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As already mentioned in earlier communications, your committee is now 
desperately in need of help! You don’t necessarily have to join the  

committee officially (although that would be ideal), as long as you have 
skills to offer such as website experience or are good at organisation or  

you would just simply like to get more involved with the running  
of the Society then your help would be most welcome.

If you think you can help in any way please call Paul Potter on:  
01372 470234 or 07831 405521 or email: paulpotter0746@gmail.com

YOUR COMMITTEE NEEDS YOU, PLEASE HELP IF YOU CAN - THANK YOU.

YOUR SOCIETY NEEDS



DEAR MEMBERS

I hope the first page caught your eye! When I was invited on to the committee eight years ago  
I was the 12th member; we are now down to seven. The duties have evolved over that time, we  
now need people who have a knowledge of computers as well as people who are willing to help 
with the practical side. Previous call outs have been rewarded with some volunteers who will 
be called upon when the time comes, but we are still looking for a secretary, an IT person and 
someone who will share the duties of running the workshops.

Soon you will be receiving paperwork inviting you to participate in the Spring Exhibition. 

Please read it carefully, especially new members,  
in order to ensure the smooth running of the event. 

Important dates are:

Hand-in: 2nd April 9.30 – 11.30 am

Private View: 5th April 8 – 10.00 pm

Open to the Public: 6th – 10th April 11 – 5.00 pm

I should point out that we will no longer be selling cards  
as the organisation proved to be too unwieldy, and, with  
the anticipated increased use of credit cards, also 
uneconomical. 

This includes the Craft section.

I wish you happy painting and crafting and look forward  
to seeing you at our events over the coming weeks.

Best Wishes

Paul Potter

THE LIGHTBOX – Chobham Road, Woking, Surrey GU21 4AA
website – thelightbox.org.uk   tel: 01483 737800
BRIDGET RILEY: Pleasures of Sight
Until 10 April 2022, see website for opening times and entrance fees
Part of the celebrations for her 90th birthday, the show explores the work
of this pioneering artist who has been fascinated by colour, structure and
perception for over six decades. See the website for more details.

WATTS GALLERY – Down Lane, Compton, Surrey GU3 1DQ
website – wattsgallery.org.uk   tel: 01483 810235
HEARTLANDS: Inspired by Our Landscape
Until 13 March 2022, see website for more details and opening times
This brings together work by eight Surrey artists in a variety of media celebrating an appreciation of
the county’s outstanding natural beauty. The exhibition is in the Contemporary Gallery.

ORLEANS HOUSE GALLERY – Orleans Road, Twickenham TW1 3BL
website – orleanshousegallery.org   tel: 020 8831 6000
ALEXANDRA SIVOV: Too Much Information ... Or Not Enough
Until 10 April 2022, 10am–5pm, Free
Part of the Emerging Artists Programme, this is a challenging exploration of language and
communication and a reflection on the influence of mass media in a world of information overload.

It is always worthwhile checking out the programme at the Fountain Gallery in Bridge Road, East
Molesey (fountaingallery.co.uk).

LOCAL
GALLERY
WATCH



From the other-worldly atmosphere of La Ciotat that inspired equally strange and innovative 
work by the Fauves we now journey ever eastwards to the village of Saint-Clair and return to a 
more recogniseable riviera landscape that captivated an earlier generation of painters. (see 
www.studiosofthesouth.com)  
SAINT-CLAIR – HAVEN OF NEO-IMPRESSIONISM 

As is true with so many coastal settlements, it was the 
coming of the railways that transformed the fortunes of 
Saint-Clair and nearby Le Lavandou in the 1890’s. Artists in 
search of new horizons were amongst the first visitors and 
some decided to stay for a while and some for the rest of 
their lives. Today the principal occupation for these 
communities is tourism and the long sandy beach at Le 
Lavandou is backed by high rise hotels and apartment 
blocks but Saint-Clair retains a small scale charm. 

