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Dear Members, 
TOWPATH EXHIBITION 
The Towpath Exhibition held over August Bank Holiday, 
Sunday and Monday the 29th and 30th August, is the 
first opportunity the Society has to show our work to the 
public since the pandemic hit us. All you as members 
have to do is turn up with your art and crafts with display 
equipment and spend an enjoyable time in the open air 
– you might even sell something!  
To maximise the number of visitors we are increasing the 
publicity, which includes notices in local magazines, 
posters, and ‘’shout outs’’ on local radio all of which are new for this event. Also, Curchods have 
kindly agreed to erect signs advertising the event which earns the Society £10.00 per board.  
We will be using the list of members who have participated on previous occasions so if there is 
anyone who no longer wishes to have a board erected outside their property please let me know 
on: paulpotter0746@gmail.com  
DEMONSTRATIONS AND WORKSHOPS 
The school has understandably been reluctant to commit themselves to allowing us to rent space 
from them in the present situation, however I am pleased to announce that we have come to an 
agreement and preparation of a programme for September through to December is underway and 
details will be made available once it is complete. There will be no demo or workshop in October 
as the keyholders expect to be taking delayed holidays: instead they will be held in December. 
The Autumn Fair will be held in the school’s half term 23rd and 24th October to allow for the deep 
clean which is now required after our major events.  
THE SOCIETY CALENDAR 
Historically our calendar has followed the school year but the pandemic has disrupted that 
somewhat so from now on we intend running it from January to December to spread the 
administrative workload. We will therefore be asking for membership fees in November. We will 
be reverting to pre-Covid fee levels.  
BARBARA THAXTER 
After many years on the committee Barbara has understandably decided to step down.  Her work 
and support over that time has been invaluable and will continue to be, albeit in an advisory 
capacity. So, thank you Barbara.  
Added to the recent spate of retirements mentioned previously this means that our 
committee is reduced to just seven which is not enough to run a Society of our size. To 
continue with the programme of events at the high standard we are proud of we need some 
new blood to involve themselves on a regular basis in most areas. If you are interested or need 
to discuss this please get in contact with anyone on the committee.    
Best regards  
Paul Potter – Chair  



RESIDENTIAL COURSES AT COOMBE FARM STUDIOS 
Watercolour Waterscapes by the Dart with Paul Riley 
I recently returned from this five day residential course and what an 
enjoyable experience it has proved to be. Coombe Farm is set deep in 
the Devon countryside, close to the River Dart – a real oasis of calmness 
and creativity. You are well looked after in humble but very comfortable 
accommodation and the food is anything but humble. Paul Riley, who 
established the studios nearly 40 years ago, is a very gifted 
watercolourist and an enthusiastic teacher.  There were nine other 
’students’ of mixed abilities on my course which meant that there was 
plenty of one-to-one tuition – if you wanted it. After breakfast, each day 
started with a briefing and then either a demonstration or a visit to a 
nearby location for sketching and painting. That was followed by lunch 
back at the studios and then we were free to continue working on the 
day’s theme, explore other ideas or even take time out to relax and 
enjoy the beautiful surroundings and nearby sights. In the late 
afternoon we would gather again and Paul would have a look at the 
work produced and offer constructive criticism and advice, often 
including further demonstrations to illustrate various useful techniques 
and ’tricks-of-the-trade’. A hearty evening meal finished off the day and then time to relax in the 
grounds or cosy sitting room. All appropriate Covid-19 guidance was followed and participants took 
tests before the course so we formed a bubble which meant we were mask-free most of the time. 
The cost of the course was £768 (including VAT) and this included accommodation and all meals. The 
painting shown is by Paul Riley and shows the River Dart at Dittisham which was one of the locations 
visited. For more details of this and many other courses see coombefarmstudios.com.  

Eric Drewery

SUMMER PLEIN AIR SESSIONS  
A huge thank you to Paul Potter and Margie Haslewood for throwing 
open their beautiful gardens to members of the art society for 
mornings of sketching and painting.  
Following lockdown it was a relief to once again find ourselves on a 
warm June morning amongst fellow artists and friends, sketching, 
painting and chatting in Paul’s garden. As ever it provided a perfect 
setting with so much interesting and beautiful subject matter.  
Later in June a small group of members met in the Woodland Gardens 
in Bushy Park for a second morning of sketching and painting. 
Spanning 60 acres and described as ‘a beautiful oasis of vibrant plants, 
towering trees and shimmering waterways’ the gardens certainly lived 
up to this description and along with the wildlife (even a snake!) 
provided plently of inspiration for some successful artwork. The group 
met at the end of the morning in the Pheasantry Café for well earned 
refreshments and a sharing of their creative endeavours!  
Our third session was kindly hosted by Margie Haslewood whose 
garden, backing onto the River Mole, provided us with a wonderful 
water setting with unique views over weeping willows, boats and 
birdlife. Again, another successful social and creative summer morning 
event enjoyed by everyone who attended. Thank you Margie!  
Please note, the next event will be held on Thursday 19th August in 
Barbara Thaxter’s garden. There are still two places available and those 
interested in attending should contact Sue Monteath at: 
suemonteath@hotmail.com.



After the hustle and bustle of Marseille we now journey a short distance along the coast to the 
quintessential Mediterranean harbour of Cassis. It may only be a few miles but it is a world away 
in atmosphere. (see www.studiosofthesouth.com) 
 
CASSIS – A PRETTY HARBOUR WITH ENDURING APPEAL 

The town is now largely dedicated to the tourist trade 
although there are still a few working fishing vessels tied up 
alongside numerous pleasure craft and tour boats. Cassis 
used to be well-known for the stone from local quarries 
which was exported to many ports around the 
Mediterranean and even to New York to form the base of 
the Statue of Liberty. The area is also famous for its 
vineyards. 

