PROFESSIONAL PROGRAM Main Venue
Changes in the program will occur!
Some workshops have limited capacity. You will find links for signing up for these in the
description below.

Artistic Encounters
09:00-11:00/12:00
We encourage all artists to join the Artistic Encounters that will take place in the mornings
from 09:00 in Konsertbaren at Kilden Tuesday to Friday. Meet your peers from every corner
of the world, and discuss and share ideas about the overall theme and how it relates to the
performances.

MONDAY, September 2nd
10:00-14:00 Focus day: International Inclusivity Arts Network
The International Inclusive Arts Network is an online community for people who are
interested in creating, learning or programming inclusive work for young audiences. We’re
here to shine a light on this area of excellence and we encourage people to share their
thoughts, views and, most importantly, their work under the expansive umbrella of Inclusive
Arts for young people.
In this session you will meet Daryl Beeton (Chair IIAN), Jon Dafydd-Kidd (Board member
IIAN, and IIAN Rep for Next Generation), Lars Werner Thomsen (Board Member IIAN) and
Vicky Ireland (Secretary IIAN).
10:00-11:00

Intros.
What is IIAN, what have we done so far.
What are we working on:
- Website, champions programme, World CongressTokyo
What do we need to do?
- Board, membership, champions
11:00-11:15 Coffee break
11:15-12:30 Board roles, membership, champions
12:30-12:45 Tokyo plans
12:45-01:00 Break
01:00-02:00 Working lunch and Open Space on:
“The issues of Inclusion within ASSITEJ and what IIAN’s role is.”
14:00-15:00 Norwegian Wood: How to navigate the Norwegian TYA forest
Former chair of the ASSITEJ Norway board, Eivind Haugland, will present an overview of

the TYA field in Norway. Several different Norwegian TYA organizations are invited to do
short presentations on their activity and projects. OPEN FOR ALL!
14:30-17:00 Workshop: Nurturing National Centres - Exploring an emerging toolkit of
shared experiences and best practices from centers across the globe.
The Executive Committee is working on a manual for national centers, and invites everyone
to join this workshop to look into the possibilities and challenges of being a national center.
What do our members need and want from ASSITEJ? Let`s share experiences!
15:30-16:30 Elaine Faull (UK):
Talk: Children`s memory of performance – discovery, re-discovery and
recreation

“Theatre Alibi changed my life”. This quotation is from a young adult (Niamh) who was
reflecting on a performance she had seen ten years earlier and the positive impact it had had
on her life and future career. At the heart of Theatre Alibi’s work is a rich blend of storytelling, original scripts, live music and high quality production values.
This talk provides academic PhD based research using qualitative, quantitative and arts-based
data to support the case for live theatre performances having considerable and lasting impact
on children’s emotional and social well-being. Using ethnographic evidence from over 500
children aged between 5-11 years old over a three-year period, it will offer valuable insights
into the impact of theatre performance for theatre makers, educators and academics working
in the field of Theatre for Children and Young People. The study has been child-centred,
focusing on the young people’s experience of a range of styles including puppetry, physical,
text-based and non-verbal performances.
Elaine Faull is a 3rd Year PhD student at Exeter University Drama Department. Her PhD
study is on the impact of theatre on children working with UK company Theatre Alibi on their
primary school tour. Previously, she was a Headteacher and Drama teacher for 35 years. She
has also run a community arts theatre.

TUESDAY, September 3rd
11:00-12:00 Pernille Welent Sørensen (DK):
Talk: Children as audience and co-researchers

This talk is about becoming a researcher with children in a classroom. Researching
audiencing in the meeting between the performing arts and the youth in the context of the
school. I will focus on some of the ethics and efforts trying to create a collaborative
community in the classroom researching the processes of being and becoming an audience. A
classroom where the pupils often are in the position of being told what is right and wrong and
what knowledge is - by teachers and by other pupils. The talk will discuss and reflect on how
foregrounding and backgrounding operations make children’s attentions, meaning-making
processes, articulations and knowledge production matter? How to create spaces for
polyphony knowledge production and how this can interrupt the relations in a classroom, in a
school and in knowledge production for a Ph.D. project.
Pernille Welent Sørensen is a ph.d. student in Performance Design at Roskilde University,
Denmark. Since 2010, she`s been employed by Teatercentrum, who also co-financed her
project “Children becoming audience in the performing Arts”.
11:10-12:10 Stef de Paepe (BE):
Talk: Imagining the future by using new technologies and new contents in
the visual theatre in TYA

