day.

With perspectives as individual 
as their artistic approaches, Marney, 
Chapman, Nalgood, Gloria and Green 
showed how rewarding and necessary it 
is for the world to engage with Australia 
as it is being painted today by leading 
artists. While it is possible that details 
of Country remain coded and oblique 
in some of these paintings (at least to 
non-Aboriginal eyes), these artists 
nonetheless offered a vibrant survey 
of contemporary artistic practice 
from remote Australia that we can all 
appreciate, whatever our respective 
cultures and backgrounds.

The exhibition presented 26 works 
online, selling 22 for the artists. 

Exhibitions and Residencies - Spinifex Hill Studio
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Exhibited by Chapman & Bailey Gallery in Victoria from 27 November until the 23 
December, Painting Place was the final group show to emerge from the Spinifex Hill Artists 
in 2020. The show featured works by four of the Studio’s leading female artists, Maywokka 
(Mayiwalku) Chapman, Doreen Chapman, Nyangulya Katie Nalgood, and Gloria.

The title, Painting Place represents the important role that Spinifex Hill Studio plays 
in providing a space for local artists to connect through shared values of family, culture, 
and art. Painting Place opened at on Friday, November 27, offering 18 new works in the 
artists’ signature colour palettes and unique painting styles, reflecting the rich diversity 
of painting practice supported by Spinifex Hill Studio. The Studio was proud to partner 
with Chapman & Bailey – a leading provider in premium products for artists, galleries, 
museums, and collectors - for the second time in 2020, and grateful for the opportunity to 
showcase work to a national audience.

Painting 
Place
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Maywokka (Mayiwalku) Chapman 
was born in the desert at Ngarurr soak in 
the 1940s. She is the eldest sister of fellow 
artists Nancy Nyanjilpayi Chapman, 
Mulyatingki Marney and Marjorie Yates 
(dec). As a child and through to young 
adulthood, Mayiwalku travelled through 
her parents’ Country with their family. 
This region encompassed the areas 
surrounding Punmu, Karlamilyi River 
and Kunawarritji. Following the death 
of their parents, the sisters continued to 
travel in the desert alone, though at times 
they would meet and travel with other 
family groups.

Doreen was born in Jigalong in 1971 
and has spent her life moving between 
Western Desert communities in the 
Pilbara, Western Australia.   She is a 
Manyjilyjarra artist and has spent the 
majority of her adult life in Warralong, 
a community 120km south-east of Port 
Hedland.  She started painting with her 
mother, Maywokka May Chapman, and 
she first exhibited with Martumili artists 
in 2010.  In recent years she has spent 
more time in Port Hedland and began 
painting at the Spinifex Hill Studios.  As a 
deaf woman, painting is a crucial medium 
of communication and storytelling.

Kimberley-born Nyangulya Katie 
Nalgood has a strong affinity with birds, 
the diverse feathered creatures filling 
her personal history as well as cultural 
life. They are as much a part of her 
Country as she is, and their songs are the 
sound memories of her home. Nalgood 
started out painting only the birds native 
to her Country in Western Australia’s 
Pilbara region, and collaborated with 
family members to help her sketch out 
their forms. Her technical skill has 
since become more refined, and she now 
works independently. Her imagination 
has also expanded, and she looks to birds 
from across Western Australia, finding 
inspiration in their different colours, 
forms, and personalities.

Born in the Pilbara in 1975, Gloria is 
a Martu woman and an acrylic painter 
within a powerful matriarchal tradition 
that emerged in the Western Desert in 
the early 2000s.  Her loose brushwork 
and pastel palettes have attracted 
critical attention for their highly 
affecting presence.

Painting Place presented 18 works 
online, selling 12 for the artists.
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(left): Sandhill - ‘tali’, 
Maywokka May Chapman, 
61 x 71 cm,  Acrylic on 
Canvas. Photography c/o 
Spinifex Hill Studio.

(right): Untitled, Doreen 
Chapman, 2019. 
IPhotography c/o Spinifex 
Hill Studio.
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Pilbara 
Residency 
Program

FORM takes pride in connecting 
exceptionally talented local, national, 
and international artists with Western 
Australia’s diverse communities and 
regional landscapes. We know the flipside 
of our State’s notorious geographical 
isolation is opportunity it offers artists 
for completely unique experiences in 
remote parts of the world which they 
may not otherwise ever have reason 
to visit, and since 2010 more than 60 
contemporary artists have undertaken 
FORM residencies across Western 
Australia. Our regional residency 
program is curated to engage artists 
who explicitly employ community 
collaboration in their practice, or 

The impact of COVID-19 was challenging for FORM’s 
residency program in 2020, and the first major project 
of the year, an eagerly-anticipated Pilbara residency by 
Filipino artist Leeroy New, had to be cancelled just days 
prior to its start date when international borders began 
closing. New’s residency was to be the first in a series of 
visits by artists of South East Asian heritage, as part of 
FORM’s new South Hedland + Southeast Asia (SH+SEA) 
program, exploring the historical and ongoing cultural 
exchange between Hedland and the Southeast Asian region. 
FORM hopes to reschedule New’s Pilbara residency as soon 
as possible once international travel can again take place.

who are capable and experienced in 
sharing creative skills via the delivery 
of workshops or masterclasses. If 
appropriate, artists are encouraged 
and facilitated to directly collaborate 
with local community members in the 
production of their works. This exposes 
regional communities to best practice 
at an international level, and builds 
global connections within often-isolated 
locales. Furthermore, the program is 
intended to foster a richer and more 
complex understanding of place for 
community members, by seeing their 
town or region reflected back to them 
through a new creative lens. 

37 FORM Annual Report 2020
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(above): Waja Gurrdi #3, 2020. 
Photograph by Samantha 
Walker and Chenise Cameron.

(right): Aileen Sandy of Yinjaa-
Barni Art working on her Pilbara 
Survey commission, 2020. 
Photograph by Claire Martin.
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In the meantime FORM was able to 
send four visiting artists to the Pilbara 
during 2020, despite the impact of 
COVID-19:

• York-based Katie West, an artist 
of Yindjibarndi heritage, undertook two 
residencies in Cossack during August and 
October, 2020, developing commissioned 
work for the Pilbara Survey. An initial 
research residency in July-August allowed 
West to familiarise herself with the 
landscapes of Cossack and Roebourne, and 
develop concepts for her return residency in 
October. This return trip incorporated the 
production of a major installation for the 
Pilbara Survey, incorporating assemblages 
of found objects from the region, and a 
major video work.
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• Nationally-renowned 
photographers Rebecca Dagnall and Glenn 
Iseger-Pilkington undertook a 10-day 
residency in Roebourne and South Hedland 
during September 2020, delivering a 
series of workshops to artists and young 
Aboriginal people. These workshops were 
extremely well received, and FORM will 
bring the artists back to the region for 
further such engagements in the future. 
This short initial residency additionally 
allowed the artists to visit and photograph 
Millstream-Chichester National Park, and 
sites around Port Hedland.

• FORM was excited to host highly 
renowned Western Australian visual artist 
Nathan Beard in Port Hedland in October 
2020, as the first artist-in-residence as 
part of our SH+SEA program. The weeklong 
residency allowed Beard to engage with 
Hedland’s Southeast Asian community, as 
well as presenting an artist’s talk for the 
community, at The Esplanade Hotel on 
Tuesday, 13 October. FORM will bring Beard 
back to Port Hedland in 2021 to continue his 
research and deliver workshops for the local 
community. Beard’s work will be showcased 
as part of FORM’s SH+SEA program in 
early 2022.

Exhibitions and Residencies - Pilbara Residency Program

(above): Katie Wularni West at 
Cossack during her residency, 2020. 
Photograph by Mags Webster.

(left): Nathan Beard artist talk in 
Hedland during his residency, 2020. 
Photography c/o FORM.
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Storytelling in Photography workshop, 
South Hedland

In this workshop for intermediate to 
advanced photographers, mentors Rebecca 
Dagnall and Glenn Iseger-Pilkington explored 
how to create a compelling narrative in 
photography. Working in pairs, the group 
explored concept development processes 
and how to get from a seed idea to a resolved 
photograph capable of evoking feeling, and 
relating a memory or story. This three-hour 
workshop, held for 15 participants at Spinifex 
Hill Studio on Sunday 13 September, was 
received very positively by the participating 
photographers, and resulted in some eye-
catching experimental photographic works.

Hedland Senior High School 
landscape photography workshops

Rebecca and Glenn were guest 
instructors for two photography classes 
at Hedland Senior High School, on 14 
and 16 September, presenting a short 
lecture on landscape photography 
before leading the students in a range of 
simple techniques to create compelling 
effects with reflected light.

YIC lighting and photography 
workshop

Young clients of the Youth 
Involvement Council also undertook a 
workshop with Rebecca and Glenn on 
Tuesday 15 September, in which they 
were guided in creating compelling 
images through the use of reflected and 
directed light.

Pilbara Residency Program artists 
delivered the following workshops 
in Port Hedland as part of FORM’s 
community program:
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MEDIA COVERAGE 

North West Telegraph 
Pilbara News 

Pilbara Residency Program  
AT A GLANCE

Western Australian 
artists engaged

Aboriginal  
artists engaged

Culturally and linguistically  
diverse artists engaged. 
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(left): Photography workshop 
participants and facilitators at Cossack, 
2020. Photography c/o FORM.

(bottom left): Rebecca Dagnall and 
Glenn Iseger-Pilkington lighting and 
photography workshop at Hedland 
Senior High School, 2020. Photography 
c/o FORM.
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What Now? The next generation of 
Martumili artists,The Goods Shed, 
2020. Photographs by Taryn Hays.
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Creative 
Spaces
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The 
Goods 
Shed

The Goods Shed is one of the oldest 
buildings on the historic Fremantle-to-
Midland train line, and was refurbished in 
2016 through a partnership with LandCorp 
for the Claremont on the Park project with 
the aim of creating a significant cultural 
center for the area. The space offers a 
new multipurpose and interactive model 
for visual arts programming in Western 
Australia and showcases outcomes of 
FORM’s programming from across the 

FORM’s metropolitan programming operates 
from a 100-year-old converted railway goods 
storage shed which still features original rail 
tracks and grand wooden doors. Located 
adjacent to the Claremont train station, The 
Goods Shed encompasses an exhibition space, 
studio, meeting venue, creative learning facility, 
coffee pod and garden, open every day to the 
public. Here, FORM facilitates a year-round 
program of residencies, projects, dialogues 
and workshops featuring local, national and 
international artists, and global experts from a 
range of creative disciplines.

