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Welcome back to LIVE theatre and welcome to a new world! And
we are being ushered into this new world by Miranda Rose Hall.
Miranda is a writer whose words reveal a world and community
seldom seen on our stages with a piece that will penetrate the 

WELCOME TO 

photo by Joan Osato

walls of misunderstanding, the unknown, and down-right hatred. Miranda’s writing touches
on historical trauma, while revealing folx in the present with a fullness of honesty. Like the
amazing scenic design of Tanya Orellana, Miranda’s work is immersive in its realness and
impressionistic in recreation. And we are lucky to be shepherded through this story by the
maverick of new play creation, Lisa Peterson. Welcome to the new age, thank you for
stepping into it with us. -SSJ

Mural by Miguel Bounce Perez @misterbouncer
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Hell, Rebecca Gilman’s The American in Me, Edna O’Brien’s Tír Na nÓg, and Paula Vogel’s The
Baltimore Waltz (among many others). She has had the honor to perform in numerous world
premieres including the Eureka Theatre production of Tony Kushner’s Angels in America as
well as works by Michelle Carter, Barry Gifford, Julie Myatt, and Neena Beber (Magic), Denis
Johnson (Campo Santo), Anne Galjour (Brava), Brian Thorstenson (6NewPlays), Anthony
Clarvoe (Aurora), Peter Nachtrieb (Encore), Julie Jigour (PlayGround), Jane Prowse (Z
Space), Amy Sass (Ragged Wing), Bill Talen (Life on the Water) and Allan Havis (Ohio
Theatre, NY). She was last seen in The Song of Summer at SF Playhouse. Ms. Darragh has
also performed with A.C.T., Berkeley Rep, Marin Theatre Company, San Jose Rep, and
TheatreWorks. She is a company member of PlayGround and Stephen Pelton Dance Theatre
Company. Thanks to her family, as always.

Regime is Female, Bad News! i was there... at NYU Skirball, and Lovebird Jamboree in which
his work was praised as "accessible and charming," (Pup's Books) and an "analysis wise
beyond the character’s years." (Drama Queens Reviews) He is a proud Fled Company
member, and he can also be seen in season 6 of Ray Donovan. Follow his artistic journey on
Instagram via @kj.artboy. SUNY Purchase, BFA in Acting, 2018
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Miranda Campbell (she/they) is a Bay Area based stage manager with a special love for new
works. Some favorite credits include Into the Woods (A.C.T. Young Conservatory), Head Over
Heels (101 Productions Ltd), Something Delightful (Virginia Stage), Three Sisters (A.C.T. MFA
Program), and Bratpack (Feinstein's at the Nikko). When not stage managing (virtually or
in-person), Miranda can be found under a pile of yarn cuddling some cats.

Denis O’Hare and which won Obie and Lortel Awards)—all at Berkeley Rep, where Lisa was
Associate Director for 3 seasons. Other recent West Coast productions include The Great Leap
(ACT), Aubergine (SCR), Sweat (Mark Taper Forum) and Chavez Ravine (Ovation Award for
Best Production—Center Theatre Group). She has directed world premieres by many major
American writers, including Tony Kushner, Beth Henley, Donald Margulies, José Rivera, David
Henry Hwang, Jane Anderson, Luis Alfaro, Marlane Meyer, Naomi Wallace, Basil Kreimendahl,
Chay Yew and many others. She regularly works at the Guthrie Theater, Actors Theatre of
Louisville, the Mark Taper Forum (where she was Resident Director for 10 years), La Jolla
Playhouse, Alley Theater, Arena Stage, and New York Theatre Workshop. She and Denis O’Hare
are working on a companion piece to An Iliad, titled The Song of Rome. Lisa developed a new
version of her musical adaptation of Virginia Woolf’s The Waves, with music by David
Bucknam and Adam Gwon, at New York Stage & Film.  She is also writing a new music-theatre
piece with Todd Almond called The Idea of  Order, co-commissioned by La Jolla Playhouse,
Berkeley Rep, and Seattle Rep.  She is thrilled to finally be working at Magic Theatre.