Imagining the future – confronting the present could be the summarizing title of the artistic
trail Image Foundry DE MAAN (Mechelen, Belgium) followed the last 5 years dealing with
the question: How to regenerate puppet theatre towards a more general visual approach
including new media? And how to immerse the audience at a maximum by using technology?

This lecture includes a presentation with some theorems and a presentation of some case
studies to illustrate the main topic.
Stef De Paepe is director (theatre, animation movies, audio plays), playwright, screenwriter,
actor and teacher at the Erasmus Institute Brussel, RITCS (actors, directors and writers).
He is the general and artistic director of ‘Image Foundry DE MAAN in Mechelen, a visual
theatre production house which he transformed from a puppet theatre to a multimedia art
house.
13:00-16:00 Assitej France, Assitej Spain and Assitej Italy:
Symposium: Migration and TYA

Assitej in France, Italy and Spain are collaborating on a project focusing on migration and
performing arts for children and young people. These are countries that have largely been
aware of the growing challenges of the refugee crisis around the Mediterranean, which is a
theme that engages the artistic environment strongly. How can performing arts play a role in
the integration of traumatized children? Migration and the refugee situation are also a topic
that is increasingly being explored artistically not only in the Mediterranean but throughout
the world. The symposium aims to present and discuss various artistic practices and
experiences, which basically boil down to; how should we meet each other as fellow human
beings?
15:00-17:00 Dalijia Acin Thelander (S) and Ellie Griffiths (UK):
Symposium: Sensorial practices in performing arts for babies and neurodiverse audience - a critical perspective (part I)

An event focused on making sensory, audience-specific performance work.
The first event shares the basic knowledge and approaches of two artists working in distinct
ways in this area, introducing their work and performance practices, using examples of
projects to highlight key aspects of their methodologies and approaches and discussing the
synergies and distinctions of making work for babies and young people with diverse needs.
Taking a wider sectoral perspective, the artists will then pull from their research and
experiences to acknowledge the point we have go to with both baby and inclusive
performance work. The final part will dig into the ethics of working with these groups,
provoking artists to push beyond accepting prescribed formulas or limitations of what this
work can be, proposing the opportunity to open the discussion to wider perspectives, focusing
on sharing in-depth practice/information and bring up some of the uncomfortable issues
around the work.
Dalija Acin Thelander works within the performing arts field as a choreographer, theatre
maker and cultural worker. She is involved in intensive research and creation in the field of
contemporary dance for babies and children since 2008, as well as teaching and lecturing,
asserting the importance of the early encounters with art. Her work aspires to contribute to
the notion of choreography as expanded practice and focuses on audience's agency,
intersensoriality and emplacement.
Ellie Griffiths makes sensory shows for and with young people with autism and a wide variety
of complex needs. She recently became the Artistic Director of Oily Cart Theatre, the flagship
company for work in this area. Ellie runs the Upfront Performance Network:
www.upfrontperformancenetwork.wordpress.com for practitioners and artists making
inclusive theatre. She also carries out research into making performance work for and with
diverse audiences.
17:00-18:00 Young Dance Network:
Kick-off!

YOUNG DANCE NETWORK is an emerging Network under the umbrella Assitej
International since Cape Town Assitej World Congress. In September, it invites you to join a
meeting hosted by SAND Festival.
During this one hour event, participants will have the chance to get information about the
emerging Network, it's structure, aims and how to become a member of this movement. It is
an opportunity to network artists, artists and people who have the interest to get engaged

more in the field of dance for young audiences. It is also possible to ask questions, share ideas
and new inputs for the future steps of YDN. The event will be leaded by members of the
steering group of YDN.