State, as well offering a space for 
residencies, workshops, creative 
forums and community gathering. In 
2019, in a landmark recognition of the 
impact The Goods Shed has had as a 
catalyst for investment in cultural and 
artistic endeavours that benefit the 
whole State, Treasurer Ben Wyatt MLA 
agreed that the building be transferred 
into FORM’s name, securing its future 
and creative direction. 
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(left):The Goods Shed, 2019. 
Photographs by Taryn Hays

(bottom): Lightbox 
installation by Tamisha 
Williams as part of What 
Now? the Next Generation of 
Martumili Artists. Photograph 
by Taryn Hays, c/o FORM 
and Martumili Artists
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Following 2019’s fibre art survey 
The Alchemists, which exhibited until 
February of 2020, FORM’s first exhibition 
for 2020 was Plasticology, featuring 
creative approaches to the recycling of 
plastics by Taiwanese-Australian artist 
Yu Fang Chi, Indonesia’s Eko Nugroho, 
and Angela Yuen from Hong Kong, and 
launching FORM’s Scribblers Festival 
program. On the 21st March, just a week 
after the launch of Plasticology, the space 
was forced by the COVID-19 pandemic to 
close to the public until the start of June, 
with the Goods Shed coffee pod opening 
for takeaways only in May. 

Throughout the winter school 
holidays, the exhibition engaged children 
and young people through a Plasticology 
Activity Kit designed by FORM’s Creative 
Learning team with adventures and 
challenges engage their imagination and 
lift their understanding of the artworks. 

In August, The Goods Shed hosted 
a sell-out Spring Workshop Series of 
workshops within the space, including 
Indigenous weaving with award-winning 
weaver and Wadandi/Minang/Koreng 
Bibbulmun artist Lea Taylor using 
natural fibre and hand dyed raffia from 
her own personal collection; and pottery, 
watercolour and floristry workshops 
in collaboration with creative events 
team House of Hobby Workshops, Hound 
Ceramics, Sketch Society Art and Maple 
and Wren Florists. 

In October, The Goods Shed 
hosted the launch of FORM’s second 
exhibition for the year, What Now? The 
next generation of Martumili artists, 
featuring artwork by emerging talent 
from Martumili Artists in a collective 
celebration of the dynamic paintings and 
photography currently being produced 
across the East Pilbara. Showcasing the 
work of 13 emerging Aboriginal artists, 
the exhibition attracted more than 500 
people across its opening nights. What 
Now? which exhibited from Wednesday, 
7 October until Thursday, 10 December, 
proved an extraordinary success, with 
the majority of artworks selling out 
during the exhibition’s first 24 hours.

(left): Plasticology, installation by 
Angela Yuen, The Goods Shed, 
2020. Photograph by Taryn Hays.

(right): Artist Derrick Butt 
discusses his work at the artists’ 
talks for What Now? The next 
generation of Martumili artists,The 
Goods Shed, 2020. Photographs 
by Taryn Hays, c/o FORM and 
Martumili Artists.

(top right): Opening night of 
What Now? The next generation of 
Martumili artists,The Goods Shed, 
2020. Photographs by Taryn Hays.
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The West Australian

The Urban List
SeeSaw Magazine

The Post Newspaper
RTRFM

Fabric Quarterly
Perth Happenings

3/12/2020 'Plastic is political': upcycled art exposes Australia’s fraught relationship with waste | Art and design | The Guardian

https://www.theguardian.com/artanddesign/2020/mar/12/plastic-is-political-upcycled-art-exposes-australias-fraught-relationship-with-waste 1/6

 

'Plastic is political': upcycled art exposes Australia’s
fraught relationship with waste

Rosamund Brennan

As millions of tonnes of rubbish are shipped offshore, artists across southeast Asia are sending
some of it back

Thu 12 Mar 2020 12.13 AEDT

P rawiro is one of the last rice farmers in Yogyakarta, Indonesia. And he’s worried
about his future. A flotsam of plastic has engulfed the nearby river, making access to
clean water near impossible. No water means no rice.

Further north, plastic debris in the Citarum River has wiped out more than 60% of
the fish population. Many out-of-work fishers have been forced to take up jobs as “trash
pickers”, sorting through millions of tonnes of plastic exported annually to Indonesia from
countries including Australia, the US and the UK.

“We are really angry about this situation,” says Eko Nugroho, an Indonesian artist who is in
Perth to present his work at Plasticology, the latest exhibition from the artistic production
company Form. “There is rubbish from all over the world in Indonesia. It’s far too easy for

Creative Spaces - The Goods Shed
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Spinifex 
Hill Studio

Works by Spinifex Hill Studio were 
acquired by the Gallery of Modern 
Art (GOMA) Brisbane in 2020, and the 
Spinifex Hill Artists participated in 
a number of exhibitions throughout 
the year. Doreen Chapman held her 
first interstate solo exhibition, Always 
on the Move, at Suzanne O’Connell 
Gallery in Brisbane in February. The 
exhibition premiered 18 recent works 
focused on travel and flight, as befits 
an artist who loves travelling to attend 
her exhibition openings and meet her 
fans. In March another popular Spinifex 
Hill Artist, Maggie Green, held her first 
solo exhibition I Been Born There at The 
Design Files’ TDF Collect exhibition 
space in Melbourne. Though Green 
was sadly unable to attend the event 
due to COVID-19 travel restrictions, 

Established by FORM in South Hedland in 2014, Spinifex Hill Studio 
is one of the Pilbara’s leading Aboriginal art centres, and home to the 
Spinifex Hill Artists, Port Hedland’s only Aboriginal art collective. 
Despite the year’s many challenges, Spinifex Hill Studio has continued 
to enjoy an extraordinary year of creative and commercial success, and 
supported the practices of approximately 100 artists from across the 
Pilbara region during 2020. In particular, artwork sales have flourished 
in the wake of the COVID-19 shutdown, as arts audiences across 
Australia have grown more comfortable with the process of purchasing 
of artworks in a virtual environment. Additionally, the Spinifex Hill 
Artists’ Biggest Mob artistic development program was able to begin 
in a modified form to conform with COVID-19 restrictions, and 
throughout the latter half of the year the Studio’s community outreach 
programming was relaunched as restrictions continued to ease.

and the exhibition was only able to be 
viewed online, it was a huge success, 
with the majority of works selling prior 
to the opening. In April and May 2020 
a group exhibition This is how we see 
‘em showed at Aboriginal and Pacific 
Art in Sydney, featuring the work of 
Nyangula Katie Nalgood, Winnie Sampi 
and the late Nyaparu (William) Gardiner. 
Following from Maggie Green’s sell-
out solo exhibition with The Design 
Files in March, i May 2020 Spinifex Hill 
Studio artists Doreen Chapman, Gloria, 
Maggie Green, Mulyatingki Marney 
and Nyangulya Katie Nalgood exhibited 
in Different Sorta Colour via an online 
exhibition with TDF Collect. As with 
Green’s solo show earlier in the year, the 
exhibition proved extremely successful, 
with the majority of works selling.   
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In July, held in conjunction with ReDot Fine 
Art Gallery, Singapore, Big Colour marked 
the first international solo exhibition of 
Pilbara-based artist Gloria. The exhibition 
brought together 25 exceptional works in 
Gloria’s signature colour palette to the 
international art market, with 10 of the 
large-scale exhibited works selling. Also 
in July, Old Man Painter, in conjuction with 
Salon Art Projects, presented the third solo 
exhibition of the late Nyaparu (William) 
Gardiner. The exhibition represented the 
first substantial release of Gardiner’s 
artworks since 2017, featuring 21 works. 
Old Man Painter coincided with a suite of 
events including the 37th annual National 
Aboriginal and Torres Strait Islander Art 

Awards (NATSIAAs) and Darwin Art Fair, 
which went digital for the first time in 
2020, and the annual Salon Des Refuses, 
comprising works submitted for, but not 
accepted into the NATSIAAs. Painting Place, 
the latest group show to emerge from the 
Spinifex Hill Artists, opened at Chapman 
Bailey Gallery on November 27, featuring 
works by four of the Studio’s leading female 
artists: Maywokka (Mayiwalku) Chapman, 
Doreen Chapman, Nyangulya Katie Nalgood, 
and Gloria. Painting Place offered 18 new 
works in the artists’ signature colour palettes 
and unique painting styles, reflecting the 
rich diversity of painting practice supported 
by Spinifex Hill Studio. The title, Painting 
Place represents the important role that 
Spinifex Hill Studio plays in providing a space 
for local artists to connect through shared 
values of family, culture, and art. 

(bottom left) Spinifex Hill Artist 
Sheila Gardiner at Indee Station 
Art Camp. Photograph c/o FORM.

(below): Artist Doreen Chapman, 
at Weaving workshop, Spinifex 
Hill Studio. 2019. Photograph c/o 
Spinifex Hill Studio.

Creative Spaces - Spinifex Hill Studio
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Art Sales 
Spinifex Hill Studio hosts two major sale events per year: the Mid-Year and 

End-of-Year Christmas Art Sale. The Christmas Art sale involved an in-store and 
online sale – which combined generated a total of $110,000 in sales for emerging, 
mid-career, and established artists, a record amount – and a significant increase 
on the previous years’ totals. Held over two days, the Studio sale provided an 
opportunity for local community members to support their local Aboriginal art 
centre and engage with some of the artists; while the online sale, which included a 
second release and the addition of 100 new works to the online shop offered those 
who are not based in the Pilbara with a chance to support the Spinifex Hill Artists. 