Lisa (she/her) is a two-time Obie Award-winning writer and
director whose previous projects in the Bay Area include
Culture Clash (Still) in America; The Good Book; Office Hour;
Watch on the Rhine; It Can’t Happen Here; Mother Courage;
Antony & Cleopatra and An Iliad, (which Lisa co-wrote with 

Anne Darragh (she/her) is thrilled to be part of this
amazing team. She began her professional career at the
Magic Theatre in the world premiere of Lynn Kaufman’s
Speaking in Tongues. Other Magic productions include
Caryl Churchill’s Escaped Alone, Sam Shepard’s The God of 

Kian J. Johnson (he/him) is a trans man actor based in
New York City. He was recently seen in The
Anthropologists’ No Pants in Tucson, and other recent
credits include Women’s Theatre Festival’s Occupy the
Stage, (A Sleepless Play and Berta), the premiere of The

MIRANDA ROSE HALL
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Miranda Rose Hall (she / her / hers) is a writer from Baltimore,
MD. Her plays include A Play for the Living in a Time of
Extinction (finalist for the 2021 Susan Smith Blackburn Prize),
Plot Points in Our Sexual Development (finalist for the 2019
Lambda Literary Award in Drama), The Hour of Great Mercy

(winner of the 2019 San Diego Critics Circle Award for Outstanding New Play), and
Menstruation: A Period Piece.  A Play for the Living... is currently touring Europe as part of the
Sustainable Theatre? project created by British director Katie Mitchell, French choreographer
Jerome Bel, and Théâtre Vidy in Lausanne, Switzerland. Miranda is under commission from
LCT3/Lincoln Center Theater, Yale Repertory Theater, and Playwrights Horizons Soundstage,
and has recently written for television on Showtime’s American Rust. Her work has been
produced nationally and internationally by theaters including Théâtre Vidy, LCT3/Lincoln
Center Theater, Baltimore Center Stage, Diversionary Theater, and New Conservatory Theatre
Center. In 2020, she was honored with a Steinberg Distinguished Playwright Award. She is a
founding member and artistic leader of LubDub Theatre Co., a New York-based physical theater
company. BA: Georgetown, MFA: Yale School of Drama. She lives in Brooklyn, NY. 
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An-lin Dauber (she/her/hers) is a New York based set and costume designer. Notable set and
costume designs include Seven Guitars (Yale Repertory Theatre), Paul Swan is Dead and Gone
(The Civilians), A Christmas Carol: The Live Radio Play (Alliance Theatre), It’s A Wonderful Life
(Hartford Stage), And Then They Came For Me (Alabama Shakespeare Festival), The Song of
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Collective. They currently serve as the Literary Development Director for The Forum
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B.A. Penn State; MFA Columbia University.
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Shakes among others. Carla is a resident artist with the San Francisco Shakespeare Festival.

CARLA PANTOJA
FIGHT DIRECTOR

http://www.anlindauber.com/


BIOGRAPHIES

Magic Theatre is dedicated to the cultivation of bold new plays, playwrights, and audiences
—and to producing explosive, entertaining, and ideologically-robust plays that ask
substantive questions about, and reflect the rich diversity of, the world in which we live. For
over 54 years, Magic’s belief in supporting the writer’s vision has manifested in a rigorous
artistic home where a full body of work can be imagined, developed, and produced. By
adding innovative, challenging new voices to the canon, Magic ensures the future vibrancy
of the American theatre.

Lauren (she/her) is a recent college graduate of UC Santa Cruz. During her undergraduate
studies, she was a stage manager for the student run theatre program, Barnstorm. She was
also an assistant stage manager for Stay by Lucy Thurber, performed at UCSC's Experimental
Theater.
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Kyo Yohena (she/her) is an artist and performer in the Bay Area. Her work involves costume
design, construction, and maintenance in theater, dance and video productions. Some of her
favorite works have been with companies like Theatreworks (Prince of Egypt), California
Shakespeare Theater (black odyssey), Jewish Circle Theatre (Lovesick), and Embodiment
Project (Ancient Children). Kyo roots her designs from her various artistic backgrounds
including cultural training in Okinawan Traditional Dance and earthly spirituality and hopes
to showcase a raw authenticity of the arts.
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Nicky Martinez (They/Them/Le) is a Latine genderfluid theatre activist who was born and
raised in San Francisco. They received a BA in Performing Arts and Social Justice from the
University of San Francisco in 2016. They are a solo performing artist, poet, published
playwright, visual artist, and Equity Diversity and Inclusion Consultant. Currently, they are
a Development Coordinator at Berkeley Rep while being a part of several artistic and
consultancy projects. Some of these projects include writing and doing voice-over for the
Harry Potter and the Transgender Witch series on YouTube with Battery Theater, directing
for the “Between the Sheets” festival hosted by Left Coast Theater, and being a Cultural
Consultant with Magic Theatre. Follow on Social Media: Facebook Nicky Martinez,
Instagram @mx.nicky @mxanxiousembroiderer
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CREATIVE CONSULTANT