WEDNESDAY, September 4th
11:10-12:10 Dalijia Acin Thelander (S) and Ellie Griffiths (UK):
Symposium: Sensorial practices in performing arts for babies and neurodiverse audience - a critical perspective (part II)
The second event proposes a Long Table Discussion format to encourage the participants to
confront more complex and difficult areas surrounding audience-specific work, such as
‘specialised on inclusive?’ and ‘autonomy/self-representation’. The aim of this session is to
share and discuss in-depth practical knowledge, exchange the information, to be a catalyst for
new thought and ideas for the future direction of audience-specific, sensory performance work
and to create space for tackling some of the less comfortable ethics of making audiencespecific work, approached from different cultural perspectives.
It is our hope that this structure will allow for different levels of entry and experience, and
generate maximum impact within the symposium framework – raising the awareness, from
the critical perspective, on what is the current status of these practices in our field, and
speculate on how they can be more profoundly addressed in the future.
12:30-13:30 AAG Delegates:
Projects from around the World

This is your chance to share exciting news with your peers from all over the world. Feel free
to present your organization or a project! This is an unformal meeting, where anyone who has
something to present will have a chance to do so. There will be a projector and screen
available.

14:00-15:00 Seminar Small Size network:
Seminar: Early years around the world

Small size is the European Network for the diffusion of performing arts aimed at early
childhood (0-6). Small Size was founded in 2005 with the support of the European
Commission and the Culture 2000 programme. It was established by four professional theatre
and educational arts organisations, La Baracca (Italy), Theatre de la Guimbarde (Belgium),
Accion Educativa (Spain) and GOML - Gledalisce za otroke in miade - (Slovenia). In October
2014 a new Small size project has started, Small size, performing arts for early years:
supported by the Creative Europe programme of the European Commission, 17 partners from
15 countries will work for 4 years towards the diffusion of performing arts for children
between 0 and 6 years. A real “current non-audience”, especially as far as children under 36
months are concerned. The project promotes audience development, in particular the
development of children-spectators, making children approach performing arts both in Europe
and worldwide. For we firmly believe that children, even the youngest ones, have the right to
be viewed as spectators of today and not only of tomorrow, because they are human beings
and not just “human becomings”.
14:30-15:30 Sharon Gavreliov (IL):
Talk: “Safe place” – Theatre festival for children on the autistic spectrum

We believe that every child deserves access to cultural outlets which expand their thoughts
and minds, as well as include them in the larger society. The goal of our initiative is to
produce quality performances for children on the autistic spectrum, to enrich their lives with
an inspiring and positive experience at the theatre which can draw them in spite of their
circumstances. Our plan is to create multisensory productions adapted to the sensory, social
and communicative needs of children on the autistic spectrum.

1. Why does the world need relaxed performances?
2. How did we produce a sold-out festival in 3 months?
3. There's no dream big enough.
Thoughts and future goals local and worldwide.
Sharon Gavrielov is an independent creator, actress, and producer, specializing in TYA.
Former secretary of the Israeli branch of Assitej. Former artistic director in the “Hanut”
theatre (Tel-Aviv). In charge of overall creative direction of the children's section, balancing
artistic innovation and profitability. Current member of "Small Size" organization, cofounder & artistic director of "safe place"-theatre festival and initiative for children on the
autistic spectrum.

15:30-16:30 Lise Hovik (N):
Talk: Nordic Childhoods and Theatre for the very young

At the SAND festival Hovik will be talking about how the Nordic view on children and
children´s culture have been encouraging and emphasising the significance of creativity,
fantasy and freedom in children´s play. The relation to nature, and the possibilities and space
for free play has been a privilege that is now under pressure. Nature is exploited and ruined,
and the governmentality of education and media takes way children´s freedom. Despite the
tradition of celebrating the creative child, our educational system has been closing down or
shrinked a lot of arts educations. Instead there is focus on strengthening the children´s
theoretical competences like reading, writing and maths, already from Early Years on. In
Norway the focus on professional arts visiting schools has taken the place of arts education.
This presentation will give different views on the child from our history and society, and
discuss the relation and tension between art and education. How can we as artists and
educators find more artful approaches to education as a whole, and help our children to gain
the skills needed in a world ruled by neglection of nature disasters and environmental crises?
What would be the role of performing arts for young children in our times of trouble?
Lise Hovik has been a drama teacher by profession since 1992, from 1996 at Queen Maud
University College of Early Childhood Education, and since 2014, also associate professor
and researcher. Her Ph.D is about Theatre for Early Years, and is based on her artistic
research project The Red Shoes. The study investigates performative aesthetics with theories