(right): Spinifex Hill Artists 
helping to spread the word in the 
lead up to the Spinifex Hill Studio 
Christmas Sale. Photograph c/o 
Spinifex Hill Studio.

(far right): Spinifex Hill Studio 
Mid-Year Art Sale. Photograph 
c/o Spinifex Hill Studio.

(bottom right): Doreen Chapman 
and Maywokka Chapman holding 
up their artwork included in the 
Spinifex Hill Studio Christmas 
Sale. Photograph c/o Spinifex 
Hill Studio.
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Darwin 
Aboriginal  
Art Fair

Between August 6 and 14 2020, in 
response to COVID-19 and the impact 
the pandemic had on art centres 
affected by lockdown measures, the 
14th Darwin Aboriginal Art Fair was 
presented online for the first time.  
Each art centre was provided with their 
own self-managed portal, allowing 
for constant access to their online 
exhibition space to generate sales and 
connect art centres. The inaugural online 
Darwin Aboriginal Art Fair ran over 
11 days, drawing over 44,000 visitors, 
and generating over $2 million in sales 
among the 63 participating Aboriginal 
art centres. Spinifex Hill Artists had a 

total of 80 artworks available for sale 
through the online Darwin Aboriginal 
Art Fair, representing a diverse range of 
emerging, mid-career, and established 
artists including Doreen Chapman, 
Maggie Green, Illyampi Victor Burton, 
Sheila Kate Gardiner, Gloria, Mulyatingki 
Marney, and Nyangulya Katie Nalgood, 
Crystal Gardiner, Nyangilpayi Nancy 
Chapman, Maywokka Chapman, and 
Winnie Sampi. The Spinifex Hill Artists 
were thrilled with the outcome of the 
online fair, having recorded the highest 
sales figures in four years, and look 
forward to participating in years to come. 
The group recorded a total of $58,849 in 
sales over the online period, an increase 
of $20,000 on the previous year, and 
generated a further $15,000 through the 
Spinifex Hill Studio e-commerce website, 
a sales figure which we believe to be a 
direct result of increased traffic from 
Darwin Art Fair customers. 

Creative Spaces - Spinifex Hill Studio
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Tarnanthi  
Art Fair

Over the past four years, Spinifex Hill 
Studio has been invited to participate 
in Tarnanthi Art Fair – an annual 
event which celebrates the diversity 
and depth of Aboriginal and Torres 
Strait Islander art through an art fair, 
artist talks, performances, and events. 
The Art Fair has resulted in many 
professional development opportunities 
for the Studio’s arts workers, and has 
played a significant role in boosting the 
art centre’s profile. In lieu of travel to 
Adelaide for the Art Fair in 2020 Spinifex 
Hill Studio sent 50 artworks to the Art 
Gallery of South Australia for exhibition, 

of which 44 were sold. Spinifex Hill 
Studio is extremely grateful for the 
efforts of AGSA staff, who worked at the 
stall to take painting sales. In addition, 
a carefully curated selection of 
artworks which would have otherwise 
been available at the Art Fair were 
added to the Studio’s website – offering 
those who could not travel to Adelaide 
a chance to support the Spinifex Hill 
Artists online. The additional works 
available online generated a further 
$20,000 in painting sales, bringing the 
total sales at Tarnanthi 2020 to over 
$60,000 in two days. 
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Spinifex Hill 
New Studio 
Construction

In October Spinifex Hill Studio 
embarked on its most exciting 
development since the launch of the 
facility in 2014, as construction began 
on the long-awaited Studio expansion. 
Set to launch in June 2021, the new 
multi-purpose project space will form an 
innovative addition to the Studio complex 
and connect the local community and 
visitors with the Pilbara’s dynamic 
creative practice. The building was 

designed by award-winning architects 
Officer Woods and will further the 
celebration and promotion of Aboriginal 
cultural heritage and traditions 
in the Pilbara. The new space will 
respond to community need in South 
Hedland, offering a rotating program of 
exhibitions from a diversity of creatives 
in response to the Pilbara. BHP ($1.3 
million) and Lotterywest ($1.2 million) 
have combined to support the studio 
building, fit out and project costs, with 
funding from the Pilbara Development 
Commission of $100,000 provided by 
the State Government through the 
Regional Economic Development (RED) 
Grant Program. A key aspiration was 
for a new facility that could become a 
public face for the Spinifex Hill Artists 
in the Pilbara. Due to the increase 
in visitation demands, the existing 
building had reached capacity, making 
it more difficult to balance engagement 
needs while maintaining a high level 
of artistic practice. The new building 
will protect the primacy of the original 
Studio, enabling the Spinifex Hill Artists 
to continue to pursue artistic practice, 
while also allowing the public greater 
opportunities to connect with culture 
and the arts.

(left): Spinifex Hill Studio stand at 
Tarnanthi Art Fair, December, 2020. 
Photograph c/o Spinifex Hill Studio.

(top left): Artistic renders of the 
forthcoming Spinifex Hill Studio extension. 
Photograph c/o Officer Woods.

Creative Spaces - Spinifex Hill Studio



55 FORM Annual Report 2020

Biggest Mob 
Development 
Program

Biggest Mob was a project developed 
by the Spinifex Hill Artists in 2018. 
After the success of their landmark 
Pujiman collaboration with Martumili 
Artists in 2017-2018, which facilitated 
intergenerational knowledge transfer 
via a series of on-Country camps and 
workshops, the Spinifex artists wanted 
to undertake and host a major bush 
camp of their own. Biggest Mob was 
designed as a professional development 
project to engage young artists, foster 
intergenerational transfer of knowledge, 
and encourage artistic development and 
collaboration for artists of the Pilbara 
through a series of camps and day trips.  

Recent activities that formed part of 
the broader Biggest Mob project included 
a day trip to Pretty Pool in Port Hedland 
and a camp at Indee Station, a cattle 
station 50 kilometres south of Hedland. 
This camp was originally intended 
to take place with artists from other 
Pilbara art centres as well as interstate 
facilitators. However, due to COVID-19 
and the subsequent travel restrictions 
and biosecurity measures, this was 
not possible. As a result, the large 
collaborative camp was postponed and 
a smaller, pilot camp took place instead, 
limited to the core Spinifex Hill Artists 
group of 15 artists. The camp featured 
painting and weaving sessions led by 
Spinifex Hill Studio artists and staff and 
informed by their new surroundings.  
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Other workshops 
and professional 
development

Additional training workshops took 
place in early 2020 for Spinifex Hill 
Studio staff, including a Colour Theory 
workshop with artist Nicole Leuchter 
and a ‘Story Writing with SAM’ 
workshop with artist and artsworker 
Ruth Leigh. Additionally, Spinifex Hill 
Studio workers received one-on-one 
online mentorship in photography and 
weaving technique from guest mentors 
Rebecca Dagnall, Glenn Iseger-
Pilkington and Susan Flavell. 

(top left): Maywokka 
Chapman with an 
artwork painted at the 
Indee Station Art Camp. 
Photograph c/o FORM.

(left): Paul Thomas with 
an artwork painted at 
Indee Station Art Camp. 
Photograph c/o FORM.

(top right): Lorna 
Dawson weaving at 
Indee Station Art Camp. 
Photograph c/o FORM.

(right): Doreen 
Chapman, Maywokka 
Chapman, and Paul 
Thomas tracking a 
goanna at Indee Station 
Art Camp. Photograph 
c/o FORM.

Creative Spaces - Spinifex Hill Studio



57 FORM Annual Report 2020

Throughout 2020, Spinifex Hill 
Studio has delivered a series of arts 
activities at South Hedland schools, 
including teaching simple weaving 
techniques and recycling activities at 
St. Cecilia’s Primary School, holding 
NAIDOC weaving classes with the 
South Hedland Primary School and 
collaborative painting sessions with 
Baler Primary School; hosting school 
holiday weaving and painting sessions 
with Treloar Child Care Centre, and 
hosting Spin a Yarn weaving workshops 
for the community at the studio. 

At the start of the year, McKillop 
Family Services approached Spinifex 
Hill Studio about the possibility of using 
the space for contact between a child 
in care and their biological family. This 

took place fortnightly over several 
months and had a positive impact 
for both the child and their families. 
Spinifex Hill Studio also provided in-
kind support for a prototype culturally 
safe family-tree design that a support 
worker wanted to present to their CEO. 
This project was approved by McKillop 
House and the Studio will continue to 
offer in-kind support for this project. 

Spinifex Hill Studio also engaged 
BHP volunteers through Volunteering 
WA to develop an Occupational Health 
and Safety Plan for the Studio. Due to 
the construction works underway at the 
Spinifex Hill Studio site, the deadline 
was extended through to the New Year 
to be reviewed in February 2021. 

Schools 
programming 
and Community 
outreach

(right): Students at Baler 
Primary School receiving 
support from Sheila 
Gardiner on their mural 
project. Photograph c/o 
Spinifex Hill Studio.

(below): Arts worker 
Kim McKie facilitating 
a weaving session 
with students at South 
Hedland Primary 
School. Photograph c/o 
Spinifex Hill Studio.
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MEDIA COVERAGE 

The Design Files
Brisbane News
The Post Newspaper
The North West 
Telegraph
The Pilbara News

1000 new artworks 
produced 2020

100 Western Australian 
artists involved 

100 Aboriginal artists 
involved 

100 regional artists 
involved

100 culturally and 
linguistically diverse 
artists involved. 

20 early career artists 
involved 

Spinifex Hill Studio  
AT A GLANCE

Creative Spaces - Spinifex Hill Studio 58
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The Last Swans, Amok Island, 
Northam Flour Mill, 2020. 
Photograph c/o Amok Island.
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Art 
Consultancy
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“Public art allows locals to see 
a representation of themselves 
in the place they live, or tell a 
narrative of a city or town’s time 
and place in history, becoming a 
great source of connection and 
pride for the community” 
Lynda Dorrington in Business News. 