Sean San José is a Bay Area theatre maker, performer, and producer, making change and
amplifying theatrical innovation for the last 25 years.  His long history with Magic is
fundamentally tied to his history with theatre writ large.  Over the years, Sean has had the
honor of working at Magic under Mame Hunt’s leadership and more recently under Loretta
Greco’s direction in new works by Luis Alfaro, Jessica Hagedorn, Octavio Solis, and many
more.  Sean is a Co-Founder and the current Program Director of the new performances
group Campo Santo, a group that has developed, produced, and premiered nearly 100 new
works for and by People of Color since 1996.  One of these works, Nogales, by Richard
Montoya was a co-production and collaboration with Magic Theatre, launching Magic’s
50th Anniversary Season in 2016.  Sean San José is a guest lecturer and guest director at
University of California Berkeley, sat on the Theatre Communications Group board of
directors, and was a member of the Zellerbach Family Foundation review panel.  He is a
recipient of multiple MAP fund awards, and was commissioned in the inaugural round of
writers for Oregon Shakespeare Festival’s Play On! to create a translation of William
Shakespeare’s Coriolanus. 
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Cassie (she/her) is a Lighting Designer with Desired Effect designing primarily for theatre
and dance in the greater Bay Area. She is a resident designer for Golden Thread
Productions, Applegate Dance Company, and Bayer Ballet Academy (an official partner of
the Vaganova Ballet Academy). She also designs regularly at the San Francisco
Conservatory of Music, Shotgun Players, and Cutting Ball Theatre.
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Oakhella, CuttingBall Theater, TheatreFirst, California Shakespeare Theater, The Black
Choreographers Festival, Bay Area Children's Theater, HEIST, DelinaDreamProductions,
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hanging out with her dog, and regularly driving up and down the state of California for
funzies. 
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The unsympathetic wind, how she has evaded me for years now,

leaving a guileless shell and no way to navigate. Once when I stood
on a plateau of earth just at the moment before the dangerous,

jutting peaks converged upon the lilting sway of grasslands, I almost
found a way back. There, the sky, quite possibly all the elements,

caused the rock and soil and vegetation to congregate. Their prayer
was not new and so faint I could hardly discern. Simple remembrances,

like a tiny, syncopated chorus calling everyone home: across
a thousand eastward miles, and what little wind was left at my back.

But I could not move. And then the music was gone.
All that was left were the springtime faces of mountains, gazing down,

their last patches of snow, luminous. I dreamed of becoming snow melt,
gliding down the slope and into the valley. With the promise,

an assurance, that there is always a way to become bird, tree, water
again.

 
Heart Butte, Montana, by M.L. Smoker
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RECONNECTING
WITH THE VISCERAL

A Conversation with Miranda Rose Hall

Playwright Miranda Rose Hall and Dramaturg Kate Leary
hopped on Zoom during rehearsals for The Kind Ones to talk
about inspiration, Montana, and being creative during COVID.

KL: When did you start writing The Kind Ones, and where did it come from? 

MRH: I started writing The Kind Ones my second year of graduate school.  

KL: Wow.

MRH: In maybe February of 2016. Whoah.

KL: I know, but I love that you share that because it's so important to me that
we spread this knowledge that plays don't just happen overnight.

MRH: Noooooooo, man. *laughter*. No, they take a long time. Our second
semester of our second year of grad school, we were tasked with writing one
play very quickly and one play more slowly. So, the quick play was two or
three weeks and the “slow play” was three months, which, you know, I still
think is very fast.

KL: Yes. That’s comically fast.

MRH:  And I was talking with my dear mentor, Sarah Ruhl, about what I wanted 

my plays to be. The longer play ended up being Menstruation: A Period
Piece, which you kindly read during Virgin at Magic.  And for the sprint
play, I was thinking a lot about Tennessee Williams.  And Sarah said “What
would your version of a Tennessee Williams play involve?”  And I thought,
well there’d have to be an incredible female lead.  I was interested in
experimenting with a kind of more “noir” or thriller—my version of a gothic
thriller, which isn’t exactly what Tennessee Williams does, but that’s what
I loved style-wise.  And I was interested in the dramatic principle of ‘A
Stranger Comes To Town.’ 

