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IMPORTANT NOTICES TO MEMBERS  
1.   The Society now has two new email addresses. For any general query relating to the 

running of the Society contact admin@moleseyartsociety.co.uk. For any query relating 
directly to membership contact membership@moleseyartsociety.co.uk.  

2.   We are delighted to announce that Cally Palmer, a long-time member of the Society with 
her husband Mark, is joining the Committee as Membership Secretary. 

3.   The latest ‘Creative Challenge’ is now well underway but you still have until September 30th 
to submit your entry on the subject of STILL LIFE. After that date you will be able to vote for 
your favourite pictures via a form on the website. Also look out for details of the next 
competition – coming soon and this time with prizes again! 

4.   There will be no Autumn Fair, Workshops or Demonstrations for the rest of 2020 but we 
really hope we can arrange a programme of events starting in January 2021. Hopefully the 
situation will have improved sufficiently by then and we will have a better idea of what the 
arrangements with the school will be to make this possible.

Over the past few months we have had to come to terms with the gap in our creative lives caused 
by the Coronavirus pandemic – no demonstrations, no workshops, no exhibitions, the list goes 
on! The Committee has been trying to fill this gap as best it can with competitions, challenges 
and most recently the first plein air sketching group meetings. We are longing to be able to meet 
and share our enthusiasm for all things creative but in the meantime we thought information 
about some ‘online’ activities might be of interest. Also a reminder that Sharon Hurst invites any 
member to access her art tutorials on www.youtube.com/c/Sharon Hurst.

KEVIN CHAPMAN 
Our old friend Kevin has been busy over the past few 
months creating a series of video demos, presented in his 
unique style on a variety of subjects, using a variety of 
media and vary in length from 30 minutes to over an 
hour. They are free to view on youtube.com but he would 
appreciate as many people as possible to subscribe. Just 
type in ‘kevin chapman artist’ in the search box and that 
will take you to the relevant videos.

We may not be having an Autumn Fair this year but the Society is keen to give it’s members an 
opportunity to show their recent creations to a wider audience through the Members Gallery on 
our website. Recently members have been encouraged to refresh their work or establish a 
presence for the first time. Now we are inviting you to have another look at your selection, change 
pieces if you want and also add further details of medium, size and price (framed or unframed). 
Crafters, please remember that this includes you. Members have until 15 November to do this and 
then there will be a press release to promote the ‘event’. Any interest in particular work would be 
directed to the artist via their email address on their Gallery page. The Society will take no 
commission but would ask members to let them know of any sales so that we can assess the 
success of the ‘event’. Contact Colin Kyte with any queries on colin@ckcreative.co.uk. 

ONLINE SELLING OPPORTUNITY VIA THE MEMBERS GALLERY



THE WATERMILL AT POSARA (watermill.net) 
In ‘normal’ times this is venue in Tuscany for painting 
holidays and these are about to resume. At the moment 
they are also running watercolour classes with artist Mike 
Willdridge via Zoom. The next scheduled sessions are in 
September (10th, 17th and 24th) and the theme will be 
markets and cafes. If you are interested please contact 
Lois Breckon by email on lois@medialliance.net and she 
will be happy to give you all the details.

NEWLYN ART SCHOOL (newlynartschool.co.uk) 
If you click on art courses and then seascapes and 
landscape course this will take you to a page which 
includes a link to a demo by Paul Lewin in which he 
captures the rugged grandeur of the north Cornwall coast 
in mixed media. The demo is about 25 minutes and on 
the same page there are links to two short videos of 
Pendeen Cove where the painting was made. These are 
on a continuous loop so can be used as ‘live’ reference.

WEST DEAN COLLEGE (westdean.org.uk) 
If you visit this excellent website you will find details of 
some short online courses such as ‘Get started with 
watercolour painting’ or ‘Start Drawing’ aimed at 
beginners and priced £40. There is also access to over 50 
tutorials on YouTube varying in length from 5 to 18 
minutes and these are all free to view. The variety of 
subject matter is enormous and there will be something 
to interest almost everyone.

NORFOLK PAINTING SCHOOL – Oil Painting  
(norfolkpaintingschoollive.com) 
Studio Talks are offered from £2.50 per week and these 
consist of a short introduction (10–15 minutes) to the 
featured artist or genre followed by a demonstration (45 
minutes) by Martin Kinnear assisted by Bryony Reed. The 
platform is Zoom utilizing a private FaceBook Group and 
there is the opportunity to ask questions during the live 
session. You can then revisit the video for a further 7 days. 
The object is to encourage good practice in oil painting and to set up an online community to show 
and discuss the work produced or inspired by the session. They also offer 3 hour Master Classes and 
will be launching 4 new online channels devoted to ‘core skills’ in September. 

LONDON DRAWING (londondrawing.com) 
They run 2 hour life drawing sessions (via Zoom) on 
Saturday mornings (also on Tuesday evenings) with 
professional models based in locations around the world. 
The cost is usually £8. There is an opportunity to interact 
with the resident artists and get their advice if needed. 
They run other classes including ‘Mindful Still Life’ and 
‘Portraiture’. Although not the ‘real’ thing, it is an excellent 
way of keeping those drawing skills alive.