61 FORM Annual Report 2020
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Over 14 years, FORM’s art consultancy stream 
has delivered bespoke consultancy services to 
FORM’s clients and collaborators, facilitating the 
development of landmark public art outcomes 
integrated within developments throughout 
Western Australia. Our Art Consultancy team 
has delivered legacy public artworks, ephemeral 
activations and public art strategies across the 
State which celebrate and elevate the stories 
of cities and precincts. While the COVID-19 
pandemic delayed many projects and initiatives, 
the following initiatives were possible:

In September 2019 FORM was engaged by the Rottnest 
Island Authority to develop a public art and interpretation 
strategy for the redevelopment at Wadjemup’s West End. 
Indigenous consultation and engagement was a vital 
aspect of the development of this strategy as the site holds 
immense cultural significance. Artwork and interpretation 
opportunities were highlighted to complement and elevate 
the landscape design and amenity works planned for the site 
in a strategy delivered to the Authority in February 2020.

Wadjemup West End:  
Public Art + Interpretation Strategy

Art Consultancy

Aerial excerpt of West End 
of Wadjemup taken from 
Nearmaps, December 2018. 
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FOMO Freo Mural 
at Henderson Street 
Carpark 

In March 2020, FORM’s Art Consultancy team worked 
alongside high profile UK artist and designer Morag 
Myerscough, famous for installations and immersive 
spatial artworks that transform places and champion 
community and public interaction, and Western 
Australian artists Andrew Frazer, Sam Bloor and Luke 
and Sean O’Donohoe, on the installation of a new 2,000 
square metre mural across Henderson Street carpark in 
Fremantle. The large-scale artwork for Sirona Capital’s 
$220 million dining and retail project FOMO formed 
part of the redevelopment of Kings Square. Procurement 
commenced in August 2019, with the actual painting of 
the mural starting 3 March 2020 and completed 25 March 
2020. The mural, titled Together, was Myerscough’s first 
permanent project in Australia. Morag’s design explores 
the meaning of ‘belonging’ and celebrates the complexity 
and joy of all different people and cultures living together.
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In November 2020, FORM, in partnership with 
the Shire of Northam, CBH Group and MAURI, 
engaged artist Amok Island to transform the 
façade of the historic Northam Flour Mill which 
overlooks the Avon Bridge on entry to town. The 
Last Swans, Amok Island’s work on the Flour Mill 
used the Town’s heritage character as a backdrop 
to celebrate one of Northam’s natural and unique 
attractions, the white swan and its home on the 
banks of the Avon River. Then Mayor of Northam, 
Oscar Bernard, first brought the swans to Northam 
the early 1900s and over time it became the only 
place in Australia that the species continues to 
survive and breed naturally. “It is rare to be able to 
paint an artwork on such a beautiful old historic 

Northam Flour Mill 

building, and I think these types of canvases 
often combine really well with my more modern 
minimalistic style,” Amok Island said. “In my 
research I found that the river right next to the 
mill is a spot often visited by the white swan 
and is used as a nesting ground.” Located in 
the picturesque Avon Valley, Northam is in the 
midst of reimagining its role as the beating 
heart of the Wheatbelt. The mural joins a 
handful already in existence, which include the 
town’s most-visited, a mammoth 38-metre high 
work painted across eight CBH Group wheat 
silos by international artists HENSE and Phlegm 
for FORM’s PUBLIC Silo Trail project in 2015.

MEDIA COVERAGE 

The Sunday Times
The West Australian 

The Countryman
ABC Midwest and 

Wheatbelt
Triple M Radio

11/16/2020 Northam’s iconic flour mill the perfect canvas for Amok Island | Countryman

https://www.countryman.com.au/countryman/news/northams-iconic-flour-mill-the-perfect-canvas-for-amok-island-ng-b881718670z 1/8

Northam’s iconic flour mill the perfect canvas for Amok
Island
Shannon Verhagen Countryman

Amok Island paints a mural on the Northam Flour Mill. Credit: Chad Peacock
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An iconic flour mill in the heart of Northam is getting a facelift, becoming the canvas for a
larger-than-life mural this week.

Standing proud in the Avon Valley town since 1867, the old Northam Flour Mill has
become the gateway to Northam, built just off the bank of the Avon River.

Providing employment and generating Northam’s first electricity, it has symbolised the
importance of agriculture and wheat to the town.
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(top left): The Last Swans, Amok 
Island, Northam Flour Mill, 2020. 
Photograph c/o Amok Island.

(bottom left): FOMO mural, 
by Morag Myerscough, 2020. 
Photograph by Taryn Hays.
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Future of 
Creativity

66

Creative schools, 2020. 
Photograph by Taryn Hays.
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There is strong international 
evidence showing that an integrated 
approach to creativity and education, 
where artists work in partnership with 
teachers, holds significant benefits 
for individual learners, for teachers, 
for artists, for whole schools and for 
education systems at large. It improves 
engagement and motivation with 
learning; enhances academic attainment 
in all subject areas; improves behaviour 
and attendance; and prepares young 
people for the challenges of the 21st 
century by developing skills like creative 
and critical thinking, problem solving 
and team work. Incorporating creativity 

Creative 
Schools
Creative Schools uses creative teaching 
and learning strategies to cultivate 
curiosity and engage students in deep 
learning of curriculum and capabilities. 
It does so by establishing meaningful 
partnerships between teachers, creative 
practitioners and young people. 

Creative schools, 2020. 
Photograph by Taryn Hays.
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in education also improves the quality of 
teaching; raises staff morale; enhances 
community integration; can turn around 
failing schools; can reduce the equity 
gap between the rich and poor; and can 
enrich the work of artists and other 
creative practitioners.

Between March and December 
2020, 16 Western Australian schools 
participated in the Creative Schools 
program, reflecting significant diversity 
in terms of school size and type, 
location, and student and community 
demographics. The program includes 
early learning, primary and secondary 

settings; public, independent public 
and independent schools; regional 
and metropolitan schools; and schools 
representing widely diverse student 
communities. The Australian Average 
Index of Community Socio Educational 
Advantage median for the public schools 
involved in Creative Schools in 2020 was 
1006, very close to the Australian average 
of 1000. Out of the 16 project schools, six 
were new to the program this year, eight 
schools were participating in Creative 
Schools for the second year in a row, and 
two schools entered their third year in 
the Creative Schools program. 

Participating Schools
2020

Donnybrook District High School

Boyare Primary School

Brookman Primary School

Ellenbrook Christian College

Glencoe Primary School

Governer Stirling Senior High School

Melville Primary School

Merriwa Primary School

North Fremantle Primary School

Scotch College

Mosman Park Primary School

Spearwood Alternative School

St Mary’s Anglican Girls School

Wembley Primary School

Bob Hawke College

Glendale Primary School

Future of Creativity - Creative Schools
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According to Mathilda Joubert, Creative 
Schools Program Evaluator and 
Director of Excellence and Innovation at 
Sheridan Institute of Higher Education: 

of teachers report 
Creative Schools is 
positively impacting their 
professional practice 

of teachers report 
Creative Schools is 
positively impacting 
student learning

of teachers feel their 
personal creativity 
and habits of learning 
are being developed

of students are 
enjoying participating 
in Creative Schools

of teachers report 
students are enjoying 
participating in 
Creative Schools

of teachers are 
enjoying participating 
in Creative Schools

of creative practitioners 
believe students are 
enjoying participating 
in Creative Schools

 of creative practitioners 
report Creative Schools is 
positively impacting their 
professional practice 

(rigth): Creative schools, 2020. 
Photograph by Taryn Hays.

(bottom right): Creative schools, 
2020. Photograph by Taryn Hays.
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According to the evaluation, 
classroom observations indicate that 
students from across all age ranges 
are deeply engaged in Creative Schools 
sessions. A strong sense of student 
voice and agency is developing, and 
teachers are experimenting with changes 
to their pedagogical approaches to 
nurture this agency in the learning 
process. As a result, positive impact is 
being perceived on student enjoyment 
and student engagement in learning. 
Teachers are reporting that they can 
see changes in student capabilities, 
with many teachers commenting on 
enhanced team working skills, creative 
thinking, critical thinking, discipline, 
resilience, the willingness of students to 
have a go, and to experiment and attempt 
learning tasks. Positive impacts have 
been observed across student age ranges, 

from early learning through upper 
and lower primary, to lower and upper 
secondary. Evaluation data is indicating 
deeper engagement with community in 
some of the projects, and in opening up 
learning spaces and utilising outdoor 
learning contexts in other projects. 
Another strong theme demonstrated by 
the evaluation was experimentation with 
the notion of slowing down the teaching 
process to enable deeper engagement in 
the learning process.

Teachers, students and creative 
practitioners have reported that through 
Creative Schools they were gaining 
new curricular knowledge, capabilities 
like critical and creative thinking were 
enhanced, engagement and attendance 
improved, discipline and behaviour 
developed, and students’ agency in 
learning increased.

Future of Creativity - Creative Schools
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(top left): Creative schools, 
2020. Photograph by 
Taryn Hays. 

(left): Creative 
Schools, Professtional 
developement workshop 
2019. Photograph by 
Taryn Hays.
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Creative Schools
AT A GLANCE

students involved 

Western 
Australian

960

Aboriginal 
Australian 

40

Regional 

60

international 
experts in Creative 
Learning involved

Western Australian 
artists involved 

week period

Creative Schools 
sessions

minutes per 
session

hours of Creative 
Learning delivered

1 new website and 
social media accounts 
launched for the project
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Scribblers 
Festival

“As a Perth-based author and illustrator 
it was exciting to see a Festival focused 
on literature and arts for young people 
start up in Western Australia. We have a 
close knit community of creators in Perth 
and an opportunity to come together and 
celebrate the industry in an event that is 
dedicated to children’s and YA literature 
is special. It is wonderful to see Scribblers 
Festival supporting local artists during 
this time of change and providing young 
people new ways to connect with authors, 
illustrators and creatives.” 