The site has been occupied since ancient times and was certainly a port in the Roman period. When 
raids by pirates became a problem the population would retreat to the fortified ‘castrum’ and some 
of these buildings can still be seen today. Until the mid-nineteenth century the community was 
relatively isolated amid the towering cliffs and rocky inlets, known as clanques, but gradually road 
links were improved and the railway line from Marseille was opened by 1860, paving the way for 
expansion and new developments. 

Early visitors were painters of the Provençal School, followed by representatives of almost every art 
movement in the late 19th and early 20th centuries. Indeed a study of the art legacy of this small 
town is more than enough to fill an entire volume, let alone a couple of pages of this newsletter, and 
so the focus will be on some of the British painters who found inspiration here. 

The principal characters of the Scottish Colourist movement were Samuel 
John Peploe (1871–1935), John Duncan Fergusson (1874–1961), Francis 
Campbell Boileau Cadell (1883–1937) and George Leslie Hunter 
(1877–1931) and they were all regular visits in the inter-war years. Peploe 
had become resident in Paris before World War I, rubbing shoulders with 
trend-setters in contemporary art and absorbing influences from 
Impressionists and Post-Impresssionists and he made his first vist to Cassis 
in 1913. He would return many times, often in the company of others in 
the group. The painting shown is Street in Cassis (Private collection) and is 
a shimmering evocation of sunlight and shadow in a back street of the 
town. 

Fergusson met Peploe in Paris in 1900 and these fellow natives of 
Edinburgh soon became lifelong friends, both spending extended periods 
of their creative careers in France. He was always interested in painting the 
female form and became part of the rhythmist movement with its interest 
in movement and dance. In this context he met his future wife, Margaret 
Morris, an insightful modern dancer who became a regular model for him 
over many years. The couple were regular visitors to the South of France in 
the inter-war years and the painting shown is Margaret and Willy Peploe at 
the Hotel Panorama, Cassis (Private collection) painted in 1931. 

A visitor to the Panorama Hotel in 1920 was Winston 
Spencer Churchill (1874–1965). During his long and varied 
career he travelled widely and painting was an enduring 
interest pursued whenever time allowed and it probably 
helped him deal with his ‘black dog’ of depression that 
plagued him for much of his life. The image shown is 
Daybreak at Cassis (National Trust). 



‘Bloomsbury-on-Méditerrané’ is how Vanessa Bell described Cassis to Virginia Woolf and several 
members of this coterie of intellectuals and artists found the place somewhere they could give free 
rein to their creative and emotional feelings in sun-soaked liberality. 
Roger Fry (1866–1934) was an artist and critic with a 
towering intellect and one of the most important 
promotors of modern art in Britain. In the years before 
World War I he became associated with the Bloomsbury 
Group when he met Vanessa Bell, the sister of Virginia Woolf, 
and her husband Clive Bell. He had a short-lived affair with 
Bell but their friendship was life-long. He established the 
Omega Workshops, an important outlet for the creations of 
the group. He had visited Cassis as early as 1915 and no 
doubt promoted the attractions of the place to the rest of 
the group. The picture shown is Vue de Cassis, 1925 (Musée d’Orsay, Paris). 
Vanessa Bell (1879–1961) was the eldest daughter of Sir Leslie Stephen 
and Julia Duckworth and after his death she moved to Bloomsbury to live 
with her brothers, Thoby and Adrian, and together with their circle of 
clever friends the Bloomsbury Group was formed. She had studied 
painting at the Royal Academy and was a gifted artist. She married Clive 
Bell but their relationship was ‘unconventional’. She had affairs with Roger 
Fry and Duncan Grant with whom she had a daughter, Angelica, although 
Clive Bell raised the child as his own. After the First World War the focus of 
the group moved to the South of France for part of the year. Vanessa and 
Grant rented a cottage just outside the town and this became the idyll 
where they entertained fellow artists, friends and lovers. The picture 
shown is Wooded Landscape, Cassis, 1928 (Private collection). 
Duncan Grant (1885–1978) spent his early childhood in India and Burma, 
the son of an army major, well-connected but not wealthy. Back in 
England he was fostered by his aunt Lady Strachey, and she pursuaded his 
father to allow him to follow the life of an artist rather than a soldier. He 
studied at the Slade School and in Italy and Paris. His artistic talent, 
homosexuality and striking good looks soon found a sympathetic home 
with the Bloomsbury Group. Lyton Strachey and John Maynard Keynes 
both became lovers and he had a life-long relationship with Vanessa Bell. 
he was a prolific and influential artist of the 20th century and his interest 
extended to the design of sets and costumes for the theatre, fabrics, 
graphics and interiors. The picture shown is Window, South of France, 1928 
(Manchester City Galleries). 
Jessica Dismorr (1885–1939) also trained at the Slade and in Paris, much 
like Grant, although she was definitely not part of the Bloomsbury set. She 
was a pioneering figure in various avant-garde movements including 
Rhythm and Vorticism and she was a close colleague of Wyndham Lewis. 
John Fergusson, previously mentioned, was a friend and influence in the 
years before World War I and after the war her work developed towards 
abstraction and she was the only female member of Group X, the short-
lived British art movement.  She was constantly troubled by mental health 
issues but in the decade before her untimely death by suicide she did 
spend time travelling and this watercolour, Cassis, dates from 1926-27. 
Other notable British painters who visited Cassis include John Maclaughlan Milne, Henry Scott Tuke, 
William Roberts, Fred Mayor, Terrick John Williams, Madge Oliver, Dorothea Sharp, Stanley Cursiter, 
Christopher Wood, Stanley William Hayter and Keith Vaughan. 