of play and improvisation, and are available on NTNU Open. Lise Hovik is artistic director
of Teater Fot, a theatre company touring internationally with theatre for babies, and she has
been a professional adviser in several artistic councils and boards.
18:00-19:30 Teater Joker (N)/Passpartout Theatre Production (DK)/Unga Malmö
Stadsteater (S): Intercultural workshop: PROSPERO

PROSPERO is an intercultural workshop, where actors from different parts of the world across traditions, cultural, methods and personal boundaries - have been working together to
develop new, professional drama stories for children and young audience.
21 Artists from 7 different countries: Uganda, Burkina Faso, China, Nepal, Sweden, Denmark
and Norway, gather in the tiny village of Volda, Norway, to work together for 10 days in June
2019.
The aim has been to together create 3 new drama stories for TYA in respect for the child and
childhood and encourage and strengthen artist’s work in a global and cross-cultural context
and network. At the AAG2019 we will present in form of short readings the 3 stories from the
outcome of the workshop in June and share the history and vision behind this project. This
will be followed by an open discussion with the audience present.
The project is organized and administrated by the three Nordic host theatres Passepartout
Theatre Production/Denmark, Teater Joker/Norway and Unga Malmö Stadsteater/Sweden.

THURSDAY, September 5th
11:10-12:40 Assitej Germany and Theater Strahl (DE):
Talk: WALLS
Limited capacity (40). Click here to sign up: https://forms.gle/R2FxPikKJ4JwzXvdA
In 1989 the people of the German Democratic Republic imagined a new and different future.
They demonstrated against a political system that suppressed its people and denied them basic
human rights. The Berlin wall had been separating East and West Germany for 28 years when
it finally came down.
ASSITEJ Germany hosts DIRECTORS IN TYA – An International Exchange every other
year since 1976. The idea of an artistic exchange across borders is key to this event. In June

2019 Theater STRAHL invites directors from all over the world to come to Berlin and the
theme of walls is the starting point for a collective process:
Walls exist everywhere. They create barriers; they are meant to keep people out or in. They
stand symbolically for what some people believe is right. Walls exist also in our minds and in
our hearts. They can give structure to thoughts, ideas and emotions. Walls stimulate curiosity:
What’s beyond this wall? What choices do we have? Which walls are ours to cross and which
limits do we challenge? These are children’s questions and artistic questions. In Kristiansand
we would like to start a conversation about historical events, new plays and a changed
perspective on heritage and collective memory in diverse societies.

13:00-15:00 Carolina Quintana (CL):
Workshop: From bully to ally

Limited capacity (20). Click here to sign up: https://forms.gle/JjynHTzsK7TXBfZW7
In order to confront the present, we have to acknowledge that we are globally facing a hard
time and are constantly under very stressful stimuli as adults. The children around us are
absorbing all of that and channeling on different ways, sometimes as aggressive behavior or
sometimes imploding without letting anyone know. Pedagogical techniques require an urgent
update and we as theater workers can help them. The children's early exposure to technology
makes it harder for teachers to maintain their attention and deliver contents effectively, if we
add childhood stress to the mix the classroom could become a battlefield for teachers and
students. The incorporation of theatrical techniques into the classroom has proven to be a
salvation for both teachers and students, as their improvement starts to appear really soon and
has a deep impact on the characterological and psychological formation of a child. This is
especially helpful for those who work in challenging contexts or with difficult children who
bully others as a cry for help. I will share with the group how to use drama to heal, you have
the chance to transform a bully into the star of your classroom, but more important, you can
help an entire class and turn the students into the expressive, emotional and empathetic
citizens of tomorrow.
Carolina Quintana is a Director and Writer for theater and film.
Her work with children started as a volunteer member of a school group that offered summer
activities for vulnerable children in rural areas of Chile. After dedicating every summer to
this, she studied Drama and began to apply theatrical techniques and activities to her work
with children. Carolina was born in Chile and currently lives in Netherlands. She founded
Reina Fungi Films, is part of the committee of Women Playwrights International, and her
work as an artist has been shown in festivals and conferences in countries such as Germany,
England, South Africa, Poland and Portugal.