The late 19th century was a heady time in the art world 
with a group of artists later known as the Impressionists 
setting the pace in the 1870’s.  Their intuitive approach to 
the study of light and colour resulted in the use of random, 
layered and variable brush strokes to capture fleeting, 
atmospheric moments from the world around them. 
Although Un dimanche après-midi sur l’île de la Grande Jatte 
painted in 1888–86 by Georges Seurat (1859–91) was 
included in their last show, this painting stands as a 
signpost to the next development in artistic endeavour – 
Neo-Impressionism.  

The movement was greatly influenced by scientific research 
into optics and chromatic theory. Seurat’s work is painted in 
the pointilist manner where discrete touches or points of 
different colours adjacent to one another allow the visual 
receptors in the eye of the viewer to mix them, rather than 
mixing them on the palette. Camille Pissarro, sometimes 
referred to as the ‘Father of Impressionism’, used the phrase 
‘scientific impressionism’ to describe the idea and he 
adopted the style with enthusiasm.  However it was the art 
critic Félix Fénéon who used the term ‘Neo-Impressionism’ 
to describe this new ‘ism’ and the name has persisted. Although Seurat is not associated with Saint-
Clair many of his followers including Signac, Cross, Van Rysselberghe and Luce certainly are. The style 
is exemplified by the rather strange painting shown – Signac’s Opus 217. Against the Enamel of a 
background Rhythmic with Beats and Angles, Tones, and Tints, Portrait of M. Félix Fénéon, 1890 (Museum 
of Modern Art, New York). 

Paul Signac (1863–1935) assumed leadership of the group 
after the untimely death of Seurat. Signac was also a keen 
sailor and had cruised along the south coast extensively, 
including to Cassis where he painted several important 
works. It was at the suggestion of his friend Henri Cross that 
he visited Saint-Tropèz, just along the coast from Saint-Clair, 
and it was here that he eventually settled. The two artists 
spent a great deal of time together, often painting the same 
subject. The picture shown is Le Lavandou (Musée d’Art 
Moderne Richard Anacréon, Granville). 
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Henri Edmond Cross (1856–1910) was a keen adherent of the new style and a close friend of Paul 
Signac. Cross suffered from chronic rheumatism and had been advised by his doctors to abandon 
the damp and chill of Paris for the more benign climate of the Côte d’Azure. In 1891 he rented a 
house at Cabasson just the west of Le Lavandou and the following year he acquired a plot of land in 
Saint-Clair where he had a house built. Here he spent the rest of his life painting and entertaining a 
wide circle of fellow artists and his legacy is a body of work that captures the essence of this magical 
part of the world. Below left is Les Iles d’Or (Musée d’Orsay, Paris) painted between 1891–92 and 
below right is La Plage de Saint-Clair, 1907 (Musée de l’Annonciade, Saint-Tropèz). 

Theo Van Ryseselberghe (1862–1926), 
originally from Ghent in Belgium, was a 
guest aboard Signac’s yacht in 1892 but 
he was no stranger to the delights of the 
Mediterranean. He became firm friends 
with Cross and spent a great deal of time 
in his company, exploring the Côte 
d’Azure and finding inspiration for many 
paintings. He was devastated by the 
death of his friend in 1910 and shortly 
afterwards he moved to Saint-Clair where 
he lived and worked for the rest of his life. 
The painting shown is Amandiers en fleurs 
(matin), 1918 (Private collection). 

Maximilien Luce (1858–1941) is the fourth member of 
the ’Neos’ closely associated with Saint-Clair. He was 
born in Paris and started his professional life as an 
engraver. He was a frequent visitor to the Cross 
household and the group of painters exhibited together 
on many occasions. Luce held quite radical views and he 
was imprisoned for a short time in 1894 following the 
assassination of President Carnot and he was detained 
again two years later when the king of Spain made a 
visit to Paris. The painting shown is La Fossette Saint-
Clair, près du Lavandou, c. 1903–05 (Private collection).
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