Kylie Howarth Western Australian author and illustrator
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In a time transformed by 
unprecedented lockdowns and 
restrictions on travel and public 
gatherings, FORM’s literature and arts 
offering for young people, Scribblers 
Festival, has innovated to adapt to the 
year that was 2020. The Festival offers 
a program of talks and workshops to 
nurture creativity for young people via 
a ticketed Schools Program and a free 
Family Weekend held annually in May.  

Scribblers Festival’s 2020 Schools 
Program was launched in October 2019, 
with more than 4000 tickets sold and 
many streams booked to capacity. In 
March 2020, the festival team brought 
author and science communicator 
Lee Constable to Perth for a series of 
events launching the Scribblers Family 
Program. This included speaking 
at the opening of Plasticology, and 
two workshops with local schools. 
Unfortunately only a few days later, 
Scribblers Festival was forced by the 
COVID-19 pandemic to cancel its 2020 
offering of presentations, events, 
participatory activities and workshops 
with world-renowned authors and 
artists just months out from delivery. 

Instead, the Festival team worked with 
writers and artists to deliver a number 
of new programs, including Connecting 
Through Creativity, and the Fuelling 
Creativity Workbook and Video Series, 
transforming engagement to the  
digital sphere. 

Connecting Through Creativity 
was created in response to the global 
pandemic to facilitate a meaningful way 
for young regional and metropolitan 
Western Australians to explore and 
record the world around them through 
storytelling. This creative competition 
asked young people to explore the topic of 
“connectivity” using any visual art form 
of their choice, and four creative mentors 
were engaged to assist applicants on 
their creative journey. James Foley, Cristy 
Burne, Remy Lai and Beci Orpin offered 
tips, tricks and inspiration through 
videos, images and a written blog post and 
also responded to applicant’s questions 
across Scribblers Festival’s Facebook and 
Instagram. More than 120 entries were 
received from across the State in the form 
of painting, sculpture, video, collage and 
drawing, showcasing a broad and diverse 
exploration of the theme. 

Future of Creativity - Scribblers Festival

(left): Scribblers 
Festival, 2020. 
Photograph c/o 
Katherine Dorrington.

(right): Jackson and 
Alex with their creation 
LEGO Heart Machine, 
2020. Photograph by 
Taryn Hays.
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The 2020 Fuelling Creativity Workbook 
was created as a substitute for a physical 
festival in a year where it was impossible 
to bring together large numbers of 
students and families. These were offered 
as a free resource to schools and libraries, 
providing a physical and digital platform 
for young people and students to use 
in their classroom or home learning 
environment. Each of the 54 schools that 
were due to attend the 2020 Festival, and 
the 16 schools participating in the Creative 
Schools program, received class sets, with 
additional workbooks sent to any schools 
in Western Australia that requested 
them. 15,000 workbooks were printed 
in the initial run and due to demand an 
additional 3000 workbooks were printed 
in September. The creatives selected to 
participate in the program each brought 
a different skill set and unique approach 
allowing for a resource that appealed to 
a broad audience and crossed different 
interest and curriculum areas.

Scribblers Festival commissioned 
local Western Australian artists and 
LEGO Masters Series 2 winners Jackson 
Harvey and Alex Towler to create a 
LEGO artwork, the ‘Heart Machine’, 
showcasing how they fuel their creativity. 
This creation was featured on the cover 
of the Fuelling Creativity Workbook with 
young people given insight into Jackson 
and Alex’s creative process through a 
featured video. In addition to the ‘Heart 
Machine’ the 36 page Fuelling Creativity 
Workbook was filled with creative 
activities designed for children to do at 
home or in the classroom. The Workbook 
asked readers to think about the things 
that keep them healthy and happy and 
ultimately fuel their own creativity and 
boost their wellbeing.

(above): LEGO Heart 
Machine, 2020. 
Photograph by 
Taryn Hays.

(right): Scribblers 
Festival, 2020. 
Photograph 
c/o Katherine 
Dorrington.
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Accompanying the Workbook 
was a Video Series further exploring 
the creative process and assisting  
teachers and guardians in engaging 
children with the activities. The five 
videos produced featured the following 
creatives and topics:

• Olman Walley - Welcoming You To 
Noongar Country

• Jackson Harvey & Alex Towler 
- The Lego Experts Build A Lego 
Masterpiece

• Kylie Howarth  - Teaches You How 
To Draw A Human-imal

• Mark Greenwood - Teaches You How 
To Create Mystery From History

• Marissa Verma - Fuels Your 
Creativity With Her Recipes

Scribblers Festival’s second annual 
Golden Pen Writing Award ran from 
17 October 2019 until 10 May 2020 with 
submissions increasing by more than 100 
entries from the inaugural competition. 
The competition challenged young authors 
to reflect on and bring their interpretation 
to the theme Planet Earth. More than 260 
submissions coming in from Tincurrin 
to Christmas Island, tackled the theme 
through fiction, creative non-fiction, 
poetry, comics and graphic novels, 
showing a maturity and knowledge of 
current issues and the desire for change. 
Submissions ranged from topics like 
climate change to time travel and outer 
space, with many entries reflecting on 
the human relationship with Earth and 
imagining a future world. The 2020 
competition judging panel, consisting of 
Australian Children’s Laureate Ursula 
Dubosarsky, author Nadia King and author 
Will Kostakis, worked together to select 
one winner and two shortlisted pieces 
selected from each category. 

“Creativity is the engine that drives human innovation across all 
sectors, industries and societies. In a fast-changing world, the 
ability to generate novel solutions to problems, to think flexibly 
and to create alternative futures have become highly desirable 
skills for employers. Over the past three years Scribblers Festival 
has demonstrated strong positive impact on the creative thinking 
abilities of young people in Western Australia. Teachers, children 
and parents identified enhanced creativity in young people after 
engaging with creative role models at Scribblers. Creativity can also 
enrich our lives and give it purpose and meaning. In a post-COVID, 
paradigm-shifting world, developing the creative potential of future 
generations has never been as important.”

Mathilda Joubert   
Director of Excellence and Innovation, Sheridan Institute of Higher Education; Scribblers Evaluator

Future of Creativity - Scribblers Festival



77 FORM Annual Report 2020

Evaluation of Scribblers Festival revealed 
the following insights from 2020:

growth in Scribblers 
Festival email subscribers 
from Fuelling Creativity 
Workbook and Video series. 

of young people surveyed 
felt inspired to creativity 
from the Fuelling 
Creativity Workbook 

of teachers surveyed 
reported student enjoyment 
of the Fuelling Creativity 
Workbook & Video Series

of families surveyed 
enjoyed the Fuelling 
Creativity and Workbook 
& Video Series

NB: participants could select more than one answer

of families surveyed reported the Fuelling 
Creativity Workbook inspired their children 
to participate in more of the following:

Drawing: 27%
Reading: 21%
Writing: 20%
LEGO Building: 25%
Other: 4%

of teachers surveyed felt the Fuelling Creativity 
Workbook and Video Series inspired their 
students to participate in more of the following:

Drawing: 29%
Reading: 15%
Writing: 27%
LEGO Building: 25%
Other: 4%

of librarians surveyed felt the Fuelling Creativity 
Workbook and Video Series inspired their library 
patrons to participate in more of the following:

Drawing: 21%
Reading: 18%
Writing: 13%
LEGO Building: 18%
Other: 8%

77 FORM Annual Report 2020
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Scribblers Festival 2020
AT A GLANCE

MEDIA COVERAGE 

The West Australian
The Post Newspaper
The Great Southern 
Weekender 
RTRFM

The Weekender, May 21, 2020          25

 Arts & Entertainment
WeekenderLife

The art of creative connections
ASHLEIGH FIELDING

AN EIGHT-week com-
petition is underway to 
showcase various art 
forms and how they can 
tell the story of connec-
tivity during the COV-
ID-19 crisis.
For the month of May, 

Scribblers Festival and 
CBH Group’s Connect-
ing Through Creativity 
has been offering online 
mentoring to WA youth 
with the likes of artists 
Cristy Burne, James 
Foley, Beci Orpin and 
Remy Lai taking the lead 
in classes.
After these mentoring 

sessions, a competition 
began seeking visual 
storytelling submissions 
that explore the topic 
of connectivity particu-
larly linked to the current 
global pandemic.
Scribblers Festival Di-

rector Katherine Dor-
rington said the com-
petition, would feature 
three different art form 
categories.
There is 2D visual art, 

including illustration, 
painting and photog-
raphy; video submis-
sions like performance, 
stop motion animation 
or short fi lms; and 3D, 
ephemeral art, land art, 
and sculpture.
“We are asking young 

people to think about 
how they are staying 
connected during the 
pandemic, how they are 
connecting with their 
family or neighbour-
hood in new ways, how 
they may be connecting 
with the environment or 
landscape, connecting 
with technology, or con-
necting with new skills,”  
Dorrington said. 
“What have they learnt 

over this time, what have 
they missed, what have 

they discovered?”
Connecting Through 

Creativity’s four artis-
tic mentors will provide 
guidance and inspiration 
to entrants online during 
the fi rst four weeks of the 
competition and will also 
be involved in the judg-
ing panel. 
Each mentor will be 

assigned a week and 
theme and wil l  pro-
vide creative tips on 
the Scribblers website, 
There will be a “how to” 

inspirational video pub-
lished via social media, 
and online videos in re-
sponse to creative ques-
tions from participating 
young people.
The competition is run-

ning concurrently on 
Scribblers and CBH 
Group social media 
channels over eight 
weeks from May 6 to 
June 26. 
Details can be found 

online at scribblersfesti-
val.com.au

 n Connecting through creativity.

 n Artist Beci Orpin has been mentoring WA youth online during the COVID-19 crisis. n Cristy Burne.

Photos: Courtesy FORM

Photo: Katherine Dorrington

Roster correct at time of going to print

Email: 1009fm@westnet.com.au

Week commencing Friday 22nd May 2020

Friday

6-9am Brekkie with Ela, 9-12 
Reg, 12-3 Raylee, 3-5 Newish 
with Norah, 5-7 Patrick.