13:00-15:00 Isabelle Verlaine (BE):
Roundtable: Playing a child as an adult

Limited capacity (20). Click here to sign up: https://forms.gle/ApL2Ts43xG4ZcCrq6
Short discussions with the participants: what are each other’s experiences/experiments in that
matter? Overview of different theatre companies’ proposals. The codes used for performing,
and what are they built upon?
Each participant will write about his/her own childhood (or imagined), and will present
himself/herself as a child.
Isabelle co-founded Compagnie de la Casquette in 1983.
At 7 years of age, she danced on stage and has not stopped since.
At 12 years of age, she fell in love with theatre and joined her school’s troupe.
A few years later, she became an actress at the Théâtre des Jeunes (Youth Theatre) of the city
of Brussels. In parallel with the first performances of this company, she trained with Director
Lassaad Saidi of the Lassaad International School of Brussels.
In Compagnie de la Casquette, of which she has become the artistic director, Isabelle has
created numerous shows either as a writer, actor or director. One of her favorite heroines is
Pippi Longstocking.
15:00-17:00 Isabelle Verlaine (BE):
Workshop: Playing a child as an adult
Limited capacity (20). Click here to sign up: https://forms.gle/mpGzL3BUhY5RJNeBA
Warm-up and exercises around physical theatre. Motion and emotion, emotion in motion. The
meaning of movement in theatre: work on tension, solo and chorus in the space; open spaces
and chorus. “Me and myself” vs. “Me and the others”.
Taking the short, written texts (point 2), and based on the approached techniques, and codes
we will explore theatrical situations where the adult plays and performs a child.

15:00-17:30 Lise Hovik (N):
Workshop: Animalium
Limited capacity (12). Click here to sign up: https://forms.gle/SQw3Z22jVKpNo1Ls9
Through playing and improvisation exercises the workshop participants create a collective
non-verbal language of sound and movements and develop into a flock of odd animals. The
final session of the workshop is moving into public space where the flock (or flocks) of
animals improvise with each other, materials, objects and possibly children who want to
participate. The workshop becomes a happening or stunt in the festival area. The workshop is
designed for festival goers, kindergarten teachers, art-students or other people who are
interested in the topics of exploring play, sound, movement, shape, composition and
communication with young children. The workshop is led by Lise Hovik. Participants: 12
20:00

Artist Talk led by Tony Reekie:
Barrowland Ballet

Meet the artists behind Tiger Tale and Playful Tiger in a talk led by Tony Reekie. The artists
talk is in an informal settong as part of the festival bar at Kilden`s foyer.
Barrowland Ballet is one of Scotland’s most exciting and successful contemporary dance
companies touring nationally and internationally. Based in Glasgow, the company name
reflects the company’s unique mix of popular culture and high art as well as their East
Glasgow base and their belief that dance is for everybody. It is built around the artistic work
of choreographer Natasha Gilmore. The company’s professional work is directly linked to its
community involvement and the two are inter-dependent with one inspiring the other.

FRIDAY September 6th
12:30-13:30 Mariken Lauvstad (N):
Talk: Alternative dramaturgies for cross cultural productions and
productions which represent the so-called "other"

In this talk, Lauvstad asks key questions for cross- and intercultural theatre production in our
globalized world. How aware are the Western theatre apparatus of its Eurocentric worldview?
When Western theatres produce performances portraying or representing minorities, do they
unintentionally reproduce the us-them dichotomy? If so, how can one challenge the us-them
binary rather than reproduce it? How can we redistribute and equalize the power between the