So, I began thinking through these elements: the gothic thriller feeling, the
gutsy woman, the stranger comes to town as a way to engage with a story
that I had heard a couple years earlier about a woman who had to kill a
man, chopped up his body, and fed him to her pigs.  And that’s sort of how
the play started. I wrote a first draft in two weeks, and then I workshopped
it at school and then it sat in the drawer for a little while.  And it’s the play
that I’ve really wanted to understand, and that has required allowing it to
marinate a little longer.  It has been the kind of play where it's in the
drawer for six months, and I look at it again, and then it’s in the drawer,
and then I look at it again and pick it up and try to find my  



way back in. And at the time that I started it, it had three characters, but I
think it’s right that it now has two characters. The plays that I wrote in
between starting this one and bringing it to production taught me a lot about
writing two-handers, taught me a lot about structure and suspense—all of
these tools that needed to develop for other plays taught me how to finish
this play.

KL:  I’m glad you brought up the previous iteration that has three characters
because that was, I think when we had you out for Virgin in 2019, that was
the first version that any of us read. 

MRH:  You know, at one point, it even had 4 characters.

KL:  I remember us talking about that, and it's just so interesting because
then you had this revelation, this idea to try taking out this third character to
see what happens, and I remember the first time we heard that two-person
version, it's like the whole world just cracked open in this really incredible
way. And being able to be a fly on the wall for that—I felt so lucky.

MRH:  It’s scary to kill off a character.  I think that there's a version of this
story that could be infinitely expansive, where we meet the people that Fitz
meets, where we meet the community that they live in.  But to make it feel
like a tight play, I realized that the core of the story is the relationship
between these two people and how they change over time and how they
challenge and love each other, and so cutting that third character helped me
really focus on the heart of this world, which is these two people. 

KL:  Yes.  I’ve been saying for the beginning though, and I am very biased,
that an important non-speaking character in the piece is Montana.

MRH: Oh for sure. And the pigs!

KL: *laughter* And the pigs, of course. But the fact of the matter is there are
not a lot of plays about Montana. And as someone who has deep roots and
ties to that land, I've always been blown away by how grounded and truly in
touch with Montana your writing is in this piece. And I know that you spent
some time in Missoula, MT. How long were you there?

MRH: I was there for a year. And it was in an incredibly formative time in my
life. I was 23. When I graduated from college, I had this idea that I wanted to
be a playwright, and it felt like I needed to test that vocation a little bit by 

leaving the theatre and going out into the world. I think that the writer gets
to be out in the world and be open to story while the administrators are at
the theatre, running the theatre, or the actors and the directors are in
rehearsal after rehearsal. The playwright’s life has a little more
spaciousness to it—the opportunity to go be in the world and be moved by
the world and figure out you want to say about it. So, that took me to
Montana, that mindset. And I was working in a Domestic Violence shelter
out there. I was part of the Jesuit Volunteer Corps Northwest, and I told
them that I wanted a position where I could really connect deeply with
people. I really wanted to work with women, and I wanted to work in DVSA
(Domestic Violence Sexual Assault) because I feel really called to those
matters. They’ve impacted my life and the lives of people that I love, so it
was a really profound experience for me to be in shelter with people who
were seeking safety and refuge.

The playwright’s life has a little more
spaciousness to it—the opportunity to go
be in the world and be moved by the world
and figure out you want to say about it.

KL:  Thank you for for sharing that. I know you've mentioned that this play
is a little bit of a love letter to the people you met, the people you shared
space with and shared time with, and I think that's so powerful.

MRH:  And hopefully a little bit of a love letter to Montana. I just felt my
soul come alive there in a way that was different from my life on the east
coast, and I felt very powerfully moved by the world out there.  It got in my
bones.

KL:  There's a peace and a solitude and a vastness that you can't really
describe.  You just have to experience it. 

MRH:  It’s both very peaceful and also very severe, which I really like,
aesthetically.

KL:  Exactly.  Seeing that rendered in your writing has had a profound
impact on me.  I'm so grateful that this piece exists in the world now for
people to experience.
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KL:  To pivot very slightly, and you've touched on some things a little bit, but
what do you feel was the greatest challenge you faced in tackling this play
specifically?