Saturday

6-9am Open, 9-12 Kitchen 
Table with Ela, 12-6 Curtin 
Radio Link, 6-9 Adam’s 
Selection.

Sunday

6-9am Christian Breakfast 
with John S, 9-12 Raylee, 
12- 6 Curtin Radio Link.

Monday

6-9am Brian R, 9-12 Adam, 
12-3 Jukebox with Sophia, 
3-5 Julie, 5-7 Hangin’ out with 
Hutch, 7-9 12 Bars & Guitars 

with Patrick.

Tuesday

6-9am Brian R, 9-12 Raylee, 
12-3 Reg, 3-5 Sounds of 
the 60’s with Julie, 5-7 Al’s 
Grooves, 7-9 Just Jazz with 
Jay.

Wednesday

6-9am Brian R, 9-12 Ros, 
12-3 Raylee, 3-5 Peter M, 
5-7 Mystery Mix with Hutch, 
7-9 Hump Day Variety with 
Christine.

Thursday

6-9am Brekkie with Ela, 9-12 
Dave, 12-3 Bakelite Radio 
with John S, 3-6 Rock Across 
the Ages with Boy Blue, 6-8 
Smooth Sailing Norah.

Ph: 9842 3455

Tune in anywhere by following the lin
on gsweekender.com.au

Great Sounds • Great Southern

Keeping the 
community 
informed.

A community bulletin will 
be announced, Monday 
to Friday at 7.45am and 
9.15am and Saturday at 
10.15am and 11.15am.

Stay tuned to keep updated on all 
local business and news.

Diffi culty: Easy

Diffi culty: Very Hard solutions

453927168
689314725
712568349
321479586
874635291
596182437
938251674
167843952
245796813

4 5 3 9 2 7 1 6 8
6 8 9 3 1 4 7 2 5
7 1 2 5 6 8 3 4 9
3 2 1 4 7 9 5 8 6
8 7 4 6 3 5 2 9 1
5 9 6 1 8 2 4 3 7
9 3 8 2 5 1 6 7 4
1 6 7 8 4 3 9 5 2
2 4 5 7 9 6 8 1 3

859361472
426578139
713249586
935186247
167425893
248793615
591832764
672914358
384657921

8 5 9 3 6 1 4 7 2
4 2 6 5 7 8 1 3 9
7 1 3 2 4 9 5 8 6
9 3 5 1 8 6 2 4 7
1 6 7 4 2 5 8 9 3
2 4 8 7 9 3 6 1 5
5 9 1 8 3 2 7 6 4
6 7 2 9 1 4 3 5 8
3 8 4 6 5 7 9 2 1

6/11/2020 Young Perth writers win Scribblers Festival awards | Community News

https://www.perthnow.com.au/community-news/western-suburbs-weekly/young-perth-writers-win-scribblers-festival-awards-c-1094542 1/6

Stock image. Credit: StockSnap/Pixabay

Staff Writer Joondalup Times

TOPICS

YOUNG writers have found a winning way with words through the Scribblers Festival’s
The Golden Pen Writing Award.

The annual completion, launched last year, drew more than 260 entries this year, with
three Perth youngsters winning their age categories.

Young Perth writers win Scribblers Festival awards

June 11, 2020 3:26PM

City/West Joondalup Times North

“Thank you for continuing 
to connect us with 
creativity, writing and 
reading despite everything 
this year has thrown at us” 

Emma Cattapan – Teacher

Fuelling Creativity 
workbooks distributed18,000

Western 
Australian artists

Aboriginal 
artists

early career 
artists

video views

17,061
Participants

Workshops
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Projects in 
Development
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Untitled (detail) by Wendy 
Hubert, Juluwarlu Art Group, 

2020. Photography c/o FORM 
and Juluwarlu Art Group.
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The Pilbara 
Survey
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The Pilbara Survey (working title) 
is a region-wide multi-artform project 
focusing on the extraordinary Aboriginal 
artists and art movement of Western 
Australia’s Pilbara region. Art is a key 
way for Aboriginal communities to share, 
sustain, and celebrate their culture, but 
despite the unique space the Pilbara’s 
Aboriginal artists have carved out 
amongst contemporary Aboriginal art, 
until now no exhibition or publication 
mapping the breadth of the region’s 
Aboriginal art historical context and 
development has been undertaken. 
The creativity and cultural production 
of the Pilbara’s Aboriginal artists 
and communities is internationally 
significant. The region has a population 
of less than three per cent of the State’s 
total, yet its creative and cultural 
outputs span a gamut of innovative 
artistic mediums and styles, attracting 
awards and accolades, while interpreting 
ancient knowledge and modern events 
of significance, such as the Pilbara 
Strike and atomic bomb testing. At the 
same time, processes of co-creation 
and collaboration break the mould for 
traditional community art models, 
underpinned by a unique social logic that 
is driven by an enduring and continuous 
connection to culture.

The Pilbara Survey intends to 
showcase the region’s rich and diverse 
Aboriginal art. The project was initiated 
in 2019 by FORM in collaboration with 
Martumili Artists (Newman), Spinifex 
Hill Studio (South Hedland), Yinjaa-
Barni Art (Roebourne), Juluwarlu Art 
Group (Roebourne) and Cheeditha Art 
Group (Cheeditha). Independent artists 
involved to date include Katie West 

(Yindjibarndi), and Curtis Taylor (Martu). 
Work on the project is well underway, 
with significant commissions in progress 
both on-Country and in-studio, and 
professional development rolling out 
across the Roebourne facilities. FORM 
continues to seek financial support 
to ensure representation of all artists 
and artforms, and that their work is 
showcased in contemporary ways that 
demonstrate the full breadth of cultural 
and stylistic diversity across the region.

The Pilbara Survey comprises 
artist commissions, artist residencies, 
on-Country painting trips, audio-
visual documentation, and a series of 
artistic and professional development 
opportunities for artists and arts 
workers. While working to strengthen 
the connections and networks among all 
the centres, the project’s ultimate goal 
is to show the extraordinary range and 
texture of the Pilbara’s contemporary art 
movement in a major exhibition, planned 
for early 2022. Canvases, marni boards 
(etchings), and objects will be shown 
alongside installations, multimedia, 
and film. The exhibition will be 
accompanied by a publication consisting 
of research, writing and documentation 
discussing various aspects of the work 
and curatorial approach, and mapping 
historical context and individual 
biographies, all anchored in the need to 
record and share traditional knowledge 
and contemporary experiences.

Projects in Development - The Pilbara Survey

Wendy Warrie painting at 
Cheeditha Art Group, 2020. 
Photography c/o FORM 
and Cheeditha Art Group.
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THE PILBARA SURVEY 

Art Clinic

A period of consultation occurred 
with each group in order to gain a clear 
understanding of the current context 
they were operating in and to determine 
what their current development needs 
were. The outcome of this consultation 
was a program designed to address the 
specific, individual needs of each group. 
The three streams that became apparent 
were arts practice development (with a 
focus on painting), skills development for 
artsworkers (with a focus on preparing 
and stretching canvas), and digital 
upskilling (with a focus on websites 
and photography). The sessions were 
tailored to each group depending on their 
requirements and took place in a variety 
of formats and durations.

The objective of the sessions was to 
develop specific skills across the three 
art centres that would generate increased 
opportunities for artists to share their 
culture and generate an income through 
art, thereby ensuring the success of 
each centre and the health of the Pilbara 
Aboriginal art sector as a whole. As 
a result, artist attendance, artwork 
production, and artwork quality have all 
increased, as has the artists’ confidence 
to refine their individual style as well 
as explore new styles. Art centre staff 
have explored new strategies around 
exhibitions, artist career development, 
and studio processes, and artsworkers 
have learnt practical skills that increase 
their capacity to support artists and 

Part of FORM’s Pilbara Survey project, 
the Art Clinic is a series of development 
opportunities specifically designed 
to cultivate and broaden skills and 
competencies for artists and staff at 
Aboriginal art centres in the Pilbara. 
Due to a need for skills development and 
support in the West Pilbara, the Art Clinic 
program has initially focused on working 
with three art groups in the Roebourne 
area – Yinjaa-Barni Art, Juluwarlu Art 
Group, and Cheeditha Art Group.
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artmaking, including preparing and 
stretching canvas, mixing paints, 
and documenting artwork. There is 
increased digital competence across 
the three centres, with a new website 
and stronger e-commerce capabilities 
for one, increased website competency 
at another, and nine individuals now 
trained in photography and pursuing it 
as an artistic medium and/or using it in 
a professional capacity. The long-term 
impact of this work will be three art 
centres that are more sustainable and 
robust, with diversified income streams, a 
healthy economic outlook, and increased 
opportunities for Aboriginal artists 
to share their culture and generate a 
sustainable income from artmaking.

Projects in Development - The Pilbara Survey

Aileen Sandy painting at 
Yinjaa-Barni Art, 2020. 
Photograph by Claire Martin,  
c/o FORM and Yinjaa-Barni Art
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THE PILBARA SURVEY 

Workshops
Arts Practice Development 
 

So far, the Art Clinic has run eight 
painting workshops in fourteen intensive 
sessions across the three art centres. The 
workshops varied in length depending on 
each centre’s availability. The objective is 
for artists to grow their understanding 
of colour, line and painting techniques, 
and to feel confident in applying this new 
knowledge in their practice. 

Outcomes achieved by the painting 
workshops were a deeper understanding 
of painting technique, colour theory 
and line, an extension of each artist’s 
technical skillset, and the development 
of new artworks. Artists were 
encouraged to find their own voice and 
style and to think about their career 
progression, all while growing their 
confidence to reflect on their artmaking 
both personally and with others.