dominant and subordinate culture in Western theatre- and performance production? Which
stories are children and young audiences told about people from different parts of the world?
Who has the right to represent whom - and how/why?
Lauvstad invites her audience to join her in the imagining of new production structures and
alternative dramaturgies, with emphasis on North-South collaborations. Starting with a brief
introduction on the relation between social constructs, the history of Othering and the Western
theatre production hierarchy, she proceeds to look at how new alternative dramaturgies
emerging today may function as different forms of ‘counter-othering’. Lauvstad gives
examples of recent productions that stand out as particularly successful, presents her own
research findings, and finishes with an open conversation with the audience.
Mariken Lauvstad is a Norwegian theatre educator, writer and dramaturg. Drawing from her
experience from 3,5 years living in South Africa and an MA in International Dramaturgy
from the University of Cape Town, Lauvstad are currently specializing in issues related to
cultural translation and the representation of minorities in Performing Arts. Lauvstad has
broad experience from theatre for children and young people, both as an actress and as a
teacher/theatre maker. She holds an acting degree in Performance Theatre from the School of
Stage Arts in Denmark (2006) and a postgraduate diploma in theatre pedagogy from the
Norwegian Academy of the Arts (2013).
13:30-15:00 Scenekunstbruket og Performing Arts Hub Norway (N):
Seminar: Can the Norwegian model inspire a direction for the future of
presenting professional arts to young people?
Scenekunstbruket is the largest nationwide provider of performing arts for a young audience
in Norway and a competence center for distribution and dissemination of theatre for the
young. Through their network in all counties and the Cultural Schoolbag System, they provide
professional performing arts to children and young people, regardless of background and
domicile. Scenekunstbruket is not itself a producer, but selects completed productions for
inclusion in the repertoire, maintaining knowledge and overview of performing arts in
Norway. A committee representing a wide range of expertise make recommendations as to
which productions should be chosen.
The establishment of this system has led to a higher demand for, and development of highquality performing arts for a young audience, and producing art for kids has turned into an
attractive workfield. There’s also interest for international performances, both from the
organizers and from the field itself. Scenekunstbruket and PAHN believe that a diverse
selection of performances helps further develop the art for the young audience.
Teachers and organizers in the counties of Norway together with international guests (TBA:
Lindsey Buller Maliekel, Bridgette Van Leuven) and PAHN, talk about their experience with
the Cultural Schoolbag System, their thoughts on how we can give the young audience
groundbreaking art, and how we look upon children, their role in society and their right to art
for art’s sake. Moderated by Scenekunstbruket.

16:00-17:00 Gunhild Bjørnsgård, Company B Valiente (N):
Debate: Art is a free voice?

CONFRONTING THE PRESENT, is to be conscious about increasing amount of boundaries
and limitations on the arts. Art is not free. My contribution to how it relates to your theme, is
to let people ask themselves, WHY art is important for oneself and the society? Secondly,
WHY is the lack of economic value? This often gives a lower respect for the professional
artists, and is that fair? Most of all culture institutions, organizations, festivals, etc, are based
on the existence of the art and the artists. If the artists didn't exist, there would not be any jobs
for the culture employers etc... Not to forget, just to have in mind, all these institutions are
also politically influenced. The result of today, is often that the art and the artists are more and
more restricted and guided to do commercial art work, because of the political climate, little
respect and very little money or nothing at all given to the artist. The artists became more like
workers for the state, rather to bring up the free intellectual and emotional mirror of the life
and the society.
About Company B. Valiente
The company was founded in Oslo in 1997 by Marcelino Martin Valiente and Gunhild
Bjørnsgaard, and has since then, presented 20 full evening performances in Norway and
internationally, also made many shorter choreographies. Company B. Valiente has from the
beginning made a crossover between different contemporary art disciplines. If the dance has
always been the center of research, it has always been thought in a transversal way with
other forms of expression: video and visual arts, theatre, music and architecture.
17:00

Next Generation Program:
Workshop presentation

Everyone is invited to experience the Next Generation participants` workshop presentation on
the 5th floor!
Next Generation is a talent program for emerging artists under the age of 36, and at the
AAG2019 we`ve had 24 artists from 19 different countries working together.