MRH: The hardest nut to crack for me was deciding what the scale of the on-
stage world is. How many people do we meet? How much do we see? How
much of this is about plot-y aspects of the operation and to what extent are
the outside forces that enter into this story embodied onstage? And that
took me a couple of years to understand. I think there’s a movie version or a
TV version of this that has a thousand characters in it.

KL:  And a thousand pigs.

MRH:  And a thousand pigs!  But once I understood that it was really about
these two people and that the outside forces of the play feel the most potent
when we see them working through this relationship and their impact on this
relationship—then it was about: what is the story of these two people
working through this together? I think that was the other big question: how
far does it go?  How does it change them?  What’s the most dramatic thing
that happens to them?  

KL:  What do you hope that people who experience this, who are able to
brave Omicron and come in and be a part of this world, what do you hope
they leave with?

Miranda Rose Hall during a Virgin Workshop of The Kind Ones, 2019 (Photo by Hunter Nelson)

MRH: I think, at a very basic level, which is still very powerful, I hope they
leave remembering what an exciting thing live theatre can be. Because
we’ve all been at home watching incredible television, which is so
satisfying. But the theatre—I think you can connect to a rawness and a
sustained attention and a kind of liminal, more metaphoric space, like with
Tanya’s incredible set.

KL: It’s amazing.

MRH: It is, and it’s literal and liminal and metaphor all together. I think that
leaves you with a different feeling than when you’re squinting at a heart-
racing TV show. So, I hope that people can reconnect to the raw, the
visceral, and the joy in live theatre. I hope that people feel compassion for
these characters and a sense of like…what the fuck? *laughter* 

KL:  I think that that will absolutely be achieved. I think it's going to be
hard to leave without a sense of what the fuck.

MRH:  *laughter*

I hope that people can reconnect to
the raw, the visceral, and the joy in
live theatre.

DRAMATURGY

KL:  These last two years, we have had to pivot and make concessions, and
you know figure things out and adapt to survive, but there is something
about the feeling you get when lights go down, and you’re shoulder to
shoulder with people you might not even know, and you're about to embark
on this very singular one-of-a-kind journey together that you can't get
anywhere else. That’s live performance. And we are so excited to be able to
embark on those journeys again. 

MRH:  Yeah, me too.

KL: How do you feel COVID has affected or impacted your ability to be
creative? Your mental creative spaces; the genesis of ideas—how has what
we've been living through the past two years affected you?



Miranda Rose Hall during a Virgin Workshop of The Kind Ones, 2019 (Photo by Hunter Nelson)

MRH:  If you count original COVID.  I think I had the British variant, and then
Omicron.

You know, there’s just been so much focus on: what does it mean to be
healthy? I think in the first part of the pandemic, we all had to invest a lot
of creative energy into how to completely upend our lives and re-learn how
we live.  And I wish I had perspective on everything that has happened, but
I’m so in the middle of these very live questions and very live changes in
our world that it’s hard to say like, oh here’s my take on these intense
things that are going on. I feel like a lot of the pandemic has been just
waiting to understand what's happening around me. And taking walks—I
feel like taking walks has been one of the most creative things that I've
done. But it’s hard, you know. It’s hard to be creative when you don’t
exactly know how you’re going to survive.

KL: You were talking about television earlier, and many of us know that you
have had the opportunity to write for television recently, and I'm curious
process-wise/emotional investment-wise/creatively, what the differences
and similarities for you with writing for TV versus writing your own pieces
for the stage?

MRH: I loved writing for TV. 

KL: Why? Tell me more. 

MRH: I had an incredible first experience in a writers’ room because of the
people who were in it. And theatre people are inherently collaborative. But
so much of the life of the playwright, you have to be by yourself for long
periods of time, sort of hashing it out on your own before you’ve generated 
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something that you can collaborate with other people on. And I love what’s
happening at Magic right now—I’m in the room with so many people.  We’re all
talking about the play, and we’re all putting the play together, and I really
come alive in that point in the process. But for so long, I was just banging my
head against my bedroom wall in private. 

In TV, you get to be with people the whole time. And it's like you're just in a 7-
hour rehearsal, where you’re all talking together about “hey, what's this story
gonna be? Hmmm, how should this person be killed? Hmmm, do I really believe
that they would do this?” You’re in an ongoing dramaturgy summit, where
you’re all working to figure out what the best way to tell the story is. And that
was just really, really fun. And it wasn’t my precious thing. It was refreshing to
work on something I cared about, but that wasn’t my heart and soul on display
for everyone to see and evaluate. It took the pressure off of me to think of the
most interesting ideas that could pour out of me onto a page. So, when I was
sort of burned out by the demands of the theatre it was really exciting to go
into this new way of working, and now that I’ve been around everyone else and
all of their ideas, it’s nice to come back to my own work. It’s just good to have
balance.