Sessions that have been part of the 
painting workshops include:

• Introduction to the colour wheel 
and colour mixing 

• Complementary colour mixing 

• Brush sizes and techniques 

• Responding to surrounds and 
creating work informed by the 
flora of Roebourne and landscape 
of Harding Dam

• Drawing and line

(above): Untitled by Banyji Pansy 
Sambo, Juluwarlu Art Group, 2020

(right): Wendy Hubert painting 
at Juluwarlu Art Group, 2020. 
Photography c/o FORM and 
Juluwarlu Art Group.
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Artsworker Training

The Art Clinic ran two days of artsworker training at 
Yinjaa-Barni Art, with the training focusing on studio skills 
such as stretching and preparing canvas and mixing colours 
for artists to use. Young artsworkers Max Coppin and Jurassic 
Willis participated in this workshop, learning how to stretch, 
gesso and prepare undercoats on canvas that would be used 
by the artists. They also participated in the colour mixing 
workshop and learnt how to prepare large quantities of paint 
to create a suite of colours for artists to use.  Sessions included: 

• Stretching and preparing canvas 

• Mixing and preparing colours

“Juluwarlu was really very grateful and 
appreciated of the workshop, Our Jada-ngarli 
still has the painting buzz you have left us.” 
Lorraine Coppin, Juluwarlu Art Group 

Projects in Development - The Pilbara Survey
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Digital Upskilling

The range of digital skills training that 
was delivered focused on a website upgrade 
for Yinjaa-Barni Art, a website review for 
Cheeditha Art Group, and photography 
training for participants from Yinjaa-Barni 
Art and Juluwarlu Art Group that was 
also extended to participants from arts 
organisation bighART and Port Hedland art 
centre Spinifex Hill Studio.

Yinjaa-Barni Art were in need of a 
new website with increased capacity for 
generating online sales. As part of the 
website development process, specific 
training was delivered to the art centre 
manager and artsworkers to increase 
their skills and abilities to market 
artworks online. Cheeditha Art Group had 
recently launched a new website but were 
experiencing some challenges in updating 
the content. To mediate this, FORM 
facilitated a session with the arts centre 
manager to go through their website in 
detail, address what issues were occurring, 
and offer solutions for improvement.

FORM’s photography program 
included engaging Port Hedland-based 
photographer Bobbi Lockyer to provide 
training to three artsworkers at Yinjaa-
Barni Art, with a focus on photographing 
artworks and creating content for social 
media. The outcome was an improvement in 
the quality of artwork documentation and 
an increase in the artsworkers’ confidence 
in using the camera, framing shots, and 
editing photo files.
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FORM also engaged professional 
photographers and mentors Glenn 
Iseger-Pilkington and Rebecca Dagnall 
to deliver a three-day photography 
program for participants from Juluwarlu 
Art Group, Spinifex Hill Studio (who had 
travelled across from Port Hedland), 
and one independent artist with whom 
we connected with through local arts 
organisation big hART. This program 
was designed as an introduction to 
photography that aimed to encourage 
participants to consider an artistic 
practice and/or career in photography. 
The first session focused on using 
a camera’s manual settings, with 
participants having the opportunity 
to put what they were learning into 
practice throughout the day. Additional 
sessions focused on shooting portraits, 
using studio lighting and equipment, 
landscape photography, and editing 
photo files using Photoshop and 
Lightroom. Throughout the program 
the group discussed conceptual ideas 
and engaged with ideas around using 
photography as a way to share stories, 
culture, and Country. There is a strong 
desire for the program to continue, with 
participants eager to continue learning 
about photography and exploring the 
possibility of exhibiting their work.

(left): Dawn Sandy undertaking 
photography training at Yinjaa-
Barni Art, 2020. Photograph by 
Bobbi Lockyer.

(right): Samantha Walker 
participating in photography 
training at Gananlili Centre, 2020. 
Photograph by Chenise Cameron.

Digital Upskilling sessions included:

• Website content management training

• Increasing online sales

• Website audit

• Photography for artwork 
documentation and social media

• Photography training

Projects in Development - The Pilbara Survey
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“I’m so impressed with the paintings 
Wendy and Kaye have been making. 
They are getting so much out of it” 

Carrie McDowell, Cheeditha Art Group

Melissa Sandy painting 
at Yinjaa-Barni Art, 2020. 
Photograph by Bobbi Lockyer, 
c/o FORM and Yinjaa-Barni Art



90

The Pilbara Survey 
AT A GLANCE

MEDIA COVERAGE 

The Australian 
Australiasian Leisure 
Management
SeeSaw Magazine
ABC Kimberley
Ngaarda Media  
Perth Happenings

10/22/2020 NEW LANDMARK EXHIBITION AND DOCUMENTATION PROJECT TO CELEBRATE THE PILBARA’S ABORIGINAL ART MOVE…

https://perthhappenings.com.au/new-landmark-exhibition-and-documentation-project-to-celebrate-the-pilbaras-aboriginal-art-movement/ 1/3

NEW LANDMARK EXHIBITION AND DOCUMENTATION
PROJECT TO CELEBRATE THE PILBARA’S ABORIGINAL ART
MOVEMENT

October 19, 2020 By Community Contributions In Uncategorized

The culture, knowledge, and creative expression of the Pilbara’s Aboriginal artists will be celebrated in a
new multi-artform exhibition and documentation project highlighting the region’s art movement. 

Initiated by FORM in collaboration with Martumili Artists in Newman, Spinifex Hill Studio in South
Hedland, Roebourne’s Yinjaa-Barni Art, Juluwarlu Art Group and Cheeditha Art Group, as well as
Yindjibarndi artist Katie West and Martu artist Curtis Taylor, the Pilbara Survey (a working title) will map
the historical context and development of the Pilbara’s Aboriginal art movement for the first time, and
demonstrate the region’s Aboriginal communities as vital contributors to Australia’s cultural identity. 

This multi-year program of research and sustained creative and professional development encompasses
collaborative bush trips on Country, artist mentoring and skills development, the commissioning of new
artworks, artist residencies and interviews. It will culminate in a series of exhibitions for regional, state, and

No products in the cart.
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Communications 
and Media

In 2020, FORM’s media and 
communications initiatives sustained 
and innovated, achieving strong 
promotions and coverage around 
our programming despite delays and 
interruptions caused by the COVID-19 
pandemic, and even branched into 
communications consultancy for new 
FORM clients. 

High profile features included 
coverage by national publications The 
Guardian, The Weekend Australian, 
National Geographic and Smithsonian 
Magazine for our Plasticology exhibition, 
Pilbara Survey and the PUBLIC Silo Trail 
projects respectively. Strong visual 
content, in-house writers and sustained 

relationships with local media ensured 
FORM’s installations, exhibitions and 
events were covered in the following 
media: ABC News, Australian Leisure 
Management, The Canberra Times, The 
Sunday Times, The West Australian, The 
Countryman Newspaper, The Urban 
List, The Design Files, SeeSaw Magazine, 
Business News, Aboriginal Art Directory, 
Writing WA,  Community News, The 
POST Newspaper, Fabric Quarterly,  
Tourism WA, Khaleej Times, Enjoy Perth, 
Perth Happenings, The Great Southern 
Weekender, Triple M, So Perth, Weekend 
Notes, The North West Telegraph, The 
Pilbara News, and RTRFM.
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• Developed, wrote and designed a 
visitor brochure in collaboration 
with Bilya Koort Boodja that 
included a location map and map 
of the centre, images, interpretive 
information, important Bilya Koort 
Boodja narratives and local cultural 
knowledge, events and attractions.  

• Printed and distributed 5000 
brochures for key visitor locations, 
information centres and hotels.

• Created 5 video assets for the centre 
including: 5 minute hero film, 3 x 30 
sec teaser videos for social media and a 
virtual walk through video to showcase 
the centre’s award winning design and 
experience.

• Developed a media kit in consultation 
with Bilya Koort Boodja for the centre’s 
use for press and media opportunities.

92Communications and Media

(left): What Now? exhibition 
opening, The Goods Shed, 2020. 
Photograph by Taryn Hays, c/o 
FORM and  Martumili Artists.

(above): RELICS: Bricks of the New 
World, The Goods Shed, 2021. 
Photographs by Taryn Hays.

In 2020, FORM was engaged by 
the Shire of Northam to create a suite 
of communications collateral and 
promotional tools for the Shire’s new Bilya 
Koort Boodja Centre for Nyoongar Culture 
and Environmental Knowledge. The state-
of-the-art facility is the only major, multi-
million dollar Aboriginal Cultural Centre 
in Western Australia, and one of the 
first in the country. To build the centre’s 
visibility within Western Australia and 
boost public awareness around Nyoongar 
culture and history, as well as increasing 
visitation and economic return for the 
centre FORM’s communications team 
produced the following 
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In a year defined by physical isolation, social distancing and 
working from home, digital media allowed us to remain connected to 
our FORM audience and in turn, granted them continued access to the 
arts and creativity.  

FORM employed various strategic digital marketing initiatives 
across a number of owned media channels to drive audience acquisition 
and engagement, including distribution of EDMs, the generation of 
regular social media content and ongoing website management. 

Digital 
Communications

KEY STATISTICS FOR 2020 
ARE OUTLINED BELOW.

EDMs

Databases

Subscribers

Spinifex – 2,496

Creative Schools - 187

Scribblers – 3,940

FORM – 9,905

New Subscribers
EDMs 
distributed

93 FORM Annual Report 2020
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Social 
Media

Website

Active Social 
media accounts

6 Facebook

57,023  
Followers

60,280  
Engagements

6 Websites

241,491 
Unique Visits

365,900 
Page views

6 Instagram

2 Linkedin

2 Twitter

94Communications and Media
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Videography 

Early in 2020, FORM was commissioned 
by the Pilbara Development Commission 
to produce a short film promoting the 2020 
Cossack Art Awards. The project team 
travelled to Roebourne in the Pilbara to 
interview a series of Aboriginal artists about 
their practice for this feature, which was 
screened at the opening of the Awards.

In March, FORM produced a series 
of short films around the Plasticology 
exhibition, which were used as 
documentation and distributed via social 
media to promote the exhibition and to 
offer digital engagement with the artworks 
during COVID-19 closures.