20:00

Meet the Artistic Council

We invite you to meet with the Artistic Council of the AAG2019 in Kristiansand. This is your
chance to get some inside info on the programming process of such a big international
festival, and you will have the opportunity to confront the council, asking questions or express
your opinion.
The members of the Artistic Council are: Cecilie Lundsholt (leader), Tony Reekie, Bebe de
Soares, Kenjiro Otani and Endre Sannes Hadland.
The panel talk will take place as an informal part of the festival bar at Kilden`s foyer.

SATURDAY September 7th
10:30-13:30 Ceren Oran (TR/AT):
Workshop: Soundpainting

Limited capacity (40). Click here to sign up: https://forms.gle/2zWDBnD4PSe5DydN7
Soundpainting is the live composing sign language created in 1974 by New York composer
Walter Thompson for musicians, dancers, actors, poets, and visual artists.
Soundpainting is a fascinating tool to work with children, art students, teachers, amateur
theatre groups or choirs, children with different cultural background or with special needs. It
helps practice listening, understanding the group energy and improve the individual skills to
improvise with voice, movement or with a theatrical character. Its multidisciplinary structure,
gives every single participant the possibility to perform and to compose during the same
workshop or project.
The education system of our times leaves a limited space for creativity and innovation. Where
as Soundpainting offers a new space of creativity through allowing participants to make
mistakes and are encouraged to see their mistakes as a new possibility. They are welcome to
feel comfortable with the coherence of their mistakes as individuals and as a group. In
Soundpainting the motto for this idea is called: Wrong and Strong! The tool lets participants
discover new ways of thinking, new areas of personal strengths and new possibilities for
group dynamics. Improvising freely within a given frame and not getting lost in the concepts
of techniques result in artistic self realization and creative fulfilment.

During this Soundpainting workshop, the participants will be practicing the basic gestures and
their responses with voice, movement and acting as performers; as well as how to use the
gestures as a soundpainter.
Ceren Oran (born in 1984, Istanbul) moved to Salzburg to study contemporary dance
at SEAD. After finishing her postgraduate program ICE (International Choreographic
Exchange) at SEAD in 2010; she started to work at Toihaus Theatre (Salzburg), where she
started to create dance theater for young audiences and danced for countless productions of
the company. Since 2014, Ceren is based in Munich and working as a freelance
choreographer, dancer and a soundpainter.
10:30-13:30 Rasheedah Liman (NGA):
Workshop: An Empty Space and the Performer: Opportunities and
Challenges

Limited capacity (20). Click here to sign up: https://forms.gle/C9NfyJyWGCe88NcKA
This workshop perceives the notion of empty space in terms of how performers can
effectively occupy performance spaces, and also in terms of the perspective of a physical
empty space created by the dwindling audience. In this regard, divergent methods that
performers deploy to manage “empty spaces” in the theatre especially in the face of the
challenges of insecurity in the communities of northern Nigeria will be explored. The
argument of the workshop paper will be premised on Peter Brook’s theorization on ‘The
Empty Space’ as well as Victor Turner’s and Richard Schechner’s perspective on performers
and performance. In the process, the workshop will also explore participatory approaches in
Drama, Creative Dramatics, Theatre for Development (TFD), Dance, Music, Participatory
Learning and Action (PLA), Puppetry, Children’s Theatre and Theatre in Education in
fostering growth and development of children and young people’s creativity, social awareness
and responsibility. The workshop will be participatory in nature because participants are
expected to make their own contribution through active engagement in games and exercise.
Rasheedah Liman (PhD) is a Lecturer in the Department of Theatre and Performing Arts,
Ahmadu Bello University Zaria, Nigeria. Her research interests include Performance Studies,
Cultural Studies and Development Communication. Her current research interest is on
Performative Arts in Northern Nigeria. Some of her most recent publications are; Theatre for
Development Approach as Intervention for the Challenges of Boko Haram (2018), The Plight
of Internally Displace Persons in Northern Nigeria: Towards Sustainable Rehabilitation
Strategies (2017), Representing Boka and his Art of Medicine in Hausa Dramatic
Performance (2016). Dr Liman is a Fulbright Fellow (2012) and a ACLS, African Humanities
Post Doctoral Fellow (2016). She is currently Head of Department, Theatre and Performing
Arts, Ahmadu Bello University Zaria, Nigeria.