In previous installments we have visited Collioure and Arles and this time we journey to Aix-en-
Provence. It is the birthplace of Paul Cézanne who is one of the giants of late 19th century art. The 
city and surrounding area provided him with the inspiration to create some of his most 
important work. (see www.studiosofthesouth.com) 
 
AIX-EN-PROVENCE 
The charming city is dominated by Mont St. Victoire, which 
was to become a recurring motif for Cézanne, and has been 
an important settlement since Roman times. After the 
Empire’s decline and eventual departure  of the legions the 
city became a pawn in the centuries-long power struggle of 
competing kingdoms and warlords. It flourished in the 
Middle Ages as capital of Provence and became established 
as a centre for learning and the arts with the foundation of 
a university in 1409. Aix and the rest of the territory finally 
became part of France in 1487 and until the Revolution of 
1789 it was home to the Parliament of Provence. It’s 
reputation as an intellectual centre remained into the 19th 
century with the establishment of several academic 
institutions including the Musée Granet.  
Many of the principal buildings are constructed from 
honey-coloured stone cut from the Bibemus Quarries on 
the flank of the mountain, another location which was to be 
of such significance to the artist. 

Cézanne was born in 1839 into relative affluence, his father 
being a successful hat-maker and later a banker. He was to 
say of his home town: “When you’re born there, it’s hopeless, 
nothing else is good enough”. A common perception of the 
artist’s character is as rather irascible and his intellectual qualities are often overlooked. His rather 
overbearing father had hopes for his son’s career as a lawyer but these were destined to 
be disappointed and from an early age Paul was determined to become an artist. This, 
undoubtedly, contributed to the rather difficult personal relationship between father 
and son.  

Paul’s close friend from school days was Emile Zola who eventually persuaded 
him to join him in Paris which was, at the time, the centre of the artistic and literary 
worlds in Europe. Here he was exposed to new ideas and the company of fellow 
painters but was always itching to return to Provence, the true nursey of his 
creativity. He would occasionally spend time in the capital and maintained close 
relationships with other leading artists such as Camille Pissarro, but Aix was the real 

centre of his world. It provided him with 
the motifs through which he explored the 
possibilities of paint and led him to become 
one of the giants of modern art, described by 
Picasso as “the father of us all”. 

Today, the life of Cézanne is celebrated in the 
city and there are several key sites that are 
open to the public and which feature 
repeatedly in the artist’s work. The family 
home is an impressive 18th century 
mansion which was just outside the city 



when the artist’s father bought the property in 1859. Paul 
was aged 20 at the time and the house would become a 
constant presence in his life for the next 40 years. The 
house and gardens have previously been open to visitors 
and will be once again when restoration work is complete.  
Many important works were painted in the grounds and 
estate workers were often used as models, including the 
iconic series of paintings of card players. The painting 
shown on the previous page is The Pond at the Jas de 
Bouffan, c. 1876 (Hermitage Museum, St. Petersburg) and 
shown to the right is The Card Players, 1894–95 (Musée 
d’Orsay, Paris). 

When his father died and the Jas de Bouffan had to be sold Cézanne 
started the search for somewhere he could establish a studio and 
somewhere which could provide a secluded retreat where he could 
further his artistic journey. The search ended in 1901 with the 
purchase of a small estate on the northern outskirts of the town. Over 
the next year a purpose-built studio was created and Cézanne would 
visit this almost every day for the rest of his life. L’Atelier de Cézanne is 
now open to the public and it is possible to experience the 
environment in which so 
many famous paintings 
were created. Still life with 
plaster cast of Cupid, c. 1895 
(Courtauld Galleries, 
London) is an example and 

the original statuette is still there in the studio. The artist 
would also work on much larger paintings and the studio 
was adapted to accommodate these monumental 
canvases such as Les Grandes Baigneuses, 1894–1905 
(National Gallery, London). 

The studio is situated on the Lauves hill and just a short 
stroll further uphill there is Le Terrain des Peintres. This is a 
peaceful grove of olive trees with an elevated platform 
affording magnificent views of Mont St. Victoire.  There are 
also reproductions of nine works by the artist. This view was 
painted time and again by Cézanne at all times of day and 
in all seasons. It became a 
kind of totem for the artist 
through which he explored 
ways to capture the 
essence of this magnificent 
landscape. The painting 

shown is in the Elkins Collection at the Philadelphia Museum of Art. 

Another source of inspiration for Cézanne is to be found on the 
flanks of the mountain at the Bibémus Quarries. The tranquil 
atmosphere and unique topography provided him with ideal motifs 
to further his exploration of the possibilities of the painted image. He 
produced at least 11 major oils and 16 watercolours. It is possible to 
take a guided tour of the quarries. The painting shown is Carrière de 
Bibémus (Barnes Foundation, Philadelphia).


