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Welcome to the first of an occasional series of newsletters for the Molesey Art Society. The
intention is to produce an informative and entertaining review of a particular subject that
might be of interest to the membership. In this edition the subject is ‘Art Courses,
Workshops and Holidays’ and is based on the recent experiences of some of our members. It
is not a comprehensive survey and the subject will probably be returned to in future
editions.

ART COURSES, WORKSHOPS AND HOLIDAYS
I am sure many members of the society have entertained the thought at some time of signing up for a
short course or a longer break to indulge their interest, improve their skills or simply spend time with
like-minded individuals and there are hundreds of opportunities on offer around the country and
abroad. The questions that arise are Which one?, Where?, Will it be right for me?, How much?, What
do I need to take? ... amongst others. Personal recommendation is always a good starting point in the
search for something appropriate and the aim is to pass on information from some of our members
about courses they have tried. If you have experiences of your own and don’t mind sharing them, then
we would be delighted to hear from you so that this information can be passed on in the future.
STAITHES ART SCHOOL
www.staithesgallery.co.uk
Staithes Gallery, High Street, Staithes, North Yorkshire, TS13 5BH
Telephone: 01947 841840 or 07972012464 E-mail: al@staithesgallery.co.uk
Staithes is a small harbour village just north of Whitby in
North Yorkshire and it has attracted artists since the
nineteenth century. The Staithes Group were pioneers in
“plein air” painting and counted Laura and Harold Knight
amongst their number and today there is still a thriving art
community. The gallery run a series of painting weekends
from spring to autumn every year hosted by artists with
national and international reputations. The courses run from
Friday morning to Sunday afternoon and they are residential –
accommodation being in rooms over the gallery or in a newly
converted chapel building. Simple breakfasts and much more
elaborate evening meals prepared by an award-winning chef are included in the cost which was £450
in 2018. The village is set in a narrow valley between towering cliffs and walks uphill and downdale
are unavoidable. I travelled by train to Saltburn-by-Sea and then local bus to Staithes followed by a
walk ‘downhill’ to the village. If you travel by car you should be aware that there is no parking in the
village itself and your vehicle has to be left in a car park above the village.
I attended a painting weekend hosted by David Howell in May 2018 having previously been on a
course run by Robert Brindley in 2017. Both artists are experienced in watercolours and oils and these
were the mediums of choice for the group of about 12 students. On the first morning there was an
introductory talk by the tutor which also gave him the opportunity to guage the level of experience of
his students. As the weather was fine, it was then out into the village to find a suitable subject and

there is no shortage of these – boats in the harbour or “beck”, quaint narrow streets, towering cliffs
and the ever-present and ever-changing sea and sky. The tutor would walk around the village and find
his various students and offer advice and encouragement sometime illustrating
a point with a practical demonstration. Plenty of places to take a break for a
snack or lunch and then the same routine in the afternoon until a meet-up
back at the work-room above the gallery for a warming drink and chat about
the day’s progress. In the evening we all congregated in the nearby pub for a
pre-dinner drink and then it was back to the work-room above the gallery
which had been transformed into a dining room for a delicious three course
meal including wine. Fortunately the weather remained fine for the rest of
the weekend and so a similar pattern was followed on Saturday and Sunday
with some of the group venturing slightly further afield, perhaps onto the
cliff tops with spectacular views down onto the village or inland towards the
North Yorkshire Moors. Proceedings drew to a close on Sunday afternoon
with a final get together before the group started to go their separate ways.
Eric Drewery
NORFOLK PAINTING SCHOOL
www.norfolkpaintingschool.com
Georgia Road, Tattersett Business Park, Norfolk, NR21 7RF
Telephone: 01485 528588 E-mail: Jane@norfolkpaintingschool.com or
studio@norfolkpaintingschool.com
Norfolk Painting School is run by Martin Kinnear, who often
writes for Artists and Illustrators, and his wife Jane. It is very
professional and holds a variety of workshops from Beginners’
Oils, Plein Air and Portraiture through to a 12 month Diploma
Course. The fees vary depending on which course you attend
but the ‘Simply Oils’ is £385 for 2019, and added to that is
accommodation which Norfolk Painting School can provide.
Prices are on their website.
I took the ‘Simply Oils’ three day studio-based course as part
of a week’s holiday and was told to bring nothing except
enthusiasm, which I did, tempered with a little trepidation. I needn’t have worried however, as the
group of sixteen were of mixed ability and, with one exception, first timers. We got to know each
other over coffee and then were shown our studio. The first thing which everyone noticed was the
lack of solvent odours: this is because the School advocates the use of a mix of resin and low odour
thinner producing a general purpose medium which is fast drying, versatile and of low toxicity.
Over the next three days we were introduced to the Norfolk Painting School method of palette
layout, colour mixing and surface preparation, together with accepted oil painting procedures by a
tutor with exceptional communication skills and two knowledgeable studio assistants who cleaned off
our palettes between lessons and kept us topped up with paint and medium. Nothing was too much
trouble. The size of the class was not a drawback as the tutor and assistants were there when you
needed them but left you alone when you didn’t.
The day starts at 10.00 am and finishes at 4.00 pm. Included in the
fee is morning and afternoon refreshment and a light lunch. Based on
my experience and that of my fellow students I can wholeheartedly
recommend Norfolk Painting School and although we were tired
after our three days none of us wanted it to end! We rented a cottage
in nearby Syderstone for a week and spent the rest of the week
sightseeing. Norfolk really is a beautiful county with many good
restaurants. The image shown is the result of one of the studio
sessions based on a Joan Eardley original.
Paul Potter