An important component of Scribblers 
Festival’s 2020 offering occurred digitally, 
via a series of 18 educational and engaging 
short films featuring high profile Western 
Australian artists and creatives.  

A short film was created to promote 
and document FORM’s Creative Schools 
program, and accompany digital launch 
for the project featuring a new website and 
social media accounts. 

Two short films were produced to 
promote exhibitions and activities of 
Spinifex Hill Studio in the Pilbara, and 
distributed across FORM’s digital channels. 

In November 2020, FORM commissioned 
a short film to document the painting of the 
Northam Flour Mill by Western Australian 
artist Amok Island and promote the new 
artwork for the Shire of Northam.  
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In 2020, FORM’s creative team 
oversaw the redesign of Roebourne 
Aboriginal art centre Yinjaa-Barni Art’s 
website with increased capacity for 
generating online sales.

A new website was launched in 2020 
for FORM’s Creative Schools program, 
which was accompanied by new social 
media accounts and rebranding. 

FORM’s creative team facilitated an 
overhaul of the Scribblers Festival website 
with increased capacity and rebranding. 

Web Design

96Communications and Media
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Publications 
and Productions

OH NO, LET’S HELP!
You hear a loud strange noise directly behind you. The inventor  
knows the noise instantly! He explains that there is a giant sea 
monster that often threatens the island. His body is made from all 
the plastic that ends up in the sea. You feel sorry for the monster, 
he seems rather sad. Help us work out why he is so angry?

Use the next page to draw what 
the angry monster looks like

WHY IS HE SO ANGRY? 

WHAT CAN YOU DO TO HELP THE SEA MONSTER AND 
THE PEOPLE ON THE ISLAND TO GET ALONG BETTER?

WHY SHOULD WE BE KIND TO OTHERS?

TASK 6

TASK 7

ACTIVITY KIT

1 4 1 5

Young Fella
122 x 91.5 cm

Acrylic on linen 

18-797

I Can’t Call His Name (II)
76 x 51 cm

Acrylic on canvas 

18-107

Drifter
51 x 40.5 cm

Acrylic on canvas

17-413

Some of the drifters (portraits) I done I used to 

know them. This is a fella out at Pippingarra, 

mining place. He used to cart tuckers, you 

know, flour, sugar, tea, all kinds of things. This 

is the fella carting tuckers with a couple of 

young fellas. We were finding the minerals and 

we’d be happy to see him! 
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21 22

Untitled 2018

152.5 x 76 cm

Acrylic on linen

Catalogue #18-690

Untitled 2018

61 x 91.5 cm

Acrylic on linen

Catalogue #18-590

Untitled 2018

71 x 61 cm

Acrylic on linen

Catalogue #18-779

GLORIA Big 
Colour 
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Renowned senior artist Jakayu (Biljabu) 
showed me how to paint and in Jigalong I 
learnt, everybody sat down and were into it, 
it was good. I ended up looking at my aunty 
Jakayu and how she do it and I help her 
now and then when her eyes aren’t good.

Gladys Kuru Bidu, 2020

Pitu (Separation Well)
2020 - Gladys Kuru Bidu  
and Jakayu Biljabu

Acrylic on canvas
122 x 106 mm

Pitu (Separation Well) is an important cultural 
site and large soak located yulparirra [south] of 
Wuranu (Canning Stock Route Well 29) and Kulilu 
rockhole and soak. Pitu is Jakayu and her mother’s 
birthplace, and forms an integral part of her ngurra 
[home Country]. Jakayu grew up in this area; she 
knew the region intimately and travelled around 
here extensively with her family in her youth. 
During this time Jakayu’s family would regularly 
meet around here with fellow Martumili artists 
Bugai Whyoulter and Ngamaru Bidu and their 
families.

- 1 -

FORM employs a team of in-house 
creative technologists, graphic and web 
designers, marketing professionals, 
curators and writers who annually 
produce a series of high quality products 
in the forms of books, catalogues, 
programs, fliers, posters, signage, 
websites and digital content supporting 
the project team and programming. In 
2020 this creative team launched two 
new websites, designed four catalogues 
and two programs, and produced an 
education kit, a media kit and a journal; 
as well as a series of workbooks, fliers, 
posters, invitations, bookmarks and 
other printed collateral. Opposite is a 
snapshot of this creative collateral.

97
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Membership FORM offers four categories of membership: 
concession, individual, practitioner and corporate. In 2020, 
as a means to support the arts sector and wider community 
in response to COVID-19, free membership was offered 
during May and June, which yielded 844 new subscriptions 
and represented a 260.49% growth in FORM’s member base. 

1168 
Total membership*

*This includs anyone who was an 
existing member in 2019.

30 Corporate members

47 Concession members

125 complimentary 
Concession memberships

725 complimentary 
Individual memberships

92 Individual members

95 Practitioner members

38 Interstate

35 Regional

1043 Perth

1 International

844 New members

324  Existing members

New Members growth
260.49%

98Publications and Productions | Membership
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The Board Members present their report 
on the incorporated association for the 
financial year ended 31 December 2020. 

The names of the Board Members in 
office at the date of this report are as follows:

Board Members’ 
Report

BOARD MEMBER EXPERTISE EXECUTIVE / OFFICE

PAUL CHAMBERLAIN 
Philanthropist & investor

Philanthropy, investment Chairperson 
(Appointed August 2013, appointed 
Chair 2014)

TANIA HUDSON 
Chief of Staff, Lions Eye Institute

Communications & Social Impact, 
Partnerships

Board Member 
(Appointed October 2011)

LYNDA DORRINGTON 
Executive Director, FORM

Business, Visioning & Marketing Ex-Officio 
(Appointed November 2000)

PETER LEE 
Director, HASSELL

Architecture, Design & Place 
Activation

Board Member 
(Appointed August 2011)

REBECCA D’OLIMPIO 
Director of Strategic Initiatives, 
FORM

Cultural Programming, Urban 
Strategy & Community Development

Secretary of the Board
(Appointed July 2014)

STEDMAN ELLIS 
Chief Executive Officer, Future 
Battery Industries CRC bid

Management, Strategy Board Member 
(Appointed August 2013)

STUART SMITH 
Chief Executive Officer, National 
Offshore Petroleum Safety and 
Environmental Management 
Authority (NOPSEMA)

Strategic Planning, Government 
Relations

Board Member 
(Appointed 2016)

CHARLOTTE HAMLYN 
Reporter and Journalist, ABC News

Media & Communications Board Member 
(Appointed 2016)

NATALIE WALKER 
General Manager, Program Delivery, 
Commonwealth Bank of Australia

Accounting & Finance Treasurer of the Board 
(Appointed January 2018)
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Principal Activities  
The principal activities of the entity during the 
financial year were: 
• Creative Spaces
• Exhibitions and Residencies
• Cultural Tourism
• Art Consultancy
• Creative Learning
• Creative and Community Development
• Aboriginal Creative and Cultural 

Programming 
Operating Results  
The year resulted in a profit of $1,303,825
Environmental Issues  
The association’s operations are not regulated 
by any particular or significant environmental 
regulation under the Commonwealth, State or 
Territory. 
Significant Changes to State of Affairs  
In the opinion of the Board Members there were 
no significant changes in the state of affairs of 
the entity that occurred during the financial 
year under review not otherwise disclosed in this 
report or the financial statements. 
Adoption of Australia Equivalents to IFRS  
The association’s financial report has been 
prepared in accordance with Australian 
Equivalents to International Financial Reporting 
Standards (IFRS). 
Board Member Benefits  
No Board Member has received or become entitled 
to receive, during or since incorporation, a benefit 
because of a contact made by the association or a 
related body corporate with the Board Member, 
a form of which the Board Member is a member 
or a company in which the Board Member has a 
substantial financial interest. 
Proceedings on Behalf of the Association  
No person has applied for leave of Court to bring 
proceedings to which the association is a party 
for the purpose of taking responsibility on behalf 
of the association for all or any part of those 
proceedings. The association was not a party to 
any such proceedings during the year. 

Indemnifying Board Members  
FORM’s Association Liability insurance 
included coverage of the Board Members 
during the 2020 financial year. No 
indemnities have been given during or 
since the end of the financial year for 
any person who is or has been a Board 
Member or auditor of the association. 
Significant Events after the Balance Date  
In 2020, the unprecedented COVID-19 
pandemic has arisen, with the full effects 
yet to unfold or be seen across the board 
in Australia.  There has been a temporary 
period of shutdown in compliance with 
government requirements and for the 
safety of our staff, artists, clients and 
audiences. The effects of this pandemic 
on FORM’s operations have been 
detailed, as far as possible, in this report.
Likely Developments and Expected 
Results  
The impacts of COVID-19 on FORM’s 
activities and operations have been 
documented in this report. FORM 
and the Board have tried to minimise 
the impact on planning future 
programming, taking all possible 
action in the interim to secure the 
organisation’s operations and delivery of 
key outcomes ongoing. The continuing 
success of FORM in building creative 
capacity within regional and urban 
Western Australia is dependent upon 
FORM being able to negotiate ongoing 
partnerships with the public and 
private sector. Pending those, the 
Board Members do not foresee any 
major changes in the direction of the 
association which will significantly 
impact on the entity not otherwise dealt 
with in this report. 
Annual Financial Statements  
The 2020 Annual Financial Statements 
are contained in a separate document 
and are available upon request.
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RELICS: Bricks of the New 
World, The Goods Shed, 2021. 
Photographs by Taryn Hays. 
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Programming Partners

Supporting Partners

Major PartnersPrincipal Partner

Thank 
you

FORM wishes to thank each and every person, 
organisation, agency, and company mentioned in this 
Annual Report, all of whom have made varied and 
valuable contributions to FORM’s projects in 2020.

In addition to the talented, creative individuals 
that we have worked with, FORM reserves a special 
thank you for all our partners and sponsors. FORM’s 
corporate partnerships in particular provide us with 
new opportunities and better solutions, while also 
encouraging the broader business sector to think 
differently about the way they contribute to the 
communities with which they do business.
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