KL: I would love to know, who are the artists, whether visual artists, poets,
musicians, etc…who are the people who inspire you the most?

MRH: I feel really inspired by Sarah Ruhl and our friendship. Our relationship
has had a huge impact on me. I love reading poems by Rumi. I’ve been on a
binge of reading Louise Erdrich novels.

MRH: I think it is impossible to create when you are in a state of panic. So
it hasn't been a very creative time.  There have been periods where I’ve felt
that panic sort of alleviated, but the intense combination of ambiguity and
disaster and panic is not conducive to long-form fictional work, for me.  I
have struggled with not knowing if things are going to happen, and
therefore how deeply to invest in them.  And it’s just been very, very sad to
watch the industry that I love be brought to its knees.  And I’ve had COVID
a couple of times.  *laughter*

KL: You’re 2 for 3 with the strains, right? *laughter*



cry when I think about it. The lengths that she went to tell their stories has
been very profound for me. 

KL:  Last question, how does it feel to be back at Magic?

MRH:  I love it!

KL: I wasn't fishing for that, I swear!

MRH:  I love it.  I’m so happy.  It’s so beautiful here.  It’s insane that there’s a
theatre right on a bay.  It’s so special.  

KL:  It’s a kind of miraculous place.

MRH:  And the people, of course.  The people are so weird and funny and
lovely, which makes me feel right at home.

DRAMATURGY

KL: I LOVE her.

MRH:  I really love her. I love the way she writes about the west. I
remember the first thing I read of hers was this essay that [she] wrote
about grass, and I just burst into tears. I think it's one of the most
beautiful passages I’ve ever read. It had direct impact on this play. I adore
reading her work. Right now, I’m also re-visiting Maggie Nelson. 

KL: That’s great. And, I love that you love Louise Erdrich. The Round House
messed me up in the most profound and beautiful way. 

MRH: The other work that I’ve read recently that has had such a profound
impact on me is The Warmth of Other Suns by Isabel Wilkerson. I am so
moved by her as a writer. She's a master storyteller, and the way that she
engaged with the people that she was writing about was so intimate and
with such an intention to honor and to dignify their experiences. I start to 

Grass sings, grass whispers.  Ashes to ashes, dust to grass...

Your arms reach, dropping across the strings of an air harp.  Before long, you want your lover's body in your hands.  You don't
mind dying quite so much.  You don't fear turning into grass.  You almost believe that you could continue, from below, to
express in its motion your own mesmeric yearning, and yet find cheerful comfort.  For grass is a plant of homey endurance,
pure fodder after all.

I would be converted to a religion of grass.  Sleep the winter away and rise headlong each spring.  Sink deep roots.  Conserve
water.  Respect and nourish your neighbors and never let trees gain the upper hand.  Such are the tenets and dogmas.  As for
the practice--grow lush in order to be devoured or caressed, stiffen in sweet elegence, invent startling seeds--those also
make sense.  Bow beneath the arm of fire.  Connect underground.  Provide.  Provide.  Be lovely and do no harm.

Excerpt from "Big Grass" by Louise Erdrich



RESOURCES/FURTHER LEARNING

CALIFORNIANS FOR SAFETY AND JUSTICE
https://safeandjust.org/

BAY AREA LEGAL AID
https://baylegal.org/

ASIAN WOMEN'S SHELTER
https://www.sfaws.org/

A SAFE PLACE
https://www.asafeplace.org/

Let's make sure the conversation doesn't stop here. 
 Check out these organizations, and get involved!

COMMUNITY UNITED AGAINST VIOLENCE

http://www.cuav.org/

CALIFORNIA PARTNERSHIP TO END DOMESTIC VIOLENCE

https://www.cpedv.org/

https://safeandjust.org/
https://baylegal.org/
https://www.sfaws.org/
https://www.asafeplace.org/
http://www.cuav.org/
https://www.cpedv.org/
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Scan to Donate!

Learn more at 
www.magictheatre.org

Campo Santo Presents 
a live Radio Performance Presentation of:

 
Shelter, by Bennett Fisher Enjoy the preshow music?  
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