OLD BANK STUDIOS
www.oldbankstudios.co.uk
19 Kings Quay Street, Harwich, Essex, CO12 3ER
Telephone: 01255 242930 E-mail: info@oldbankstudios.co.uk
Creative Workshop – The cost for the same course in July of 2019 is £160 pp.
Old Bank Studios are run by Nigel and Bev, utilising
professional tutors for these weekend courses. We decided to
stay over Friday night to ensure that we were ready for the
10.00am start on Saturday morning. On arrival we were
greeted by Nigel and offered tea or coffee. Generally you
bring your own painting kit, but Nigel has plenty of materials
for sale at very reasonable prices and is able to lend you a
limited selection of kit. Also there was ample parking on the
road right outside the studio.
Roger Dellar introduced himself to the group of up to 12 participants, giving some useful guidance
on painting en plein air. It was suggested that we all used 12” x 12” boards to make it possible to do
two paintings over the weekend. We moved as a group just across the road to a beach overlooking the
docks at Felixstowe, with a wide range of marine subjects. Roger did a demo, talking us through his
thought processes in producing his painting. We then set up to commence our own paintings.
Nigel and Bev brought hot drinks down to the beach at coffee
break time. At lunchtime, we all trooped back to the studios
for a sumptious 3 course home-made lunch & soft drinks.
After lunch we returned to the beach to complete our
paintings. There was a similar coffee break in the afternoon,
with a cream tea provided. We stopped at 4.30pm. Nigel
organised an evening get together for a meal at a local pub.
Sunday was a similar format with
Roger doing a demo of a street scene
across the road to the studio. At the
end of the second day Roger did a brief assessment of the works done.
Old Bank Studios has a website giving information on the very wide range of
courses on offer. We really enjoyed the weekend, learning a lot about “en
plein air” and composition. It was very good value for money and everyone
got on really well.
Stephen & Margaret Waxman – July 2018
CORNWALL PAINTING HOLIDAYS with Tim Hall (RSMA)
www.cornwallpaintingholidays.co.uk
The Newlyn Art Studio, Unit 3, Harbour Road, The Strand, Newlyn, Cornwall TR18 5HA
01736 350531
The courses are in Newlyn close to Penzance and are based in
the artist’s studio which is near to the harbour and fishing
port. The courses are described as either “General” or
“Portrait”, oils is the medium and they run throughout the
year. A typical course would start on Monday afternoon and
end Thursday lunchtime. The “General” course involves
painting out-of-doors in some beautiful locations whenever
the weather allows. Comprehensive information is available on
the website but for those without access to the internet the
2018 costs were £375 (General) and £385 (Portrait). You
don’t need anything in the way of materials – literally

everything is provided. This is not a residential course but
there is plenty of hotel and B&B accommodation available in
the area – some of it only a few steps away from the studio –
but there will be pressure on this during the summer months.
I went on a “General” course in early September 2018 with
little experience of using oil paints. The journey down to
Penzance on the train takes about five and a half hours from
Paddington but there are no changes involved and then it is
either a short bus or taxi ride to Newlyn. I can’t comment
about driving down except to say that during the summer
months this is rarely without traffic problems. The spacious studio is easy to find and is full of
impressive, large scale paintings by both Tim (mainly seascapes, harbour scenes, etc) and his wife
(mainly portraits). Tim was there to greet the four of us who were on the course and we spent the first
afternoon being introduced to his suggested method of working and starting our first painting from
either a drawing or photograph of our own or one that Tim supplied. Easels and all necessary
equipment and materials were already in place for us to start work. He is a very methodical painter
and a lot of time was spent on colour mixing and ‘palette management’. This might be a bit
prescriptive for some but as someone with little knowledge of painting in oils I found it very useful.
The session ended at about 5pm with the rest of the afternoon and evening free. The next day’s
session started at 10am and as the weather was good all the materials and equipment (including
portable easels and stools) were packed up and we went to nearby Mousehole for a day of painting ‘en
plein air’. Tim was always on hand with helpful tips and advice and as we were a small group we were
never left to struggle but he is also an excellent judge of when to leave you alone. We were all painting
relatively close together and this helped with a spirit of ‘cameraderie’ and shared experience of being
in a lovely place doing something that we all enjoyed. We stayed on painting until about 4pm and
then it was back to the studio for a cup of tea and chat about what we had
achieved with the session ending about 5pm again. The weather on the
following day was fine and sunny and so it was a similar routine but this time a
bit further afield to Botallack on the rugged north coast with quintessential
views of dramatic cliffs and old tin mine buildings. This time Tim painted
alongside us which was a great insight to his method of working with great
care taken colour mixing before committing anything to canvas. Another
really satisfying day spent in beautiful and inspiring surroundings – hard work
and tiring but very worthwhile. The final morning was spent in the studio
developing or finishing any of the paintings we had started with plenty of
guidance from Tim. The course ended around lunchtime and I, for one, left
feeling that it had been a thoroughly worthwhile and enjoyable few days.
Eric Drewery

MICHAEL RICHARDSON (Wapping Group of Artists, United Society of Artists)
www.michaelrichardsonfineart.com
Margate Harbour Arm Gallery, Margate Kent CT9 1JD
01843 220325 (Gallery) 07847187693 (Mobile) 07966535512 (Kate)
E-mail: michprich@aol.com
Michael runs one- or two-day plein air workshops based at his gallery on the harbour wall at Margate
and these take place on some weekends during the summer months. Comprehensive information is
available on the website but for those without access to the internet the 2018 costs were £75 for one
day and £130. The medium is usually oil paint and you don’t need anything in the way of materials
and primed boards may be purchased from Michael at a modest cost. This is not a residential course
but there is plenty of hotel and B&B accommodation available in the area but there will be pressure
on this during the summer months.

I attended the workshop over the weekend of September
22/23 and unfortunately the seemingly endless summer
sunshine decided to take a break and the weather was not
ideal for plein air painting ... to say the least. The Saturday
morning started cloudy and grey with a gentle breeze and
after an initial chat and coffee the group of four were supplied
with easels, paints and all other materials and we set up close
to the gallery on the Harbour Arm. Michael started a
demonstration piece with which he explained the great
importance of getting the tonal values in the scene correct as
he sees this as a vital building block in creating a successful
painting. Using a limited palette of yellow ochre, an earth red, cobalt blue and white it was then our
turn to paint a view of our choice. Preliminary drawing is kept to an absolute minimum except for
broad outlines using a paintbrush and then its down to applying paint to board. Michael is a patient
and gifted teacher who knows when to intervene with advice and suggestions and when to let you get
on. Throughout the day he was usually painting alongside the group illustrating techniques and
explaining ideas in a practical manner. Unfortunately the weather deteriorated and we were forced
indoors at the Gallery to continue painting through the open doors – not ideal, but better than
getting cold and wet. Gradually the range of colours we had to use was expanded but the nature of
the day determined a fairly limited palette anyway. The painting day ended at about 5pm and we had
all produced two or three pieces of work. On the the following day the
weather had taken a turn for the worse with gale force winds, torrential rain
and extremely rough seas – spectacular in many ways but impossible to be
outside for any length of time. The gallery therefore became our base for the
day with more views painted through the open doors and windows. Of course
we would all have preferred to be ‘en plein air’ but in a way the mind was
more concentrated on the job in hand without the inevitable distractions of
being out-of-doors. Needless to say that just as the course was coming to an
end the rain stopped and the sun came out and, as J M W Turner is reputed
to have said, ‘Margate has the loveliest skies in Europe’ – a fitting end to a
rewarding couple of days, inspite of the weather.
Eric Drewery

If any member of the society has been on similar courses and would like to share their
experiences then we would be delighted to hear from you. Please send an email to
eric.drewery@virgin.net or if you would prefer to have a chat about it then call him on
020 8783 0123.

